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Virginie Bailly  
                  
“In the collected works of Robert Smithson, Virginie Bailly came across the idea that our minds and the earth 
are in a constant state of erosion “(…) mental rivers wear away abstract banks, brain waves undermine cliffs 
of thought, ideas decompose into stones of unknowing, and conceptual crystallizations break apart into 
deposits of gritty reason. (…) Her artistic practice translates as a flowing river where the water leaves 
sediments on the banks of the mind. Unlike most artists, Virginie does not act as an observer. She doesn’t 
look at reality from a distance but stands in the middle of the mud of reality. This gives her the opportunity to 
connect and shape all kinds of influences from within so that the experience and the time aspect form 
important parts of the painting process. Her paintings are like mental landscapes in which splinters of reality, 
motifs, current events and fragments of art history crystallise into ephemeral residues like the washing waters 
of a river. (…)” 

Floris Dehantschutter, 2019, excerpt from the text ‘A Sedimentation of The Mind’ 

 
 
Virginie Bailly’s ‘landscapes’ display an infinite diversity of ingredients, mainly painterly, but others too. No 
possibility remains unused. In the large formats everything demands attention to the same degree. ‘Minor’ 
events take place everywhere. Smears, lines, bands, touches, imprints, scribbles, strips, splashes, even 
barely visible figurative elements (brick walls, staircases, the suggestion of a human figure etc.), plus cuttings 
stuck on with glue. Flaky, cloudy, sharply outlined, tangled, clear, taut, organic… The painting is all 
proliferation, the intoxication of things, a tribute to abundance.By fragmenting the painterly ingredients as 
much as possible, multiplying them, making them independent and diversifying them, she makes the summit 
unreachable or, at least, makes the way there long. How does abundance itself generate the unity of the 
painting, or how do they mutually create each other, dialectically? 

Something miraculous must happen between these ingredients. In the invisible intermediate space that links 
these elements together. 

The unity is broken and restored. The painting is both at the same time. The between makes it into a pictorial 
field. This gives the painting space a charge of energy. The space of the painting depends on the tendency 
towards linkage in that which remains separate. Everything is in an odd way stretched towards unity. This 
energy flows through the painting. It is an emergence into unity in a state of genesis. 

Just as the mountaineer never gives up before he reaches the summit – however much hardship it costs him 
– the painter endeavours to achieve the painting. By constantly leaving out, adding, shifting, breaking up, 
rearranging and patiently looking, she decides at which moment the miracle of the painting has occurred. 
The summit fever has led to the unreachable point. The feeling that dominates at that moment must be 
comparable to that of the mountaineer who sees his efforts rewarded. 

Francis Smets, 2015, excerpt from the text ‘Height fever’, written for the catalog Le Mont Analoge. 

 

 

 

 

 



 

 

 

 

Virginie Bailly (°1976 in Brussels, B) lives and works in Brussels.  

Bailly was a laureate of painting at Hogeschool Sint-Lukas Brussels and followed a post-academic course 
at the Higher Institute for Fine Arts in Antwerp.  

Bailly was finalist of the Belgian Art Prize in 2007, and she won the STRABAG Artaward International in 
Vienna in 2015.  

Bailly is well known in the art world. She made her name with numerous exhibitions at home and abroad: 
De Garage, Mechelen; De Bond, Bruges; KULAK, Courtrai; CCHA, Hasselt; KUL, Leuven; Netwerk, Aalst; 
Roger Raveel Museum, Machteld-Zulte; Be-Part, Waregem; Biennal of Painting, Museum of Deinze and 
the Leie region; Museum of Elsene; STRABAG Kunstforum, Vienna, Austria; Chinese European Art Center, 
Xiamen, China; W139, Amsterdam, NL; The Agency, London, UK; Espace VKS, Toulouse, France; 
Communidad de Madrid, Madrid, Spain.  

In the past Virginie Bailly worked with Galerie Transit (B) and Galerie Straihammer & Seidenschwann (AT) 

Her work is included in the National Bank of Belgium, the Belgian Ministry of Foreign Affairs, and in private 
collections in Belgium and abroad.  
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