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Dear guest Het TheaterFestival Flanders, Flanders Arts Institute and Dutch 
Performing Arts wish you a warm welcome to Antwerp and Ghent and 
Highlights from the Lowlands, our international visitors’ programme that 
gives you the opportunity to be introduced to Flemish and Dutch 
cutting-edge theatre and performance in a short period of time. 

Marijke De Moor 
Flanders Arts Institute 

Anja Krans 
Dutch Performing Arts 

Kathleen Treier 
Het TheaterFestival 
Flanders 

For the content of Highlights from the 
Lowlands we asked a panel of 
performing arts specialists to make a 
sharp selection of contemporary 
performing arts work created in 
Flanders and the Netherlands. 
Marieke De Munck (Vooruit, Ghent), 
Dries Douibi (Beursschouwburg, 
Brussels), Inge Koks (Podium 
Mozaïek, Amsterdam) and Viktorien 
Van Hulst (Boulevard Festival, ‘s 
Hertogenbosch) established a 
selection of work that is challenging 
and eager to be shared with an 
international audience. Some artists 
will do a presentation or be part of a 
slightly longer showcase, others will 
present a full performance. 

The chosen thematic focus for this 
visitor programme is ‘the city’. Many 
artists in this programme create work 
that in one way or another relates to 
the city and its challenges. We are 
planning a reflection programme on 
‘New Urban Territories’ for Thursday 
afternoon. It will acquaint you with 
inspiring work from Antwerp, where 
an interesting cross-fertilisation is 
taking place between the arts, crafts, 
activism and the city. These are 
breeding grounds that currently 
operate at the margins of the arts  

landscape, but that often are 
important hubs of new-urban 
creativity, based on the perspective  
of the artist. 

In the evening you can attend 
performances of the official selection 
from Het TheaterFestival, for which  
a professional jury of Flemish and 
Dutch reviewers and programmers 
selected the most remarkable 
performances from the past 
performing arts season. 

In addition to presentations and 
performances we provide enough 
time in the schedule to mingle and 
network with both artists and 
international colleagues. 

Het TheaterFestival, Flanders Arts 
Institute and Dutch Performing Arts 
created a rich programme that flares 
through the city of Antwerp, passing 
venues that generously open their 
house, such as deSingel, Monty, 
Toneelhuis, Het Bos, De Studio and 
Arenbergschouwburg. We will also 
visit the vibrant city of Ghent, where 
we will be warmly welcomed by 
Vooruit, NTGent and CAMPO. 

 

We wish you three days full of interesting encounters and inspiration! 
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Wednesday 5 September 
[ optional ] 

20:00 POQUELIN II 
by tg STAN (theatre) 

deSingel, Red Hall 
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OPTIONAL PROGRAM 

Poquelin II 
tg STAN 

Fifteen years after the huge success of Poquelin I, tg STAN is 
once again dabbling in the work of Molière. “I want to 
occupy myself with mankind’s ridiculous characteristics and 
pleasantly depict the shortcomings of the world through 
theatre”, Molière declared in the 17th century. Today, tg 
STAN is an enthusiastic participant. On the programme: Le 
Bourgeois Gentilhomme (1670), in which Molière mocks a 
rich bourgeois who wants to imitate the behaviour and 
lifestyle of the nobility, and L’ Avare (1668), a tragicomedy 
about miserliness, lust for power, greed, generational 
conflict, truth and lies. More topical than ever 

 

 

WEDNESDAY 5 SEPTEMBER 

20:00 
deSingel, Red Hall 
 
 
 

DURATION 

150 minutes 

DISCIPLINE 

Theatre 

LANGUAGE 

Dutch spoken, English surtitled 

CREDITS 

text Molière (L’Avare and Le Bourgeois 
Gentilhomme) | by and with Kuno Bakker, Els 
Dottermans, Willy Thomas, Stijn Van Opstal, 
Jolente De Keersmaeker, Damiaan De Schrijver 
& Frank Vercruyssen | light design Thomas 
Walgrave | production & set tg STAN | costumes 
Inge Büscher | coproduction Olympique 
Dramatique/Toneelhuis, NTGent, Dood Paard & 
ARSENAAL/LAZARUS 
 
— 
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Thursday 6 September 

9:00 Registrations  
and welcome 

Arenbergschouwburg 

10:00 ARTISTS’ PRESENTATIONS 
Pitches by Ahilan Ratnamohan, Aurelie Di Marino,  
Lizzy Timmers & Sahand Sahebdivani 
Moderated by Nina Aalders 

Arenbergschouwburg 

11:15 PREVIEW 
Let us believe in the beginning of the cold season  
by Sachli Gholamalizad/KVS 

Arenbergschouwburg 

11:45 Move to Toneelhuis/Bourla   

12:00 OPEN REHEARSAL 
Hamlet by Lisaboa Houbrechts & Kuiperskaai 

Toneelhuis/Bourla 

12:30 
13:00 

Move to Het Bos 
Lunch by Otark  

 
Het Bos 

14:00 NEW URBAN TERRITORIES  
Reflection programme by Sofie Joye (Flanders Arts Institute) 
with contributions by Het Bos, Mestizo Arts Platform/WIPCOOP, 
Quinsy Gario and Chris Keulemans 

Het Bos 

17:30 
18:00 

Move to deSingel – Festival Centre 
Dinner by Kapitän 

 
deSingel 

 EVENING 
You attend performances of the official selection of Het TheaterFestival. 
Tickets can be booked via eva@theaterfestival.be 

 

20:00 BROTHER BLUE by Maxim Storms (performance, LNP) De Studio 

20:00 21 PORNOGRAPHIES by Mette Ingvartsen (dance) deSingel, Theatre Studio 

20:30 AMNES(T)IE by Action Zoo Humain (theatre, surtitled in English) Monty 
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ARTISTS’ PRESENTATIONS 

Ahilan Ratnamohan (BE) 

Ahilan Ratnamohan was born in Australia to Sri-Lankan 
parents. He once came to Europe to expand his career as a 
professional footballer (a career that never took off). Ahilan 
now operates from Antwerp as a theatre maker and the 
founder of the Star Boys Collective. His performances depart 
from this in-betweenness which he has experienced his 
whole life and often explore people in transition. Ahilan has 
no formal theatre education, his performances do not 
reference the Western theatre canon instead finding their 
dramaturgy in other cultural forms, for example football or 
integration. He works almost exclusively with non-
performers and/or non-classically trained performers. 

Latest work: 
Valodas Triloģija at Homo Novus Festival: Ahilan learned 
Latvian over a period of six months in the process creating a 
trilogy of works looking at the political power of language 
and integration. 
Mercenary at LIFT Festival: a choreography with Asian-
heritage footballers inspired by migrant workers in Qatar 
building the stadiums for the 2022 World Cup. (Belgian 
première on 28 September at Monty, Antwerp.) 

 

THURSDAY 6 SEPTEMBER 

10:00 – 11:15 
Arenbergschouwburg 
 
 
— 
 

CONTACT 

Ahilan Ratnamohan 
ahilito@gmail.com 
+32 498 71 61 61 
www.aculturedleftfoot.com 
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ARTISTS’ PRESENTATIONS 

Aurelie Di Marino (BE) 

Aurelie Di Marino graduated in comparative literature from 
KULeuven in 2009 and in 2013 from the theatre department 
of the RITCS School of Arts. She has worked in the past with 
De Warme Winkel, Milo Rau, Manu Riche, ... Together with 
among others Roch Bodo Bokabela, Johan Dehollander, 
Starlette Matata and Geert Opsomer, Aurelie satirically 
created a new and precarious Congolese-Belgian colony on a 
10-hectare site in the Belgian capital: La Première Colonie de la 
République très très Démocratique du Gondwana. Aurelie is part 
of K.A.K., a Brussels collective that together creates artistic 
ways to occupy vacant space within the city. 

If There Weren’t Any Blacks You’d Have to Invent Them is 
Aurelie’s directing debut in de black box. For this 
performance, she invited Ahilan Ratnamohan, Benjamin Op 
de Beeck, Nona Buhrs, Farbod Fathinejadfard and Kaat 
Arnaert to tackle the 1968 film of the same name by Johnny 
Speight. By playing this seemingly dated film, they call into 
question an important paradox of contemporary society: 
how is it possible that members of society participate in 
systematic violence that is openly 
ignored and suppressed, while this 
leads to a dormant, subconscious 
personal feeling of guilt? The result  
of their research is a performance  
that plays with the paradox 
between recognising the injustice 
of the dominant white male power 
structures and the fact that these  
same power structures are used to 
strengthen their personal position. 

Aurelie is currently working  
on a new production called 
Cerebriraptor. 

THURSDAY 6 SEPTEMBER 

10:00 – 11:15 
Arenbergschouwburg 
 
 
— 
 

CONTACT  

Aurelie Di Marino 
aureliedimarino@gmail.com 
+32 473 43 50 51 

A
urelie D

i M
arino ©
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ARTISTS’ PRESENTATIONS 

Lizzy Timmers (NL) 

Lizzy Timmers is an Amsterdam-based a director and 
performer. Her work is often referred to as 'music theatre'. 
Together with the actors Timmers makes new material for 
each performance. The actors are often a kind of music band, 
but they also function as Timmers’ dramaturges. She loves to 
make performances with live music on stage, and  she almost 
never uses an existing text as the base for herwork. This 
working method allows Timmers to reflect on current times 
and themes in an energetic style.  

Lizzy Timmers found her own production company  
De Lizzy Timmers Group.  

She recently moved from Amsterdam to 
Jena, Germany. Her work in the next few 
years will be about European themes seen 
from this new perspective: from her new 
home, in Jena. Together with the Dutch 
theatre group Wunderbaum, she will 
make work at Theaterhaus Jena. Under 
the slogan Thüringen kein problem they 
will make new work for locals and for 
audiences across the world. 

THURSDAY 6 SEPTEMBER 

10:00 – 11:15 
Arenbergschouwburg 
 
 
— 
  

CONTACT 

Lizzy Timmers 
lizziekoentimmers@gmail.com 
+31 642 252 048 
Heike Faude 
heike.faude@jena.de 
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ARTISTS’ PRESENTATIONS 

Sahand Sahebdivani (NL) 

Sahand Sahebdivani is a storyteller and the founder of the 
storytelling platform Mezrab, where many new storytellers 
have taken their first steps. He mixes the Iranian tradition of 
storytelling with the so-called “true stories”: stories from his 
own life, often with a social or political relevance. In 2014 he 
was proclaimed Storyteller of the Year in the Netherlands. 
This year he became co-artistic leader of The Amsterdam 
Storytelling Festival. For the binding aspect of his work, he 
was honoured in 2017 with the Herman Divendal Award. 

 

THURSDAY 6 SEPTEMBER 

10:00 – 11:15 
Arenbergschouwburg 
 
 
— 
 

CONTACT 

Sahand Sahebdivani 
sahandstoryteller@gmail.com 
+31 614 775 777 
 

Sahand Sahebdivani ©
 xxxxx 
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PREVIEW 

Let us believe in the beginning  
of the cold season 
Sachli Gholamalizad/KVS (BE) 

In her third solo performance, Sachli Gholamalizad honours 
the women who with their words shaped the ways of her 
mother and grandmother. Two ground-breaking Iranian 
artists, Googoosh and Forough Farrokhzad, are the starting 
point for an enchanting investigation into what it means to 
be a woman today. Both – one through pop music, the other 
through poetry – created and still create from their 
womanhood a whole new reality for generations of men and 
women inside and outside Iran. Sachli interweaves this 
inheritance with contemporary feminist voices into a 
meandering, layered musical performance. 

Sachli Gholamalizad (Iran, °1982) works in the fields of film, 
television, and theatre. She studied Dramatic Arts at RITCS 
in Brussels. After a dive into Sachli’s family history with A 
reason to talk and (Not) my Paradise, her third creation takes a 
hesitant step towards the future 

 

THURSDAY 6 SEPTEMBER 

11:15 – 11:35 
Arenbergschouwburg 
 
 
 
 

DURATION 

20 minutes 

LANGUAGES 

Farsi & Dutch, surtitled in English  

PREMIERE 

11 May 2019 at KVS Box, Brussels 
This preview is a special sneak peek  
into the creation process. 
 
— 
 

CONTACT 

Saskia Lienard 
International Relations kvs / tour management  
Saskia.lienard@kvs.be 
+32 496551992 
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OPEN REHEARSAL 

Hamlet 
Lisaboa Houbrechts (P.U.L.S.) & Kuiperskaai (BE) 

Lisaboa Houbrechts (°1992) obtained her Master’s in Drama 
at the School of Arts Ghent/KASK Ghent in 2016. She writes 
and directs. Together with Victor Lauwers, Romy Louise 
Lauwers and Oscar van der Put, she founded the theatre 
company Kuiperskaai, the artistic base of operations for a 
whole range of projects. Characteristic features of her 
productions are a large cast, vibrant interaction between 
visuals and literary scripts, and an intelligent cross-
fertilisation of disciplines. They make theatre full of vitality 
and fantasy, as witnessed by their sparkling version of 
Shakespeare's The Winter's Tale (2016) and the daring 1095 
(2017).  

Now Lisaboa Houbrechts is tackling Hamlet. The Lauwers-
Barkey family, a real family, is put on stage in order to 
portray the canonical family. Approaching the play from the 
female perspective, she focuses on the destructive relation 
between Hamlet and Queen Gertrude, his mother. 
Houbrechts points out Gertrude’s innocence, and in doing so 
positions her at the heart of the company’s repertoire. 

 

THURSDAY 6 SEPTEMBER 

12:00 – 12:30 
Toneelhuis/Bourla 
 
 
 

DURATION 

20 minutes 

PREMIERE 

22 September 2019 at Toneelhuis/ Bourla, 
Antwerp 

CREDITS 

text to William Shakespeare | direction, 
adaptation Lisaboa Houbrechts | translation 
Victor Lauwers | with Grace Ellen Barkey, Victor 
Lauwers, Romy Louise Lauwers, Lobke Leirens, 
Seppe Decubber & Maxime Rouquart | assistance 
of the director Pauwel Hertmans | scenography 
Oscar Van der Put | costume design Sietske Van 
Aerde | music Maxime Rouquart | light design 
Ken Hioco & Oscar Van der Put | cello Simon 
Lenski | piano Claire Chevallier | kamancheh 
Mostafa Taleb | violin Wietse Beels | contrabas 
Kristof Roseeuw | trainee assistant to the 
director Kyra Verreydt | production Kuiperskaai 
& Toneelhuis | coproduction Needcompany 
 
— 
 

CONTACT 

Kristel Marcoen 
head external relations 
kristel.marcoen@toneelhuis.be 

Lisaboa H
oubrechts ©

 Lara G
asparotto 
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NEW URBAN TERRITORIES 

Curated by Sofie Joye  
(Flanders Arts Institute) 

Experience the city through the eyes of its artists, activists 
and residents. Get to know inspiring people and practices 
behind urban creation in Antwerp. A day dedicated to the 
practice of art, based more than anything else on the city. 

This process is part of the research into what new urban 
creation can be today. We give the starting signal for a new 
edition of the State of the City in Antwerp and become 
acquainted with a number of new urban practices such as 
Het Bos, Mestizo Arts Platform/WIPCOOP ... As grassroots 
organisations with years of experience, they will be the first 
to guide us through the Antwerp territories of new urban 
creation. 

“Territories of new urban creation. Not a flashy, but a carefully 
chosen formulation. Not locations but territories: the less well-
defined spaces that are traversed and transgressed. Not artistic but 
new urban: the dynamics of rapidly changing city life, which in 
addition to many other things also produces art, albeit in forms that 
are not always immediately categorised as art.” Chris Keulemans – 
Brussels. (2017). 

Location 
Het Bos is an arts centre in the heart of the city of Antwerp. 
A house of artists, do-it-yourselfers, thinkers, world cooks 
and all the others. Het Bos has a concert venue and a theatre 
studio, but also a public kitchen, a coffee bar and a 
laboratory for young makers. 

 

THURSDAY 6 SEPTEMBER 

14:00 – 17:00 
Het Bos 
 
 
 
 
— 
 
A more detailed program will be  
available on arrival in Het Bos 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Brother blue 
Maxim Storms (BE) 

In this Dadaistic tragedy, theatre maker Maxim Storms 
describes an unreliable universe in which the protagonist 
loses his tail. No one knows how this could have happened. 
The protagonist suspects everything and everyone, including 
himself. In this solo, Maxim Storms works on a permanently 
developing web of brutal chansons, Dada monologues, 
cosmic collages, and fabulous choreographies. 

 

THURSDAY 6 SEPTEMBER 

20:00 
De Studio 
 
 
 

DURATION 

50 minutes 

DISCIPLINE 

Performance 

LANGUAGE 

Language no problem 

CREDITS 

performance & creation Maxim Storms | coach 
Jan Steen | coproduction CAMPO | light design 
Maarten Van Trigt | with the support of 
DRIFT/Ruth Mariën | thanks to De Grote Post, 
KAAP & Linde Carrijn 
 
— 
 
 



PROGRAMME OVERVIEW 

  15 

PUBLIC PROGRAMME THEATERFESTIVAL 

21 pornographies 
Mette Ingvartsen (BE) 

Our Western society is dominated by a hyper-sexualised 
visual culture and is entirely saturated with pornography. 
Promotional leaflets, TV adverts, posters on the street, … all 
use techniques from the porno industry. Starting from this 
observation, Mette Ingvartsen shows a collection of erotic 
and affective material. 

Rather than concentrating on explicit sex, she confronts us 
with a number of characteristics of pornography: expressions 
of cruelty, clinical precision, violence and pain; but 
sometimes. 

 

THURSDAY 6 & FRIDAY 7 SEPTEMBER 

20:00  
deSingel, Theatre Studio 
 
 
 

DURATION 

75 minutes 

DISCIPLINE 

Dance 

LANGUAGE 

Language no problem 

CREDITS 

concept, choreography & performance Mette 
Ingvartsen | light design Minna Tiikkainen | 
sound design Peter Lenaerts | set Mette 
Ingvartsen & Minna Tiikkainen | dramaturgy 
Bojana Cvejic | technical director Hans Meijer | 
assistant choreography Dolores Hulan | 
assistant production Manon Haase & Elisabeth 
Hirner | sound technician Adrien Gentizon | 
compagnie management Kerstin Schroth | 
production Great Investment | coproduction 
Volksbühne (Berlin), PACT Zollverein (Essen), 
Kaaitheater (Brussels), NEXTfestival / 
Kunstencentrum BUDA (Kortrijk), Les 
Spectacles vivants – Centre Pompidou (Paris), 
Dansehallerne (Copenhagen), BIT Teatergarasjen 
(Bergen), Julidans (Amsterdam) & CCN2 - Centre 
chorégraphique national de Grenoble | with the 
support of Nanterre-Amandiers, Centre 
Dramatique National, Musée de la Danse / 
Centre Chorégraphique National de Rennes et 
de Bretagne & Kunstenwerkplaats Pianofabriek | 
supported by The Flemish Community, The 
Flemish Community Commission (VGC) 
Brussels & The Danish Arts Council 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Amnes(t)ie 
Action Zoo Humain (BE) 

Dive into the television landscape with Action Zoo Humain 
through the unprecedented talk show Samen door één deur 
(‘Together through one door’). Amnes(t)ie tackles both our 
collective past and today’s precarious socio-political reality: 
do people who have left Belgium to fight in Syria and who 
subsequently return deserve a second chance in our society? 
Can we learn lessons from the reintegration of collaborators 
after the Second World War? Must we forgive and forget? 
And is there a possibility of reconciliation? 

Forget the idle talk, the conflict, the feigned interest. Samen 
door één deur plays the radical reconciliation card, with Bert 
Gabriëls as the host. The evenings guests: the daughter of a 
Flemish collaborator and the mother of a person who fought 
in Syria. 

 

THURSDAY 6 SEPTEMBER 

20:30 
Monty 
 
 
 

DURATION 

60 minutes 

DISCIPLINE 

Theatre 

LANGUAGE 

Dutch spoken –surtitled in English 

CREDITS 

concept Chokri Ben Chikha | direction Chokri 
Ben Chikha & Tom Dupont | dramaturgy 
Zouzou Ben Chikha | actors Bert Gabriëls, 
Dahlia Pessemiers-Benamar & Marijke Pinoy | 
text Erik-Ward Geerlings & Erwin Jans | 
production Jan-Simon De Lille | direction video 
Koen De Saeger | technic Niels Leven & Lucas 
Van de Voorde | camera Adolphe Mutoni | 
chorus Mais Quelle Chanson o.l.v. Kapinga 
Gysel | costumes Marij De Brabandere | thanks 
to prof. dr. Bruno De Wever & dr. Koen Aerts 
(Universiteit Gent), Stef Ampe, Karolien De 
Schepper, Kathy Douchar, Fatima Ezzarhouni & 
Willem Van Cauwenberghe | supported by The 
Flemish Goverment, Province of East-Flanders 
& the city of Ghent | in cooperation with les 
ballets C de la B | partners NTGent, 
KASK/School of Arts/HoGent & Theater 
Rotterdam 
 
— 
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Friday 7 September 

09:30 Meeting point 
Move to deSingel Festival Centre 

Ramada Plaza, Lobby 

10:00 BRUNCH SPEED DATING 
with city theatres and companies 

deSingel Festival Centre 
(Red Foyer) 

13:30 ONE. 
by BOG./Lisa Verbelen 

deSingel Festival Centre 
(Black Hall) 

15:30 EXPO 
Sanguine/Bloedrood. Luc Tuymans on Baroque 
Guided interactive visit to the exhibition - M HKA 

M HKA 

17:30 
18:00 

Move to deSingel Festival Centre 
Dinner by Kaplän 

 
deSingel Festival Centre 

 EVENING 
You attend performances of the official selection of Het TheaterFestival. 
Tickets can be booked via eva@theaterfestival.be 

 

19:00 VOICING PIECES  
by Begüm Erciyas (one-on-one performance/installation) 

deSingel, Music Studio 

20:00 CONVERSATIONS (AT THE END OF THE WORLD)  
by A Two Dogs Company & Het Zuidelijk Toneel 

deSingel, Red Hall 

20:00 21 PORNOGRAPHIES  
by Mette Ingvartsen (dance) 

deSingel, Theatre Studio 

20:30 HOUSE  
by Ariah Lester (performance) 

Monty 

 LATE NIGHT  

22:00 PERMANENT DESTRUCTION – THE SK CONCERT  
by Naomi Velissariou 
(possible in combination with other performances) 

De Studio 
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BRUNCH SPEED DATING 

with city theatres and companies 

The day starts with an informal brunch, where you can get 
acquainted with a lot of Flemish and Dutch theatre 
companies while enjoying a nice meal. 

 

 

 

 

+ goede foto(‘s) van vorige editie? 

FRIDAY 7 SEPTEMBER 

10:00 – 13:30 
deSingel, Red Foyer  
 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

ONE. 
BOG./ Lisa Verbelen (NL) 

ONE. is a choir piece for four voices, sang by one woman. 
The score is seventy-five meters long. 
ONE. is about movement and, because it is a solo, about 
loneliness. It is an attempt to understand these concepts. An 
attempt to understand that everything is moving, always and 
how to be part of all this. 

In this enchanting solo Lisa Verbelen sings a polyphonic, wordless 
score about the origin of the world and life. She makes a convincing 
attempt to arrange and categorize the world around us, this time in 
a form that, notwithstanding the schematic translation, addresses 
our feelings. - Jury BNG Bank Nieuwe Theatermakersprijs 2016 

ONE. is a music solo performance made by Lisa Verbelen 
within BOG., the collection of theatre makers Sanne 
Vanderbruggen, Judith de Joode, Benjamin Moen en Lisa 
Verbelen. The work of BOG. is driven by the longing for an 
overview, for naming, folding out, zoomingout, rearranging, 
categorizing and summarizing of all the things that we 
humans tries to capture but are too big to grasp. 
 

FRIDAY 7 SEPTEMBER 

13:30 
deSingel, Black Hall 
 
 
 

DISCIPLINE 

Theatre 

LANGUAGE 

English spoken 

CREDITS 

concept/composition/performance Lisa 
Verbelen | final director Judith de Joode | 
dramaturgy Roos Euwe production and 
manager Anne Baltus | stage design and 
building Jaap Bontekoe, Merijn Versnel | 
technicians Emiel Rietvelt, Lucas Kramer, Floris 
Vermist | supported by d e t h e a t e r m a k e r, 
De Brakke Grond & De Buren 
 
— 
 

O
N

E.
 ©

 B
O

G
. 



PROGRAMME OVERVIEW 

20 

EXPO 

Sanguine/Bloedrood. Luc Tuymans  
on Baroque 

Sanguine/Bloedrood is a visually opulent and challenging 
exhibition that brings old masters into the experimental 
spaces of contemporary art. The surprising choices of Luc 
Tuymans bring together masterpieces from the fine and 
contemporary arts in one mental space: the internal world of 
attention of an artist. Tuymans, himself a figurative painter 
who constantly seeks to extend the traditional boundaries of 
his practice, deliberately chose not to set up 
Sanguine/Bloedrood as an art-historical, canonical overview, 
but according to his own interpretation. The intensity of the 
image is his central preoccupation, the artistic decisiveness 
and the gaze of a creator onto other creators. In this way, an 
associative, non-linear process emerges, a search for new 
connections between old and new masters, between vivid 
works and potential works - or the 'rethinking' of works - 
between master and apprentice. Sanguine/Bloedrood does not 
seek to be complete, and deliberately leaves gaps. 

Guided visit, specifically developed for the international 
guests of Highlights from the Lowlands. 

FRIDAY 7 SEPTEMBER 

15:30 
M HKA 
 
 
 
 
— 
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 PUBLIC PROGRAMME THEATERFESTIVAL 

Voicing Pieces 
Begüm Erciyas (BE) 

In Voicing Pieces, Begüm Erciyas explores the poetic power of 
the voice and the act of speaking. In the seclusion of a 
soundproof hut, you are given a simple script and become a 
spectator to your own voice. The act of simultaneously 
speaking and listening leads to a theatrical and 
choreographic experience that is created afresh with every 
participant. The voice is dissociated from the body. It 
becomes a place for action, a surprise, a performance. 

Is your own voice not always misleading and uncomfortable? 
Rather than finding yourself again in the stranger, Voicing 
Pieces invites you to discover and embrace the stranger in 
yourself. A liberating experience. 

 

 

FRIDAY 7 SEPTEMBER 

19:00 – 23:00 

SATURDAY 8 SEPTEMBER 

19:00 – 22:00 

SUNDAY 9 SEPTEMBER 

11:00 – 13:00 & 14:00 – 19:00 
deSingel, Music Studio 
 
 

DURATION 

30 minutes 

DISCIPLINE 

One-on-one performance/installation 

LANGUAGE 

English spoken 

CREDITS 

concept Begüm Erciyas | realization Begüm 
Erciyas & Matthias Meppelink | dramaturgy 
Marnix Rummens | live-operation Eric Desjeux, 
Marc Melià & Begüm Erciyas | text Matthias 
Meppelink, Begüm Erciyas & Jacob Wren | set 
Tim Vanhentenryk, Lena Buchwald & Barbara 
Greiner | artistic collaboration with Jean-
Baptiste Veyret-Logerias | production 
management/PR Barbara Greiner | production 
Begüm Erciyas & Platform 0090 | coproduction 
wpZimmer (Antwerp), STUK (Leuven) & 
Tanzfabrik Berlin/Tanznacht Berlin 
 
— 
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 PUBLIC PROGRAMME THEATERFESTIVAL 

CONVERSATIONS (at the end of the world) 
A Two Dogs Company & Het Zuidelijk Toneel (BE & NL) 

In CONVERSATIONS (at the end of the world) we see five 
figures in a terminal situation. They find themselves in an 
empty theatre. The only thing that they have is their body 
and the time that is left to them. Together they constitute a 
portrait of mankind in the twentieth century, waiting for the 
unavoidable catastrophe that is to come. They talk to one 
another, tell stories, perform a dance and listen to music. 
Texts by the Russian writer Daniil Charms make up the core, 
and these are supplemented by conversations that Charms 
had with his artistic peers. 

Kris Verdonck’s work gets under your skin, it asks something 
of you, and it never leaves you unmoved. CONVERSATIONS 
(at the end of the world) is performed by the leading actors José 
Kuijpers, Jan Steen, Johan Leysen, Jeroen Van der Ven and 
the renowned pianist Marino Formenti. 

 

FRIDAY 7 SEPTEMBER 

20:00 
deSingel, Red Hall 
 
 
 

DURATION 

120 minutes 

DISCIPLINE 

Theatre 

LANGUAGE 

Dutch spoken, surtitled in English 

CREDITS 

concept & direction Kris Verdonck | performers 
Marino Formenti, José Kuijpers, Johan Leysen, 
Jan Steen & Jeroen Van der Ven | dramaturgy 
Kristof Van Baarle | artistic advice Piet Menu | 
costumes Eefje Wijnings | light design Jan Van 
Gijsel | assistant dramaturgy Charlotte De 
Somviele | technical coordinator Stan Bannier | 
technique Victor Hidalgo & Dick Huetink | 
production A Two Dogs Company & Het 
Zuidelijk Toneel | coproduction Kaaitheater, 
Rotterdamse Schouwburg & supported by the 
Fondation d'entreprise Hermès within the 
framework of the New Settings program | with 
the support of: European Commission: Imagine 
2020 ‘Art & Climate Change’, Tax Shelter 
scheme of the Belgian Federal Government, the 
Flemish Authorities, the Flemish Community 
Commission 
 
— 
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 PUBLIC PROGRAMME THEATERFESTIVAL 

21 pornographies 
Mette Ingvartsen (BE) 

You can find more information on page 16. 

 

FRIDAY 7 SEPTEMBER 

20:00 
deSingel, Theatre Studio 
 
 
 

DURATION 

75 minutes 

DISCIPLINE 

Dance 

LANGUAGE 

Language no problem 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

House 
Ariah Lester (NL) 

Ariah Lester is a charismatic performer who fully 
interweaves concert and performance. With his engaging 
gaze and clear voice, he pilots you into his world. In his 
world, reality and imagination are not fixed concepts. One 
reality changes almost imperceptibly into another. The voice 
of Lester, which is supported by the mysterious music of 
Niklas Blomberg, is in a constant state of flux. It moves from 
nasal and lilting to softly spoken, like the narrator of an old-
fashioned story. A story that suddenly turns out to be about 
you. 

 

FRIDAY 7 SEPTEMBER 

20:30 
Monty 
 
 
 

DURATION 

60 minutes 

DISCIPLINE 

Performance 

LANGUAGE 

English spoken 

CREDITS 

text, choreography & concept Ariah Lester | 
music Ariah Lester & Niklas Blomberg 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

PERMANENT DESTRUCTION – The SK 
Concert 
Naomi Velissariou (NL) 

PERMANENT DESTRUCTION is a melodramatic energy 
concert by actor and director Naomi Velissariou and sound 
producer Joost Maaskant. A sexy show about self-hate and 
unrequited love, containing deadly poetic lyrics and a 
heavily distorted sound system. With genres varying from 
RnB to industrial hardcore and with prevalent use of auto 
tune and trap hop references. Naomi Velissariou was 
inspired by Sarah Kane (1971-1999), one of the most 
compelling and fearless playwrights of the past decades. The 
merciless lyrics, beats and bass lines of PERMANENT 
DESTRUCTION are set against a video backdrop by Frederik 
Heymans that adds a monumental visual dimension to the 
piece. 

Naomi Velissariou  (°1984) is a theatre maker who uses 
philosophical and scientific concepts and personal ideas as 
the cornerstones of her theatre plays. In addition to creating 
her own work, Naomi also performs as an actress in theatre, 
films and TV shows. Since last year she has started her own 
foundation, Stichting Naomi Velissariou.  

 

FRIDAY 7 SEPTEMBER 

22:00 
De Studio 
 
 
 

DURATION 

75 minutes 

DISCIPLIUNE 

Theatre concert 

LANGUAGE 

English spoken 

CREDITS 

concept & direction Naomi Velissariou | 
performers Joost Maaskant & Naomi Velissariou 
| sound design Joost Maaskant | visuals Frederik 
Heyman | light design & video programming 
Bart van den Heuvel | costumes Bibi Trompetter 
| light & video operator Paul Romkes / Mart 
Hielema | sound operator Sander van der Werff 
/ Gido Bamboe | production Paulien van der 
Avoird and Raïssa Pater (ass.) | acting coach 
Thibaud Delpeut | campaign image Athos Burez 
| special thanks to Florentina Holzinger, Mauro 
Pawlowski, Ramon Slager, Sjoerd Bruil, Kasper 
Tarenskeen, Jan Hulst, Teddy Cherim, 
Emmanuel Adjei, Frascati Producties, Joachim 
Fleury & Hotel De L’Europe. | coproduction 
Naomi Velissariou, Theater Utrecht, Rudolphi 
Producties & C-Takt | supported by Fonds 
Podiumkunsten 
 
— 
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Saturday 8 September 

08:45 Meeting point 
Bus to Ghent 

Ramada Plaza, Lobby 

10:00 MEET GHENT – PART I – THE CITY RESIDENTS OF VOORUIT 
Artists’ presentations by Simon Allemeersch/Lucinda Ra, Elly 
Van Eeghem, Peter Aers, Maria Lucia Cruz Correia & Haider 
Al Timimi   
Moderated by Marieke De Munck (Vooruit) 

Vooruit 

12:00 
13:00 

Lunch by Vooruit 
Walk to NTGent Minnemeers 

Vooruit 

13:30 MEET GHENT – PART II 
Artists’ talks in dialogue with Stephan Bläske, Roland Gunst, 
Julian Hetzel & Floris Van Delft 

NTGent 

15:30 Walk to CAMPO Nieuwpoort  

16:00 MIKADO REMIX  
by Louis Vanhaverbeke/CAMPO 

CAMPO Nieuwpoort 

18:00 
19:00 

Bus to Antwerp 
Dinner by Kapitän 

 
deSingel 

 EVENING 
You attend performances of the official selection of Het TheaterFestival. 
Tickets can be booked via eva@theaterfestival.be 

 

19:00 VOICING PIECES  
by Begüm Erciyas (one-on-one performance/installation) 

deSingel, Music Studio 

20:00 REQUIEM POUR L. 
by Alain Platel & Fabrizio Cassol/les ballets C de la B/Festival 
de Marseille / Berliner Festspiele (dance) 

deSingel, Red Hall 

20:30 KUZIKILIZA  
by Pitcho Womba Konga (theatre) 

Monty 

 LATE NIGHT  

22:00 CLOSING PARTY  
with musical acts by Brik Tu-Tok (Maxim Storms & Linde 
Carrijn), Ariah Lester & Joost Maaskant 

xxxxx 
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MEET GHENT – PART I 

City Resident 
Simon Allemeersch/Lucinda Ra (BE) 

Simon Allemeersch (°1980) studied Germanic Languages at 
the University of Leuven (1998-2002) and then studied at 
the RITCS for theatre director in Brussels (2002-2006).  
Since 2010, a long-term relationship with the Rabot 
neighbourhood in Ghent forms a recurring theme in his 
work, which resulted, among other things, in the 
documentary performance Rabot 4-358. He works as a theatre 
maker within the collective Lucinda Ra, together with, 
among others, Stefanie Claes and Barbara Claes. Lucinda Ra 
has since a few years been a resident of De Werf / KAAP arts 
centre in Bruges and is also part of the city residences at Arts 
Center Vooruit. Simon is a guest lecturer at KASK and is 
working on a doctoral research within the department of 
Social Work at Ghent University. At the moment Simon is 
working on a performance with Rudy Trouvé and Mauro 
Pawlowski (expected in September 2018), and on a follow-up 
to the Rabot performance (expected in 2019). 

 

 

SATURDAY 8 SEPTEMBER 

10:00 – 12:00 
Vooruit 
 
 
 
— 
 

CONTACT 
simon_allemeersch@hotmail.com  
+32 484 10 76 25 
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MEET GHENT – PART I 

City Resident 
Elly Van Eeghem (BE) 

Elly Van Eeghem (°1983) makes videos, photos, installations 
and actions in public space. Since 2012 Elly has been making 
a series of work in which she displaces local experiences of 
urban development in Western cities and connects them to 
her hometown Ghent. She created documentaries on the 
Quartier des Fleurs in Asnières-sur-Seine, Paris (2012), the 
Horseshoe Estate in Neukölln, Berlin (2014) and the Town of 
Mount Royal / Park Extension in Montréal (2016). The 
documentaries where shown on location in neighborhoods 
in Ghent that shared similar spatial or social changes and 
were starting points for various collaborative projects with 
local residents. 

Elly Van Eeghem is now creating an audiovisual 
performance / live installation with photos, video footage, 
overhead projections, maquettes, maps and voice recordings 
of urban planners and residents. With (Dis)placed interventions 
she visits the spaces we as residents and users of the city 
share with each other and colours them with wonder, insight 
and confusion. 

The premiere is planned on 24 January 2019 at  
Vooruit, Ghent. 
 

SATURDAY 8 SEPTEMBER 

10:00 – 12:00 
Vooruit, Ghent 
 

PREMIERE 

24 January 2019 at Vooruit Domzaal, Ghent 
 
— 
 

CONTACT 
ellyvaneeghem@gmail.com 
ellyvaneeghem.be 
 

Elly V
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MEET GHENT – PART I 

City Resident 
Peter Aers (BE) 

Peter Aers obtained a M.A. in Philosophy at Ghent 
University. He is part of the collective Building 
Conversation, based in Amsterdam. Aers has worked with 
amateur performers, homeless people, prisoners, and school 
children, among others.  

Over the last three years he has developed 'Everything Depends 
on How a Thing is Thought', a series of conversational 
performances which deal with communities, crime and 
punishment, how we think about the future and how to deal 
with the pain of others. Central to his process of creation as 
well as the performances themselves, are the people who take 
part, how they choose to communicate, and the relationship 
between these individuals and the community they are part of.  

In Crime and Punishment dialogic exchanges are positioned as 
a work of art: a not-always-visible web of conversations and 
mutual influencing are an essential part of the process. It 
consists of a conversational performance and reading groups 
in a therapeutic community and prison. 

 

SATURDAY 8 SEPTEMBER 

10:00 – 12:00 
Vooruit, Ghent 
 
 
— 
 

CONTACT 
peter.aers@telenet.be  
+32 479 285 799 
linkedin.com/in/peteraers 
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MEET GHENT – PART I 

City Resident 
Maria Lucia Cruz Correia (BE) 

Correia's artistic work speaks her deep engagement for 
environmental issues. She reacts to the ecological crimes of 
our times by bringing audiences into a participatory 
environment that connects the artistic with the voices of 
scientists, activists and lawyers. Her actions tackle utopian 
healing by proposing clinical esthetics that unveil human 
and non-human interconnectivity. Correia's work is 
informed by contemporary discourses on the anthropocene, 
nature colonialism, climate change legacies, pollution in 
urban landscapes, transition, restoration and indigeneity. 

Voice of nature : the trial  
The voice of nature is a site-specific court piece, in which we 
investigate the crime of ecocide and the possibility of 
creating a new proposal for the justice-system as an answer to 
the current vacuum in the environmental crime system. In 
our SF trial, we propose a new type of “verdict ”, in which 
humans and non-humans will come to a new collective 
language focused on inter-being, intersectionality and 
restoration. 

The premiere is planned in March 2019 at Vooruit, Ghent.  

SATURDAY 8 SEPTEMBER 

10:00 – 12:00 
Vooruit, Ghent 
 
 
 
— 
 

CONTACT 
Ingrid Vranken 
ingrid@fo.am 
+32 485 12 19 87 
Maria Lucia Cruz Correia 
mluciacruzcorreia@gmail.com 
mluciacruzcorreia.com 
thevoiceofnature.org 
 
 
 

V
oice of nature ©
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MEET GHENT – PART I 

City Resident 
Haider Al Timimi (BE) 

Choreographer, director, dancer and actor Haider Al Timimi 
(°1979), together with dramaturge Bart Capelle and business 
manager Brigitte Mys, form the core of the company 
Kloppend Hert. Kloppend Hert creates visual, moving, 
musical theatre that takes as point of departure deep human 
stories, in which lurk a contemporary social, economic and 
political reality. Interculturality is an essential part of this. 
Kloppend Hert goes in search of what binds people, without 
erasing the differences. 

Together with Jong Gewei, Kloppend Hert is also active in 
the Vooruit STADSATELIER (atelier in the city). A group of 
young people meet every two weeks at the socio-artistic 
organisation ‘Bij De Vieze Gasten’ in Ghent’s Brugse Poort 
district. In these workshops, people with different 
backgrounds find out together where their talents lie, both 
on and off the stage. At Jong Gewei, young people combine 
their individual stories and together they put together the 
puzzle of a new, shared world 

 

SATURDAY 8 SEPTEMBER 

10:00 – 12:00 
Vooruit, Ghent 
 
 
 
— 
 

CONTACT 
haideraltimimi@gmail.com 
GSM? 
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MEET GHENT – PART II 

Stephan Bläske / NTGent (BE) 

Dr. Stefan Bläske (°1976) is head of dramaturgy at NTGent. 
He has been working as a dramaturge for Milo Rau and the 
IIPM – International Institute of Political Murder since 2014. 
He studied theatre and media studies, philosophy, politics 
and policy and did his PhD at the University of Vienna on 
"Self-reflection and Media Reflection in contemporary 
theatre". He worked at the state theatre in Münich (Residenz-
theater) and taught at several universities and arts schools. 

With Milo Rau, he worked on several of his own projects 
such as Empire as well as in German city theatres such as 
Schaubühne Berlin. His first project in Ghent was Five Easy 
Pieces, produced by CAMPO, which won several prizes in 
Europe, was selected for Het TheaterFestival Flanders 2017 
and was also invited to the Theatertreffen Festival in Berlin. 
The German theatre critics selected Stefan Bläske as 
"dramaturge of the year" ("Theater heute") in 2017. 
During his first season at NTGent, he will be the dramaturge 
for Lam Gods and Oresteia. 

The premiere of Lam Gods is planned on 28 September 2018 
at NTGent Schouwburg, Ghent. 

SATURDAY 8 SEPTEMBER 

13:30 – 15:30 
NTGent Minnemeers 
 

— 
 

CONTACT 

NTGent 
Nathalie De Boelpaep 
Business director  
32 9 269 35 10  
nathalie.deboelpaep@ntgent.be 
ntgent.be 
 
 
 
 

Stephan Bläske ©
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MEET GHENT – PART II 

Roland Gunst (BE) 

Roland Gunst (°1977)/John K Cobra is a visual artist, theatre 
maker and filmmaker of Belgian-Congolese origin. His 
search for identity as a ‘métis’ was the starting point for his 
artistic research into an Afro-European reality, history, 
culture and identity that could represent his diversity. Using 
the Afropeanism concept, he has been exploring Afro-
European narratives and art forms ever since. Initially he 
made films, and subsequently also (lecture) performances, 
installations and theatre. 

In his theatre/opera performance Flandria, between history 
and mythology, the black lion of Flanders (depicted on the 
Flemish flag) appears to settle once and for all the 
integration issue with which Flemish and European society 
struggles. The black lion is not a white knight as predicted, 
but the Afro-European King Lion from Central Africa. His 
hybrid, multi-layered identity is the solution to the 
integration issue 

The premiere of Flandria is planned on 28 Februaty 2019  
at LOD, Ghent  

SATURDAY 8 SEPTEMBER 

13:30 – 15:30 
NTGent Minnemeers 
 

— 
 

CONTACT 

John k Cobra institute of videoartfacts   
gunstroland@hotmail.com 
België: +32 494 231729 
South Africa: +27 72 853 8163 
johnkcobra.com 
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MEET GHENT – PART II 

Julian Hetzel (NL) 

Julian Hetzel is Born in the Black Forest (DE) and currently 
based in Utrecht (NL). He studied at Bauhaus University 
Weimar with a focus on visual communication. He 
graduated from DasArts, Amsterdam an artistic research 
laboratory for new forms of theatre and performing arts in 
2013. He is founding member of the electro-pop band 
Pentatones. 

Julian Hetzel’s work is well thought out, provocative, 
committed and accessible. It is located at the intersection of 
theatre, performance, media, music and visual art, with a 
generally dry sense of humour and strong political 
undertone. He often works using a documentary approach, 
and develops performative situations that challenge the 
current theatrical situation. 

His works are produced and presented internationally. In 
2017 Hetzel received the VSCD-Mimeprijs for The Automated 
Sniper. He is artistic director of Ism & Heit, an Utrecht based 
foundation realising and producing his artistic work.  

Since 2018 he is associated artist at Arts Centre CAMPO 
Ghent (BE). He currently is working on his new production 
All Inclusive, in which he investigates the relationship 
between photography and warfare, between tourism and 
iconoclasticism, as mechanisms in the hunt for images. 

The premiere of All Inclusive is planned on 20 September 
2018 at Frascati, Amsterdam (NL). 

SATURDAY 8 SEPTEMBER 

13:30 – 15:30 
NTGent Minnemeers 
 

PREMIERE 

Premiere All Inclusive: 20 September 2018 at 
Frascati, Amsterdam (NL) 
 
— 
 

CONTACT 

mail@julian-hetzel.de 
GSM? 
julian-hetzel.com 
 
 
 
 
 

Julian H
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MEET GHENT – PART II 

Floris van Delft (NL) 

Floris van Delft (1976) is a Rotterdam based theatre director 
who is constantly in search of new ways for theatre to relate 
to society. His work is fuelled by his interest in the human 
story behind media headlines and polarised views. His 
theatre strives to make current societal issues accessible and 
tangible to a broad and diverse public. A theatre piece is a 
success in his eyes if it speaks directly to the viewer on a 
personal level, sparking new dialogue and challenging old 
and sometimes institutionalised views.  

In 2017 he started his own theatre group: WAT WE DOEN 
(“What we do”). Using current affairs and societal dilemmas 
as the grounds upon which to create projects and theatre 
pieces, WAT WE DOEN searches for new ways to involve the 
public in open dialogue. Each theatre piece is created on the 
basis of thorough journalistic research. WAT WE DOEN is 
constantly searching for new platforms and ways of 
storytelling, often using podcasts, comedy and articles to 
reach a broader public. The work spans many age categories 
and locations, creating theatre for adults, teens and children 
ranging from in-house to site-specific theatre.  

 

SATURDAY 8 SEPTEMBER 

13:30 – 15:30 
NTGent Minnemeers 
 
 
— 
 

CONTACT 

floris@watwedoen.nl 
GSM? 
watwedoen.nl 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Mikado Remix 
Louis Vanhaverbeke/CAMPO (BE) 

In his latest production, Louis Vanhaverbeke explores the 
boundaries of normality. They are just as figurative as they 
are literal. Vanhaverbeke fills the stage with site fences, 
storage boxes and a fuse box. He builds, drills and stacks, 
while in the music he tries to figure out what is bothering 
him. He gives spatial form to his inner world by means of 
DIY constructions, opening doors where previously there 
were only boundaries, and windows where until recently you 
saw only mirrors. 

Louis Vanhaverbeke (°1988) has a keen interest in the clash 
of lifestyles and subcultures. He mainly creates performances 
and installations. Objects are crucial in his research. 
Furthermore, he examines which kinds of spoken word may 
help him unfold complex ways of thinking. Through 
slamming, scatting and rhyming, he attempts to question his 
spot in the world. He thinks of music not only as a way to 
express himself, but also as a means in his search for identity. 
From 2017 onwards, Vanhaverbeke is associated artist at 
Beursschouwburg (Brussels).  

 

 

SATURDAY 8 SEPTEMBER 

16:00 
CAMPO Nieuwpoort 
 
 
 

DISCIPLINE 

Performance 

CREDITS 

by & with Louis Vanhaverbeke | dramaturgy 
Dries Douibi | videography Freek Willems | 
light & sound design Bart Huybrechts | stage 
mechanics Philippe Digneffe & Simon Van den 
Abeele | thanks to Oneka von Schrader, Sophia 
Rodriguez, Benjamin Vandewalle, Yorick Van 
Ingelgem, Jakob Ampe, Family Volksroom, Wim 
Loobuyck & Claudine Grinwis | production 
CAMPO | coproduction Kunstenfestivaldesarts, 
Beursschouwburg & le phénix - scène nationale 
Valenciennes & european creative hub | 
residencies Malpertuis (Tielt), PACT Zollverein 
(Essen), Grand Theatre (Groningen), De Grote 
Post (Ostend), Arc – artist residency 
(Romainmôtier) & Pianofabriek (Brussels) 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Voicing Pieces 
Begüm Erciyas (BE) 

You can find more information on page 22. 

 

 

SATURDAY 8 SEPTEMBER 

19:00 
deSingel, Music Studio 
 
 
 

DURATION 

30 minutes 

DISCIPLINE 

One-on-one performance/installation 

LANGUAGE 

English spoken 
 
 
 
— 
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Requiem pour L 
Alain Platel & Fabrizio Cassol/les ballets C de la B/Festival  
de Marseille/Berliner Festspiele (BE) 

For Requiem pour L. director/choreographer Alain Platel and 
composer Fabrizio Cassol turned their attention to Mozart. 
The idea came from Cassol, known from the avant-garde jazz 
band Aka Moon. With this contemporary interpretation of 
Mozart’s Requiem, he continues to write a personal artistic 
history in which he brings together various musical cultures 
around a particular theme. For this he draws on both oral 
and written traditions. Fourteen African and European 
musicians reconstruct Mozart’s Requiem by fusing it with 
jazz, opera and popular African music. Alain Platel searches 
for a physical and visual translation of associations and 
images that conjure up a requiem, from a funeral mass, to 
mass graves, to farewell rituals. 

 

 

SATURDAY 8 SEPTEMBER 

20:00 
deSingel, Red Hall (Rode Zaal) 
 
 
 
 

DURATION 

100 minutes 

DISCIPLINE 

Dance 

LANGUAGE 

Language no problem 
 
— 
 

CREDITS 
music Fabrizio Cassol after Mozarts Requiem | 
direction Alain Platel | conductor Rodriguez 
Vangama | by & with Rodriguez Vangama 
(guitar and elektric bass), Boule Mpanya, Fredy 
Massamba & Russell Tshiebua (vocals), 
Nobulumko Mngxekeza, Owen Metsileng & 
Stephen Diaz/Rodrigo Ferreira (lyric vocals), 
Joao Barradas (accordion), Kojack Kossakamvwe 
(elektric guitar), Niels Van Heertum 
(euphonium), Bouton Kalanda & Erick Ngoya, 
Silva Makengo (likembe) & Michel Seba 
(percussions) | dramaturgy Hildegard De Vuyst | 
musical assistant Maribeth Diggle | 
choreographic assistant Quan Bui Ngoc | video 
Simon Van Rompay | camera Natan Rosseel | set 
design Alain Platel | set realized by Wim Van de 
Cappelle in collaboration with decoratelier 
NTGent | light design Carlo Bourguignon | 
sound design Carlo Thompson | sound assistant 
Bartold Uyttersprot | costume design Dorine 
Demuynck | stage manager Wim Van de 
Cappelle | photography Chris Van der Burght | 
production managers Katrien Van Gysegem & 
Valerie Desmet | direction assistant & 
tourmanager Steve De Schepper | trainee 
performing arts Lisaboa Houbrechts | trainee  

 
theatre engineering Ijf Boullet | thanks to Isnelle 
da Silveira, Filip De Boeck, Barbara Raes, Griet 
Callewaert, decoratelier NTGent, Mevrouw S.P., 
Juffrouw A.C., Fondation Camargo (Cassis, 
France), Sylvain Cambre-ling & Connexion vzw | 
special thanks to L. and her family for their 
exceptional candour, their deep trust and the 
unique support to this special project | in 
dialogue with dr. Marc Cosyns | production les 
ballets C de la B, Festival de Marseille & Berliner 
Festspiele | coproduction Opéra de Lille (FR), 
Théâtre National de Chaillot Paris (FR), Les 
Théâtres de la Ville de Luxembourg (LU), 
Onassis Cultural Centre Athens (GR), 
TorinoDanza (IT), Kampnagel Hamburg (DE), 
Ludwigsburger Schlossfestspiele (DE), 
Festspielhaus St. Pölten (AT), L’Arsenal Metz 
(FR), Scène Nationale du Sud-Aquitain – 
Bayonne (FR), La Ville de Marseille-Opéra (FR) 
& Aperto Festival / Fondazione I Teatri – Reggio 
Emilia (IT) | distribution Frans Brood 
Productions | with the support of the Flemish 
authorities, City of Ghent, Province East 
Flanders, North Sea Port and the Belgian 
Taxshelter 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Kuzikiliza 
Pitcho Womba Konga (BE) 

Three very different men want to make a speech together. 
For them, perfect communication draws upon three 
elements: text, sound and movement. The men complement 
one another: each is talented in one of these three elements. 

Pitcho Womba Konga’s starting point was the speech made 
by Patrice Lumumba when Congo declared independence, a 
speech that is still topical today. Because isn’t it true that 
behind a country’s independence lies the emancipation of an 
entire people, and that behind the emancipation of a people 
lies the independence of each individual person? How do we 
reconcile the present and the past while the process of 
decolonisation is still under way? 

Kuzikiliza – “to make yourself heard” in Swahili – is a 
multilingual, interdisciplinary performance that causes 
communication and its mechanisms to falter. 

 

SATURDAY 8 SEPTEMBER 

20:30 
Monty 
 
 
 

DURATION 

60 minutes 

DISCIPLINE 

Theatre 

LANGUAGE 

Dutch & French spoken, surtitled in English 

CREDITS 

concept, creation & performance Pitcho Womba 
Konga | co-creation & co-performance Karim 
Kalonji & Joost Maaskant | direction Mike Van 
Alfen | scenography & light Stef Depover | 
figuration Majda Achab, Naima Aissati, Fatima 
Ouriaghli & Cecilia ntelo-wa-leko | technic 
Isabelle Simon, Jasper Vanhalle & Dieter 
Lambrechts | production Skinfama, KVS & 
ARSENAAL/LAZARUS | in cooperation with 
Kultuurfaktorij Monty, De School van Gaasbeek, 
Pianofabriek/Citylab & Mestizo Arts Festival | 
with the support from VGC Brussel & Province 
Antwerp 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Closing party Het TheaterFestival 
with musical acts by Brik Tu-Tok (Maxim Storms & Linde 
Carrijn), ARIAH LESTER & Joost Maaskant 

Info over 

Brik Tu Tok (BE) 

ARIAH LESTER (NL) 

Joost Maaskant (NL) 

Als muzikale acts, maar ook als artiesten 

Deze pagina moet nog geschreven worden 

 

 

SATURDAY 8 SEPTEMBER 

22:00 
deSingel Festival Centre 
 
 
 
 
— 
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Sunday 9 September 
[ optional ] 

11:00 VOICING PIECES  
by Begüm Erciyas (one-on-one performance/installation) 

deSingel, Music Studio 

14:00 VOICING PIECES  
by Begüm Erciyas (one-on-one performance/installation) 

deSingel, Music Studio 

17:30 THE NATION 
by Eric de Vroedt/Het Nationale Theater (theatre) 

deSingel, Red Hall 

20:30 EGGED ON BY MUSIC 
by Cinemaximiliaan (film concert) 

Monty 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Voicing Pieces 
Begüm Erciyas (BE) 

You can find more information on page 22. 

 

 

SUNDAY 9 SEPTEMBER 

11:00 – 13:00 
14:00 – 19:00 
deSingel, Music Studio 
 
 

DURATION 

30 minutes 

DISCIPLINE 

One-on-one performance/installation 

LANGUAGE 

English spoken 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

The Nation 
Eric de Vroedt/Het Nationale Theater (NL) 

The Nation is a contemporary theatre thriller about Dutch 
multicultural society gone mad. It starts with a mystery: the 
eleven-year old Ismaël has vanished without trace. What 
happens next is a search through every layer of society. In six 
tense episodes, The Nation holds up a mirror to image 
forming and identity: what image do we have of the other 
and what image do we present of ourselves? Do we see the 
other as an individual or as a stereotype? How much effort 
do we make to look beyond the mask of the other, and when 
do we allow our own masks to fall down? In the continuous 
battle to determine, protect or fight for our own identity, we 
quickly lose sight of what life is really about. 

An eleven-year old child has disappeared. Where you would 
expect a joint search operation, we mainly see rogue 
individuals who regard this tragedy as an opportunity to 
raise their personal profiles. 

 

SUNDAY 9 SEPTEMBER 

17:30 
deSingel, Red Hall 
 
 
 

DURATION 

300 minutes (including 2 breaks of 20 minutes) 

DISCIPLINE 

Theatre 

LANGUAGE 

Dutch spoken, surtitled in English? 

CREDITS 

with Saman Amini, Bram Coopmans, Tamar van 
den Dop, Hein van der Heijden, Antoinette 
Jelgersma, Keja Klaasje Kwestro, Mark Rietman, 
Vanja Rukavina, Pieter van der Sman, Mahfoud 
Mokaddem & Romana Vrede | concept, text & 
direction Eric de Vroedt | texts Joeri Vos & 
Saman Amini | direction child & assistant 
direction Abdel Daoudi | dramaturgy Willemijn 
Barelds & Remco van Rijn | set design Maze de 
Boer | costume design Lotte Goos | light design 
& video Bernie van Velzen | music & 
composition Remco de Jong & Florentijn 
Boddendijk 
 
— 
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PUBLIC PROGRAMME THEATERFESTIVAL 

Egged on by Music 
Cinemaximiliaan (BE) 

Cinemaximiliaan started as a pop-up cinema in the 
Maximiliaan Park in Brussels (where refugees and 
newcomers found shelter in 2015???). What started with a 
small film projector, grew into a dynamic cultural 
organisation by and for newcomers. Now, they conquer the 
big stages in Flanders. The film concert Egged On by Music 
brings together top musicians from all over the world: from 
Afghanistan, Iran, Iraq and Syria to Western Europe. 
Together they bring a strong live score to the silent film 
Egged On from 1926. The experimental soundtrack mixes 
pop, jazz and rock with oriental influences. Egged On, from 
slapstick legend Charley Bowers, acts as the backbone of this 
concert. In this movie, the main character tries to build a 
machine to make unbreakable eggs. Egged On by Music thus 
becomes a groundbreaking adventure, both 
cinematographically and musically. 

Egged On by Music is the closing act of Het TheaterFestival 
and lances the beginning of the season for Monty 

 

 

 

 

SUNDAY 9 SEPTEMBER 

20:30 
Monty 
 
 
 

DISCIPLINE 

Film concert 

LANGUAGE 

Language no problem 

CREDITS 

Film Egged On | Charley Bowers | Comedy Short 
| USA, 1926 | copy Lobster Films, Paris | With 
Simon Ho (rhodes), Hussein Rassim (oud), Saif 
Al-Qaissy (tabla and vocal), Walaa Saad (oud and 
vocal), Arezoo Alimomen (percussion and vocal), 
Anne Bakker (violin), Teuk Henri (acoustic 
guitar), Mostafa Taleb (kamancheh), Hayder 
Abood (percussion), Adrien Behbodi Sakha 
(cello), Emma Heijink (piano), Juliette Lacroix 
(cello), Shahriar Sharifpoor (santur), Vera 
Cavallin (harp) | Composition & musical 
direction Simon Ho and Emma Heijink 
Production team Reza Panahi, Batul Hossini, 
Lubnan Al-Wazny, Ayman Al-Tawil, Bahzad 
Salhe, Abbas Alsajwari, Louay Daboos, Ebrahim 
Neissi, Solmaz Gharehdaghi, Omar Al Samarai, 
Abdulrahman Aljassem, Abdullah Fakhri | 
production & programmation Gawan Fagard 
and Gwendolyn Lootens, Cinemaximiliaan | 
with the support of Flemish Community 
Commission Brussels 
 
— 
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ALFABETISCHE LIJST MET 
NAMEN, ORGANISATIE, 
STAD/LAND + MAILADRES 
(INDIEN TOESTEMMING 
GEGEVEN) 
Eva vult aan 
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Arenbergschouwburg 

In the heart of Antwerp you’ll find Arenberg, an 
open and strong cultural house with a wide and 
varied program. From pop and rock music, over 
comedy and literature to theater - we have 
something for everyone's liking. Established and 
emerging artists both find their way to our 
admirable large theater hall or our small stage. 
Arenberg is a pioneer in the field of ecological 
efforts, talent development, cultural 
entrepreneurship and intercultural exchange. The 
metropolitan, multicultural and diverse nature of 
Antwerp forms the backdrop to creative processes 
that stimulate social debate. In this context, 
Arenberg wants to be more than just a stage and 
provoke encounters, interaction and exchange 
between the diverse inhabitants of our city. Our 
cultural house has emerged as a breeding ground 
for young and new artistic talent. This season you 
can enjoy theatre plays by Elena Peeters, De Nwe 
Tijd, Malik Mohammed, Joke Emmers and Maxim 
Storms & Lobke Leirens and many more. 

 

 

CONTACT 
Arenbergstraat 28 
2000 Antwerp 
+32 3 202 46 11 
info@arenbergschouwburg.be 
arenbergschouwburg.be 
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deSingel 
a lively art campus 

An open forum for contemporary and 
international arts 
deSingel is an arts campus with large-scale 
infrastructure and a multidisciplinary programme: 
music, dance, theatre and architecture. At the same 
time it provides a home for the contemporary, 
critical and boundary-breaking canon and a 
breeding ground for artistic creation, and new 
trends and insights. Its work has been developed 
under three headings: presentation, 
contextualisation and production. Its audiences 
benefit from the best possible provision of 
information and services. deSingel helps artists 
and students to create by offering them support for 
their production processes and by organising 
masterc-classes, workshops and talks. The Flemish 
Community has selected deSingel as the unique 
venue that generates, stimulates and presents a 
large-scale, challenging and international arts 
programme for the largest possible audience. 

 

 

 

 

 

 

Multifunctional infrastructure 
deSingel’s large-scale infrastructure consists of a 
medium-sized concert hall (966 seats), a large hall 
for theatre and dance (803 seats), an exhibition 
space, a music studio (150 seats) and a theatre 
studio (270 seats). It provides ongoing in-depth 
information on its programme not only in its 
reading room, but also through introductory talks, 
lectures, programme booklets, the website and 
other channels. 

Unique architecture 
The architectural appeal of deSingel makes the 
building an attraction in itself. The original design 
was by Léon Stynen (1899-1990). Stéphane Beel 
(1955) was responsible for several smaller 
additions over the last few decades, as well as the 
12,000m2 extension. 

CONTACT 
Desguinlei 25 
2018 Antwerp 
+32 3 248 28 28 
tickets@desingel.be 
desingel.be 
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De Studio 

Podium for young audiences and centre for young 
talent 

De Studio is the creative headquarters of Antwerp, 
where children and youth are spectators and artists 
at the same time. 

In 2011, the Province of Antwerp bought the 
building of former Studio Herman Teirlinck, and 
Villanella received it in a long-term lease. The 
imposing building was renamed DE Studio, and in 
addition to a new name, Villanella gave it a new 
elan. Theatre, dance, music, literature, film, parties, 
festivals, debates … In DE Studio, each art lover 
receives a dynamic roof over his or her head. 

Today, Villanella, Theater FroeFroe, Laika, Tuning 
People, Theater De Spiegel and Theater Artemis 
transform their daring daydreams into 
unconventional acts that blow away young and 
old, 24/7. And tomorrow? Everything can be 
different tomorrow. As long as it renews and 
surprises. See you soon at a morning theatre 
matinee or a funky party in the middle of the 
night. 

 

 

 

CONTACT 
Maarschalk Gerardstraat 4 
2000 Antwerp 
+32 3 260 96 10 
info@villanella.be 
destudio.com 
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Het Bos 

Het Bos is an arts centre in the heart of the city of 
Antwerp. A house of artists, do-it-yourselfers, 
thinkers, world cooks and all the others. Het Bos 
has a concert venue and a theatre studio, but also a 
public kitchen, a coffee bar and a laboratory for 
young makers. 

Youth culture centre Het Bos likes differences, 
contortions and things that deviate. Het Bos thinks 
and acts sustainably: that is its natural state. Het 
Bos itself is relatively eternal, the things in Het Bos 
are relatively temporary. Het Bos is a permanent 
experiment. 

CONTACT 
Ankerrui 5-7 
2000 Antwerp 
+32 3 238 23 32 
info@hetbos.be 
hetbos.be 
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M HKA 

The M HKA is a museum for contemporary art, 
film and visual culture in its widest sense. It is an 
open place of encounter for art, artists and the 
public. The M HKA aspires to play a leading role in 
Flanders and to extend its international profile by 
building upon Antwerp's avant-garde tradition. 
The M HKA bridges the relationship between 
artistic questions and wider societal issues, 
between the international and the regional, artists 
and public, tradition and innovation, reflection 
and presentation. Central here is the museum's 
collection with its ongoing acquisitions, as well as 
related areas of management and research. 

CONTACT 
Leuvenstraat 32 
2000 Antwerp 
+32 3 260 99 99 
info@muhka.be 
muhka.be 

 

 

 

 

 

 



THE VENUES ANTWERP 

  51 

Toneelhuis/Bourla 

Toneelhuis’ main aim as a municipal theatre 
continues to be the production of artistic projects 
for the large auditorium - in the first instance the 
Bourla stage - for a wide local audience, and then – 
by means of tours – for a wide regional and 
international audience. 

On 1 July 2017, a new Toneelhuis initiative started 
up: P.U.L.S., which stands for Project for Upcoming 
Artists for the Large Stage. P.U.L.S. is a four-year 
undertaking that allows talented young theatre 
makers to develop toward making large stage 
productions at their own pace, with five 
internationally renowned theatre makers as their 
allies and conversation partners: Jan Fabre, Jan 
Lauwers, Alain Platel, Ivo van Hove and initiator 
Guy Cassiers. Hannah De Meyer, Lisaboa 
Houbrechts, Timeau De Keyser and Bosse Provoost 
will be creating a number of small-scale projects 
and at least one project for the Bourla stage 
throughout the coming years. In between these 
projects they will be spending time as assistant 
directors or dramaturges on the work floor with 
Cassiers, Fabre, Lauwers, van Hove or Platel. The 
P.U.L.S. theatre makers will mainly be working in a 
place of their own, at 36 De Vrièrestraat.  

 

 

CONTACT 
Orgelstraat 7   
2000 Antwerp 
+32 3 224 88 00 
info@toneelhuis.be 
toneelhuis.be 
puls.toneelhuis.be/en/ 
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CAMPO 
Arts centre. Creates, presents,  
tours, supports & questions. 

The Ghent-based but internationally-oriented arts 
centre CAMPO could be seen as a toolbox for 
artists, a house that covers the whole spectrum of 
performing arts: research and development, 
production, touring and presentation. It responds 
to artistic proposals and artists and challenges 
them with specific assignments. It does this both in 
one-off joint ventures (Tim Etchells, Gob Squad, 
Philippe Quesne, Milo Rau…) but it can also be the 
start of a long-term trajectory (as with Pieter 
Ampe, Sarah Vanhee, Florentina Holzinger, 
Robbert&Frank Frank &Robbert and Louis 
Vanhaverbeke). Apart from creating its own 
productions (many of them with international co-
produces), CAMPO also offers support for the work 
of kindred artists and companies, and its studios 
are regularly opened to an endless series of 
homeless artists. Ever since CAMPO started as an 
arts centre, it has been addressing new 
audiences/communities (with the special attention  

 

 

 

 

to young people) through participation projects, 
student festivals (Mayday Mayday), a monthly 
Neighbourhood Kitchen, debates on arts and 
politics… Moreover, CAMPO is also a place for the 
presentation of performance, theatre, dance and 
crossovers from Belgium and abroad. 

CAMPO was founded in January 2008 out of a 
fusion of Victoria and Nieuwpoorttheater. The 
substantive legacy and artistic expertise of the 
former Victoria (international production 
platform that produced works by a.o. Alain Platel, 
Jérôme Bel, Josse De Pauw and Tim Etchells) and 
Nieuwpoorttheater (a presentation house focussing 
on fundamental research into the relationship 
between art, community, cultural identity, popular 
culture, power and the social context) provided the 
basis for CAMPO’s artistic plan. This arts centre 
has three sites in Ghent where it can create and 
present work. 

CONTACT 
CAMPO Nieuwpoort 
Nieuwpoort 31-35 
9000 Ghent 
+ 32 9 267 94 50 (administration) 
+ 32 9 223 00 00 (tickets) 
info@campo.nu 
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NTGent 

NTGent Manifesto by artistic director Milo Rau 
(since 2018) 
One: It's not just about portraying the world 
anymore. It's about changing it. The aim is not to 
depict the real, but to make the representation 
itself real. 
Two: Theatre is not a product, it is a production 
process. Research, castings, rehearsals and related 
debates must be publicly accessible. 
Three: The authorship is entirely up to those 
involved in the rehearsals and the performance, 
whatever their function may be - and to no one 
else. 
Four: The literal adaptation of classics on stage is 
forbidden. If a fixed text - whether book, film or 
play - is used at the outset of the project, it may 
only represent up to 20 percent of the performance 
time. 
Five: At least a quarter of the rehearsal time must 
take place outside a theatre. A theatre space is any 
space in which a play has been rehearsed or 
performed. 
 

 

 

 

Six: At least two different languages must be 
spoken on stage in each production. 
Seven: At least two of the actors on stage must not 
be professional actors. Animals don't count, but 
they are welcome. 
Eight: The total volume of the stage set must not 
exceed 20 cubic metres, i.e. it must be able to be 
contained in a van that can be driven with a 
normal driving license. 
Nine: At least one production per season must be 
rehearsed or performed in a conflict or war zone, 
without any cultural infrastructure. 
Ten: Each production must be shown in at least 
ten locations in at least three countries. No 
production can be removed from the NTGent 
repertoire before this number has been reached. 

Ghent, May 1, 2018 

CONTACT 
Sint-Baafsplein 17 
9000 Ghent 
+32 9 225 01 01  
info@ntgent.be 
ntgent.be 
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Vooruit 

185 stage performances. 
46 concerts. 
9 debates. 
33 activities related to the City Atelier. 
60 literary events and book presentations. 
81 guided tours. 
3 wild brunches. 
169 production in collaborations with partners. 
89 rental partner activities, including a lot of 
nightlife events. 

This was Vooruit in 2017. Vooruit is more than an 
arts centre; it’s a platform that strives to maintain 
a strong connection with the social, educational 
and cultural sectors as well as the political and 
economic midfield. 

 

 

 

 

“Vooruit is a central platform in a dense network of 
artists and organisations from a variety of sectors, 
informed and inspired by a turbulent world and an ever-
evolving world of the arts. Maintaining a contemporary 
vision with respect to the future, Vooruit seeks to 
facilitate greater cross-pollination between the arts and 
the local and global communities. We serve both as a 
welcoming meeting place and as a lab for development, 
production, presentation, participation and reflection. 
We continue to build on our proud history of innovation 
and social engagement.” 

This mission rests on six main pillars: support, 
experiment, connect, engage, reflect and celebrate. 

CONTACT 
Sint-Pietersnieuwstraat 23 
9000 Ghent 
+32 9 267 28 20 
info@vooruit.be  
vooruit.be  
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With the support of  
Flanders State of the Arts  
and Performing Arts Fund NL. 

Flanders Arts Institute is an interface 
organisation and expertise centre for the arts 
from Flanders and Brussels. The organisation 
caters to both national and international 
professional arts audiences. The institute is the 
contact point for foreign art professionals in 
search of information on the visual and 
performing arts and on music in Flanders. To 
increase the awareness and visibility of the 
Flemish arts scene on an international level we 
stimulate and help develop international 
collaboration, communication and exchange 
between artists, art professionals and policy-
makers. With this, we are aiming to build 
sustainable international relations and to 
encourage and support exchange and 
cooperation on an international scale.  

Flanders Arts Institute supports and stimulates 
the development of the arts and policy. The 
organisation is active in three main areas: 
analysis & research of the arts landscape, 
support for the artists and organisations and the 
internationalisation of the arts. 

 
CONTACT  
Flanders Arts Institute 
Marijke De Moor 
International Relations Performing Arts 
marijke@kunsten.be 
+32 497 73 11 96 
 
flandersartsinstitute.be 

 



THE ORGANIZERS 

56 

  

Het TheaterFestival Flanders is a place where 
the public and professionals meet through the 
selection of a jury that evaluated theatre 
performances all throughout the year based on 
artistic and social relevance. The selection can 
be seen as a representative for certain 
tendencies in the theatre sector. Het 
TheaterFestival promotes the theatre sector, 
evokes challenges and stimulates by presenting 
the most important works of the sector as well 
as thrilling works of young theatre makers. Het 
TheaterFestival invites both the public and 
professionals to analyse and reflect. The diverse 
program actively engages the public and 
professionals to the festival. Het TheaterFestival 
invests in broadening the basis of the 
performing arts. 

 
CONTACT 
Het TheaterFestival Flanders 
Kathleen Treier 
Artistic Director and Administrator 
kathleen@theaterfestival.be 
+32 474 57 17 18 

 
theaterfestival.be 
 

Dutch Performing Arts seeks to intensify the 
contact between Dutch artists and international 
customers. In addition, Dutch Performing Arts 
wants to increase the interest of international 
programmers for the Dutch performing arts and 
to stimulate the international ambitions of 
Dutch institutions with global potential. To this 
end, Dutch Performing Arts organises showcases 
at key events at home and abroad and visitors’ 
programmes for relevant international guests. 
Furthermore, Dutch Performing Arts travels 
abroad to represent the Netherlands on the spot 
and/or to do research. 
 
 
 
 

 
CONTACT  
Dutch Performing Arts 
Anja Krans 
Programme Manager 
a.krans@dutchperformingarts.nl 
+31 6 24 69 72 97 

 
dutchperformingarts.nl 
 

Many thanks go to: all participating companies and artists, Arenbergschouwburg, deSingel, De Studio,  
Het Bos, M HKA, Toneelhuis/Bourla, CAMPO, NTGent, Vooruit, Marieke De Munck, Dries Douibi, Inge Koks  
and Viktorien Van Hulst. 
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CONTACT PERSONS  
DURING YOUR VISIT 

LOCATIONS  
ANTWERP 

LOCATIONS  
GHENT 

Eva Lesage 
Het TheaterFestival Flanders 
+32 499 21 72 37 
eva@theaterfestival.be 

Marijke De Moor  
Flanders Arts Institute  
+32 497 73 11 96 
marijke@kunsten.be 

Kathleen Treier  
Het TheaterFestival Flanders 
+32 474 57 17 18 
kathleen@theaterfestival.be 

Ramada Plaza Antwerp 
Desguinlei 94 
2018 Antwerp 
+32 3 244 82 11 

Arenbergschouwburg 
Arenbergstraat 28 
2000 Antwerp 

deSingel 
Desguinlei 25 
2018 Antwerp 

De Studio 
Maarschalk Gerardstraat 4 
2000 Antwerp  

Het Bos 
Ankerrui 5-7 
2000 Antwerp 

M HKA 
Leuvenstraat 32 
2000 Antwerp 

Toneelhuis/Bourla 
Komedieplaats 18 
2000 Antwerp 
 

CAMPO Nieuwpoort  
Nieuwpoort 31-35 
9000 Ghent 

NTGent Minnemeers 
Minnemeers 8 
9000 Ghent 

Vooruit 
Sint-Pietersnieuwstraat 23 
9000 Ghent 
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