
SYMPOSIUM Archiving Performance: Between Artistic Poetics and 
Institutional Policies  

Date: 16th of May 2022,  9.30-18.00h. 

Location: University Antwerp – City Campus. Grote Kauwenberg 2. The symposium will take place in 
auditorium B.001 (9h30-12h30) and R.008 (14h-18h). 
 

TIME SCHEDULE 

9h30: Coffee and welcome 

9h45: Welcome by Bart De Baere 

10h-11h: Keynote by professor Barbara Clausen 

11h-12h30: Panel - The Poetics of the Archive 

12h30-14h: Lunch break 

14h-15h30: Panel - The Politics of Acquiring Performance 

15h30-16h: Coffee break 

16h-17h30: Panel - The Artist’s Archive as a Collective Endeavour 

17h30-18h: Round-up by professor Timmy De Laet and Joanna Zielińska 

 

 

‘Augenmusik’ (2016) by Katya Ev. Image by Mathilde Geldhof 

https://www.uantwerpen.be/en/about-uantwerp/campuses/


FULL PROGRAM 

9h30: Coffee and welcome 

9h45: Welcome by Bart De Baere, General & Artistic Director M HKA 

10h-11h: Keynote lecture by professor Barbara Clausen 

As part of her research Clausen will discuss the evolvement and impact of performance based art 
practices in the visual arts as an increasingly fluid medial entity that oscillates between affect driven 
agency and conceptual site-specificity. Looking at the work of Joan Jonas, Tanya Lukin Linklater, and 
Jimmy Robert, Clausen will think about the interplay of the performative with the archival and the 
curatorial as they unfold continuously through their enactments and staging within the exhibition. 
Subsequently asking how images, texts and sound-based documentary materials and the various 
analogue and digital archives and data bases that house them can become a source of knowledge 
transfer and a site as much as medium for rethinking the past within the present in critical ways. 
 

• Barbara Clausen is a professor in the art history department and Vice Dean for Research and 
Creation at the Faculty of Arts, at the University of Québec in Montréal, Canada. Since 2000 
she has lectured and written extensively on the historiography and institutionalization of 
performance-based art practices and the discourses surrounding the politics of the body and 
the archive. She has over the last twenty years curated and collaborated on numerous 
exhibitions and performance series in Europe as well as North America. Since 2017 she is the 
Curatorial Research Director of the Joan Jonas Knowledge Base in collaboration with the 
Artists Archives Initiative and is currently co-editing a monograph on Joan Jonas, to be 
published by Dia Art Foundation in New Yok in 2022. 
 

11h-12h30: Panel discussion: The Poetics of the Archive 

Three years after her solo exhibition Bruises and Lustre (2015), visual and performance artist 

Otobong Nkanga reached out to M HKA to examine how her live performances could enter into the 

museum’s collection while ensuring their afterlife would still be ‘alive’. Although museums and 

archives are increasingly interested in granting live performance art a structural place within their 

collections, performance art is still too often forced into rigid formats or pre-existing cataloguing 

systems that end up taking the life out of works and turning them into reified relics. Nkanga raised a 

question that might be relevant for archiving performance in general: how can the poetics of the 

artist find its way into the archival preservation of works? 

Moderated by Sofie Frederix (M HKA). 

• Otobong Nkanga (°1974, Kano, Nigeria) studied at Obafemi Awolowo University in Ile-Ife and 

the École Nationale Supérieure des Beaux-Arts in Paris. She obtained her master's degree in 

performance art from DasArts in Amsterdam. Since 2007, she lives and works in Antwerp. 

Nkanga's drawings, installations, photos, sculptures, tapestries, poems and performances 

explore the social and topographical relationship with our environment. Nkanga brings to 

light the memories and historical impact of human interventions in nature, and she studies 

the systems and methods associated with the mining, processing and transport of raw 

materials. In doing so, she pays much attention to the connection between ores, material 

culture and the redistribution of power and knowledge. She has been artist-in-residence at 

the Rijksakademie van Beeldende Kunsten in Amsterdam (2002-2004) and she finished her 

Masters in the Performing Arts at DasArts, Advanced Research in Theatre and Dance studies, 

https://histoiredelart.uqam.ca/personnel/professeurs/16-professeurs/35-professeurs-barbara-clausen.html
https://artistarchives.hosting.nyu.edu/JoanJonas/welcome.htm


Amsterdam (2005-2008). Furthermore she has been artist-in-residence at the DAAD, Berlin 

(2014) and at Martin-Gropius-Bau, Berlin (2019). 

 

• Ph.D. Agnieszka Sosnowska is an assistant professor at the Institute of Art of the Polish 

Academy of Science and a curator in Muzeum Susch. She is interested in art practices at the 

intersection of disciplines, as well as the exhaustion of the modernist paradigm in the art of 

the 1960s and 1970s. 2008–2020 she was a curator at the Ujazdowski Castle CCA in Warsaw. 

Selected curatorial work includes exhibitions ‘Other Dances’ (2018), Ula Sickle ‘Free Gestures’ 

(2018) , Laura Lima ‘A Room and a Half’ (2017). She is the author of books Sztuka 

znikania.Teatralność w czasach ponowoczesnych (The Art Of Disappearance: Theatricality in 

Postmodern Times) and Performans oporu (Resistance Performance). 

 

• Chantal Kleinmeulman, working in the Department Collection, Library & Archives Van 

Abbemuseum, is closely involved in the acquisition process, recording artwork information 

and making it available to the public. She is currently working on digitizing the collection 

archive and researching functionality and accessibility of performance documentation. She 

researched and co-wrote the catalogue raisonné ‘Ian Wilson The Discussions’ (2008) and 

contributed to collection publications. 

12h30-14h: Lunch break 

14h-15h30: Panel discussion: The Politics of Acquiring Performance 

When M HKA acquired Katya Ev’s performance Augenmusik (2016), the artist donated a copy of the 

documentation of the work she performed in Paris at that time, as well as the rights to re-enact the 

work. For the museum however, the archiving of Augenmusik presented a huge challenge: because 

the performance is site-specific, has been re-enacted several times, and relates to several props and 

visual representations the artist labels as “derivative art works”, it was not clear how ‘the’ 

performance could be isolated from other instantiations of the work. Documentation as well as re-

enactment seem to disrupt the traditional division between archive, collection and public 

presentation, also raising financial and legal issues for institutions aiming to acquire this type of 

work. How can we re-envision standard institutional infrastructures so that they become more 

flexible and apt at adapting to the peculiarities of specific artistic practices? 

Moderated by Lotte Bode (CKV). 

• Katya Ev’s time-based, performative practice explores institutional critique, issues of power 

and control, and the potential for individual agency within dominant power structures in 

relation to specific political situations or events. Ev lives and works between Paris and 

Brussels, and recently completed the postgraduate residency at HISK, Ghent, after 

graduating from Beaux-Arts de Paris and completing an MA in Political Science at 

Lomonossof University, Moscow. Her work has been exhibited at i.a. Netwerk Aalst (2021), 

MHKA (Antwerp, 2020), Palais de Tokyo (Paris, 2018), the 6th Thessaloniki Biennal (2017, 

parallel programme), Winzavod Art Center (Moscow, 2015, 6th Moscow Biennial special 

project) among others. 

 

• Dr Toni Sant is Director of the Digital Curation Lab at MediaCityUK with the University of 

Salford. He has written widely about digital curation and media archaeology, starting with his 

book Franklin Furnace & the Spirit of the Avant Garde: A History of the Future (Intellect, 

2011). Other recent books include Documenting Performance: The Context and Processes of 



Digital Curation and Archiving  (Bloomsbury, 2017) and The Spazju Kreattiv Art 

Collection (Fondazzjoni Kreattività, 2020). Toni is also an Associate Editor of the International 

Journal of Performance Arts and Digital Media, published by Routledge. 

 

• Louise Lawson is currently the Interim Head of Conservation at Tate. Her substantive role is 

that of Conservation Manager, Time-based Media.  In this role she is responsible for the 

strategic direction, development and delivery of all aspects relating to time-based media 

conservation at Tate. This requires working across a wide range of projects and programmes: 

exhibitions, displays, acquisition, loan-outs and collection care initiatives. She has been 

developing how performance artworks in Tate’s permanent collection are documented and 

conserved, through the project ‘Documentation and Conservation of Performance at Tate 

(2016-2021)’. Louise has shared the knowledge developed through this project via lectures, 

presentations and academic publications. She has also been part of the wider project team 

for ‘Reshaping the Collectible: When Artworks Live in the Museum (2018-2021)’, with a focus 

on two case studies; one focusing on Tony Conrad and the second focusing on Replication. 

15h30-16h: Coffee break 

16h-17h30: PANEL The Artist’s Archive as a Collective Endeavour 

Seppe Baeyens’ choreography Birds (2021) was created by a group of professional and non-

professional performers of different ages who invite the audience to dance with them in public 

space. Participatory performance and collective co-creation are becoming widespread formats within 

the arts, raising the question whether the archiving of live performance should move beyond the 

adherence to the singularity of either the artist or the work. Expanding the archive by including a 

plurality of voices and a malleability of practices might put under pressure conventional archiving 

methods, but it could guarantee the afterlife of the work. How can we reconceive the archiving of 

performance as a collective endeavour, and to what extent do digital technologies create new 

pathways for this direction? How can live (re-)performance be considered as an archival practice in 

itself? 

Moderated by professor Nele Wynants (Antwerp Research Institute for the Arts (ARIA), University of 

Antwerp). 

• Choreographer and dancer Seppe Baeyens creates work situated on the boundary between 

what is traditionally considered theatre and dance. He converts this boundary into a fertile 

artistic research space for a social, connective experiment. Since the beginning of his career, 

he has regarded intergenerationality and diversity as necessary conditions for presenting 

dance in its most human, vulnerable and essential form. For 10 years (2011-2021) Seppe 

Baeyens led the Molenbeek branch of Ultima Vez. Under the wings of Ultima Vez, he created 

Tornar (2015), INVITED (2018) and Birds (2021), the latter performance in co-creation with 

Martha Balthazar and Yassin Mrabtifi. In 2021, he co-founded Leon vzw together with 

Martha Balthazar, Yassin Mrabtifi, Bernadette Schnabel, Yacine Sangara, Stef Heeren and Al 

Qaysi Saif Qusay. Participation and co-authorship are important principles that underlie 

Baeyens' democratising and connective vision of art. 

 

• Martha Balthazar is a theatre maker and writer. In 2021, she graduated from the Drama 

course at the KASK in Ghent with her performance Boerenpsalm (Peasant Psalm), a modern 

farmer's drama based on a study of the agricultural sector. She has also worked as a 

choreographer on the performance Birds, a co-production with Seppe Baeyens and Yassin 



Mrabtifi, and is currently part of the dance collective Leon vzw. She won the 2020 Emile Zola 

Prize from Sampol magazine and has recently started working as a columnist for the weekly 

magazine Knack.   

 

• Dr. Annet Dekker is a curator and researcher. Currently she is Assistant Professor Cultural 

Analysis and Archival and Information Studies at the University of Amsterdam and Visiting 

Professor and co-director of the Centre for the Study of the Networked Image at London 

South Bank University. She has published numerous essays and edited several volumes, most 

recently, Documentation as Art (co-edited with Gabriella Giannachi, Routledge 2022) and 

Curating Digital Art. From Presenting and Collecting Digital Art to Networked Co-Curating 

(Valiz 2021). Her monograph, Collecting and Conserving Net Art (Routledge 2018) is a seminal 

work in the field of digital art conservation. 

 

• Sezin Romi is the Senior Librarian and Archivist at SALT (Istanbul, Turkey). In addition to 

managing the library, she carries out the necessary processes for the research and access of 

art archives at SALT Research. She was also involved in the research and visualization of 

SALT’s projects It was a time of conversation (2012-2013), From England with Love, İsmail 

Saray (2014-2015), Idealist School, Productive Studio (2018), and History of the Painting and 

Sculpture Museums Association (2022). Having collaborated in the research processes of 

SALT’s various e-publications, Romi is the co-editor of İsmail Saray (2018) publication. 

 

17h30-18h: Round-up by professor Timmy De Laet (Research Centre for Visual Poetics, University 

of Antwerp) and Joanna Zielińska (Senior Curator M HKA). 

 

‘Birds’ (2021) by Seppe Baeyens in cocreation with Yassin Mrabtifi & Martha Balthazar. Image by Pierre 

Gondard. 
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