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Dear guest We are happy to welcome you in Belgium for the Turning Photography 
Curators Programme. It’s our first international programme entirely 
dedicated to the use of photography in contemporary visual arts. We 
are also very happy to join forces with Wallonia-Brussels International, 
the Direction des Arts plastiques contemporains of the Wallonia-
Brussels Federation, Flanders Arts Institute, the Biennial of the Possible 
Image, BOZAR – Centre for Fine Arts, M – Museum Leuven and FOMU 
– Fotomuseum of Antwerp for this true Belgian programme. 

 

 

The Turning Photography Curators 
Programme takes Dirk Braeckman’s 
‘homecoming’ exhibitions at 
BOZAR in Brussels and M – 
Museum Leuven as a point of 
departure for a special curators’ 
programme revolving around the 
online publication Turning 
Photography focussing on Belgian 
contemporary photography. 

This programme gives you an 
introduction to the Belgian 
contemporary arts scene through 
the lens of artists working primarily 
with the medium of photography. 
The programme includes visits of a 
number of art institutions and art 
centres in several cities of the 
country, private tours of exhibitions, 
individual meetings with artists as 
well as several networking lunches 
and dinners, so there will be plenty 
of time to talk, exchange and 
socialise with artists and colleagues. 

 

 

 

We wish you a fruitful four days full of inspirational encounters! 
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www.turningphotography.be 
 

Dirk Braeckman’s selection for the Belgian Pavilion at the 57th Venice Biennale prompted us to turn the 
spotlight on some of the most audacious artists working in the medium of photography in Belgium today. 

Next to a broad selection of older, more established artists and photographers, Turning Photography focuses 
on a generation of up-and-coming young photographers and visual artists. Their work has been chosen 
because of its candour and lack of reverence towards more conventional photographic practices. 

Turning Photography features a series of specially commissioned essays and interviews as well as a selection 
of portraits of artists whose work leads to an experimental exploration and critical re-evaluation of the 
role of the photographer in the broader field of contemporary visual art and culture. 

Although photography takes on many guises in the work of both the up-and-coming and the more 
established photographers and artists, these practitioners have at least one thing in common: a 
fascination for the specific regime of visibility that has been introduced by photography. At the same 
time, photographers in Belgium have to engage with the same challenges that trouble photographers 
worldwide. Since the whole photographic system, from production and distribution to reception, has 
become unstable, contemporary photographers are forced into a brooding self-reflexive mood, constantly 
questioning the medium, asking themselves what might become of it. This has led to new and daring 
attempts to redefine the possibilities of the photographic system. Some artists find an answer in the 
digital realm; others look for renewal by reviving old analogue skills; still others attempt a radical 
deconstruction of the photographic process or work with the materiality and three-dimensionality of the 
photographic image. 

Turning Photography offers an insight into the different positions of artists that exemplify today’s 
tendency to take the medium to the edge. 

Featured artists: Sammy Baloji, Charif Benhelima, David Bergé, Thomas Bernardet, Sébastien Bonin, 
Dirk Braeckman, Marie José Burki, Tom Callemin, Alexandre Christiaens, David Claerbout, Collectif La 
Grotte, Michel Couturier, Bert Danckaert, Katrien De Blauwer, Marc De Blieck, Anne De Gelas, Philippe 
De Gobert, Arnaud De Wolf, Vincent Delbrouck, Lot Doms, Patrick Everaert, Gilbert Fastenaekens, Lara 
Gasparotto, Agnès Geoffray, Geert Goiris, Liesbet Grupping, Solal Israel, Jan Kempenaers, Stephanie 
Kiwitt, Aglaia Konrad, Pierre Liebaert, Charlotte Lybeer, Chantal Maes, Katja Mater, Michel Mazzoni, Ria 
Pacquée, Pol Pierart, Max Pinckers, Benoit Platéus, Sébastien Reuzé, Bruno V. Roels, Stéphanie Roland, 
Dominique Somers, Jean-François Spricigo, Ana Torfs, Egon Van Herreweghe, Sine Van Menxel, Yoann 
Van Parys, Els Vanden Meersch, Wim Wauman, Sarah Westphal. 
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Wednesday 14 March – Brussels 

12:00 Arrivals & check-in at Hotel Motel One  

12:30 Meeting in the lobby of the hotel 

13:00 Lunch meeting with the artist Vincen Beeckman  
Presentation of the project Le fusée de la Motographie 
Address: Brasserie de la Presse, Rue Royale 100, 1000 Brussels  

14:30 Meeting with the artist Michel Mazzoni at Contretype Centre for 
Contemporary Photography and visit of the exhibitions: 

- Michel Mazzoni: Everything You Can See Through That Little Hole 
- Isabelle Detournay: La classe A008 

Address: Contretype, Cité Fontainas 4A, 1060 Brussels  

16:30 Meeting with the Head of Exhibitions Sophie Lauwers, the Exhibition 
Coordinators and the artists Dirk Braeckman and Benoît Platéus at BOZAR 
– Centre for Fine Arts, followed by the visit of the exhibitions: 

- Dirk Braeckman 
- Benoît Platéus: Schrank 

Address: BOZAR, Rue Ravenstein 23, 1000 Brussels 

18:30 Dinner with guests  
Address: BOZAR Café Victor, Rue Ravenstein 23, 1000 Brussels  

20:00 Artist talk with Dirk Braeckman and Diane Dufour 
Address: BOZAR, Rue Ravenstein 23, 1000 Brussels 
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VINCEN BEECKMAN 
Presentation of the project ‘Le Fusée de la 
Motographie’ 

Le Fusée de la Motographie (a paronomasia or pun derived 
from the words Musée de la Photographie) of Brussels opens its 
100 small doors with an installation around images of 
authors of our flat country. Not a real museum so, but a 
traveling museum in the vein of Duchamp and his box-in-
suitcase. A portable museum. Intimate, visual and tactile 
unique performance. The boxes were manufactured by our 
carpenters in training in our wood workshop Recyclart 
FABRIK. 
 

WEBSITES  
www.recyclart.be, www.vincenbeeckman.be 
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MICHEL MAZZONI 
Everything You Can See Through That Little 
Hole 
 
Michel Mazzoni is a visual artist who uses the photographic 
medium to explore its material essence. Ever seeking the 
limits of the image, his work is placed at the boundary of 
photography and painting, figurative art and abstraction. It’s 
a fragmentary aesthetic that blurs the figurative referent and 
reveals the concrete expression of a document that becomes 
object. 

 
 
 
 
 
 
 
 
 

WEBSITE 
michelmazzoniproject.blogspot.be 
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ISABELLE DETOURNAY 
La classe A008 
 
“Photographic subjects often take us elsewhere, beyond that 
which we could have imagined. At the beginning of 2013, I 
was preoccupied with the idea of entering the gates of a 
vocational secondary school. It seemed evident that it would 
be l’Institut des Arts et Métiers in Brussels. The building 
resounded with my profession as an art teacher in Higher 
Education while its facade glared at me every time I walked 
by. Those young people, of varied ambition, I wanted to meet 
them, to confront the preconceptions. I had the memorable 
film Le Fils by the Dardenne brothers at the back of my 
mind. In other words, respect.” Extract from ‘La classe A008’ 
by Isabelle Detournay. 
 
 
 
 
 
 
 
 
 
 
 
 
 

WEBSITE 
isabelledetournay.net 

© Isabelle Detournay, series ‘La classe 
A008’, 2013-2016, 60 x 60 cm 
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DIRK BRAECKMAN 

Dirk Braeckman was invited to the 57th Biennale di 
Venezia, where he showed a selection of monumental works 
in the Belgian Pavilion. His black-and-white photographs 
convey a sense of stillness, and combine intimacy and 
distance to create a private, secluded world whose meaning 
remains undefined. At BOZAR, Dirk Braeckman will show 
20 works of a scale in keeping with the architecture of Victor 
Horta. The focus in this case will be on his monumental 
prints – chiefly work from Venice, consisting of new work 
and a selection of earlier images. 
 
 
 
 
 
 
 
 
 
 
 
 
 

WEBSITE 
www.dirkbraeckman.be 
 

 
L.V.-V.L.-(3)-2016 © Dirk Braeckman, 
courtesy of Zeno X Gallery, Antwerp Dirk 
Braeckman 
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BENOÎT PLATÉUS 
Schrank 
On the occasion of the exhibition dedicated to Fernand 
Léger, BOZAR invited the Belgian artist Benoit Platéus 
(°1972) to present a series of works created in New York, a 
key city for the artist as well as for Léger, who regularly came 
into contact with avant-garde artists such as Ossip Zadkine, 
Max Ernst, Marc Chagall, André Breton and Piet Mondrian. 
Works by Benoit Platéus converge with this historical 
moment of transition in more ways than one. How, for 
example, could you not be reminded of Max Ernst and his 
frottages? The urban space is another common element in 
the works of Léger and Platéus who celebrate the city in their 
own way, the former through faith in its future and utopia, 
the latter through the illicit intervention of graffiti and 
street art. 
 

 

WEBSITE 
www.benoitplateus.be 
 

 
Benoit Platéus, "Telephone Pole", 2017, 
frottage sur papier, 20 x 30 cm Courtesy 
galerie Baronian 
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Thursday 15 March – Leuven and 
Antwerp 

09:15 Meeting in the lobby of the hotel 

09:30 Departure by private bus  

10:30 Meeting with the Senior Curator Eva Wittocx and the Curator Valerie 
Verhack at M – Museum Leuven, followed by the visit of the exhibition 
‘Dirk Braeckman’.  
Address: M – Museum Leuven, Leopold Vanderkelenstraat 28, 3000 Leuven 

12:00 Lunch at M – Museum Leuven 

13:00 Departure by private bus 

14:30 Meeting with the Director Elviera Velghe and the artistic team at FOMU – 
Fotomuseum of Antwerp, followed by the visit of the exhibitions: 

- Harry Gruyaert: Retrospective 
- Collection in Transit 
- Monsanto®: A Photographic Investigation – Mathieu Asselin 

Address: FOMU, Waalsekaai 47, 2000 Antwerp 

16:00 ‘Meet & Greet’ with artists featured in Turning Photography 
Arnaud de Wolf, Chantal Maes, Charif Benhelima, Collectif La Grotte, 
Dominique Somers, Egon Van Herreweghe, Els Vanden Meersch, Geert 
Goiris, Jan Kempenaers, Katrien De Blauwer, Marie José Burki, Stephanie 
Kiwitt, Tom Callemin, Wim Wauman, Yoann Van Parys 

19:00 Dinner with guests  
Address: FOMU, Waalsekaai 47, 2000 Antwerp 

21:00 Back to Brussels by private bus 
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DIRK BRAECKMAN 
Dirk Braeckman’s exhibition in the Belgian Pavilion at the 
57th Venice Biennale forms the starting point for a double 
show at M and BOZAR. The new exhibitions will 
complement one another and highlight individual aspects of 
the artist’s multifaceted practice. M will concentrate on 
Braeckman’s experimental side. Spread over two of the 
museum’s galleries, the artist will offer visitors a unique view 
of his darkroom and also show examples of his smaller-scale 
work on paper. His experiments with new media will also 
feature, including a large projection tailored to M. 
 

 

WEBSITE 
www.dirkbraeckman.be 

 
© Dirk Pauwels 

  



THURSDAY  

  13 

HARRY GRUYAERT 
Retrospective 
 
Harry Gruyaert (°1941, Antwerp) is one of the most well 
known photographers in Belgium. A pioneer of colour 
photography, Gruyaert has been a distinguished member of 
the renowned photography agency Magnum since 1982. The 
FOMU retrospective presents a broad overview of his work 
and shines a light on some of its more surprising aspects. 
 
 
COLLECTION IN TRANSIT 
Preparations are underway for the large-scale relocation of 
FOMU’s collection to the new collection tower, the first low-
energy depot for photography in Europe. We are taking this 
opportunity to present a look behind the scenes at the work 
that goes into conserving a collection. The collection team 
will occupy a temporary transit zone that is open to the 
public. Collection In Transit allows you to follow the objects on 
their journey to their new home as they are registered, 
described and restored. Observe all the aspects of collection 
conservation in the photography studio, restoration 
workshops and registration-unit. 

 

MONSANTO®: A PHOTOGRAPHIC 
INVESTIGATION – MATHIEU ASSELIN 
Mathieu Asselin (FR, °1973) has been investigating the 
impact of Monsanto’s® activities on people and nature for 
over five years. He has photographed dumpsites in the 
United States, portrayed Vietnamese and American victims 
of the defoliant Agent Orange and exposes lobbying 
practices. Asselin employs photographs, advertisements, 
news items and many other resources to provide a clear, 
nuanced picture of the company’s historical behaviour - in 
the hope that this will give us an idea of what to expect in the 
future. The publication Monsanto®: A Photographic 
Investigation (Acts Sud / Kehrer Verlag) was awarded the 
Aperture First PhotoBook Award last year and has been 
nominated for the prestigious Deutsche Börse Photography 
Prize 2018. The exhibition is a collaboration with Les 
Rencontres d’Arles. 
 

WEBSITE 
www.fotomuseum.be 
 

 
Beeld: Brussel. Rue Royale. 1981 © 
Harry Gruyaert / Magnum photos 
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Friday 16 March – Liège and Charleroi 

08:45 Meeting in the lobby of the hotel and departure by private bus (09:00) 

10:30 Meeting with the Artistic Director of the Biennial of the Possible Image 
Anne-Françoise Lesuisse and visit of the exhibition ‘Fluo Noir’.  
Address: La Boverie, Parc de la Boverie 3, 4020 Liège 

11:30 ‘Meet & Greet’ with artists featured in Turning Photography 
Agnès Geoffray, Anne De Gelas, David Bergé, Katja Mater, Lara Gasparotto, 
Liesbet Grupping, Marc De Blieck, Patrick Everaert, Sine Van Menxel, 
Stéphanie Roland, Thomas Bernardet 

13:00 Lunch at La Boverie  

14:00 Departure by private bus 

15:30 Meeting with the Deputy Director of the Musée de la Photographie 
Christelle Rousseau and visit of the exhibitions 

- Marc Trivier: La lumière et les choses 
- 17th Prix National Photographie Ouverte  

Address: Musée de la Photographie, Avenue Paul Pastur 11, 6032 Charleroi   

17:30 Meeting with the Director of BPS22 Pierre-Olivier Rollin and the artist 
Marcel Berlanger, followed by the visit of the exhibitions  

- Marcel Berlanger: Fig. 
- Pauline Beugnies, Behind The Sun 

Address: BPS22, Boulevard Solvay 22, 6000 Charleroi 

19:00 Back to Brussels by private bus 

20:00 Open evening 
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BIP2018: FLUO NOIR 
 
The BIP2018’s main exhibition presents an ensemble of 
artists who have, through their differences, many points in 
common. Destruction is, for them, a source of joy. 
Explosions, chaos, saturation, catastrophe, disrespect; they 
operate like a creative gesture, a movement of reinvention 
and re-enchantment, an intervention of transfiguration, a 
production of critical beauty and of colours. The body 
assumes a central position within this, whether it be a body 
represented in an image; an image constructed in body form 
or an anatomy of another type; or perhaps a body in action. 
The presence, the exploration of potentials, the movement, 
the constant evolution of forms, the energy which renews the 
present, all discover their pathways in the hitherto unseen 
forms where the surface of the image is transformed into 
materials and volumes. 

 

WEBSITE 
www.bip-liege.org  

 
© Viviane Sassen, Ivy, 2010 
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MARC TRIVIER 
La lumière et les choses 
 
This exhibition presents the work of the belgian 
photographer Marc Trivier from the 1980s to the present 
day. Recognizable at first glance, his images are all presented 
in the same way: in a 6 x 6 or 6 X 9 frame with visible 
negative edges. His aim: to show the truth and nothing but 
the truth. Hundreds of prints will be shown, including 
portraits, landscapes and sequences. 
 
17TH PRIX NATIONAL PHOTOGRAPHIE 
OUVERTE 
 
Not less than 269 contestants tried to be the lucky ones 
chosen by the members of the jury during a never-ending 
day. Like previous editions, photographers were totally free 
to choose the main theme of their work. Some may find this 
choice hard to find, yet it allows others to give free rein to 
their sensitivity and motivations. It furthermore allows the 
members of the jury to discover many authentic and 
different photographic steps rather than comparing works 
around a common theme. The jury really tried to distinguish 
each photographic step and to pay attention to their quality 
thanks to the images. 
The jury of the 17th Prix National Photographie Ouverte 
have chosen eighteen prizewinners - among those 269 
anonymous folders - who will take part in an exhibition in 
the Musée de la Photographie: Céline Bataille, Téo Becher, 
Joëlle Bosmans, Quentin Bruno, Paul Bulteel, Christophe 
Collas, Paul D’Haese, Laurent Gélise, Brigitte Grignet, Pierre 
Moreau, Frédéric Pauwels, Johan Poezevara, Brenda Lou 
Schaub, Herman van den Boom, Antoine Vanoverschelde, 
Pierre Van Steene, Simon Vansteenwinckel, Annabel 
Werbrouck.  
 

WEBSITE 
www.museephoto.be 

 
© Marc Trivier 
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MARCEL BERLANGER 
Fig. 
 
In his exhibition, Fig., Marcel Berlanger explores the 
relations between painting and scenography. The painter 
excels in his art of "revelation", in the photographic sense of 
the word: his figurative painting not only exposes the 
subjects, but also the process used to make the images 
emerge. The painting and technique used to produce it are 
intimately interlinked and superimpose, endlessly calling 
upon the imagination and visual memory of the audience. 
Immense paintings especially made for the show hang in the 
space, adding structure to the Great Hall of the BPS22, 
drawing a veritable scenography. Their gigantic scale 
suggests that they could very well be stage sets of a huge 
show in which the spectators would have a role to play. Four 
exceptional representations of theatre play Iwona, an 
electronic opera, after Yvonne, Princesse de Bourgogne by 
Witold Gombrowicz (written and staged by the artist's sister, 
Françoise Berlanger, with Françoise Berlanger, Gilbert 
Nouno, Isabelle Wéry, Sébastien Capouet, Eric Angenot, 
Nicolas Valckenaere & Tom Valckenaere) will pace the 
exhibition. Fig. is the fourth and last part of a cycle of 
exhibits produced in collaboration with Emergent (Furnes), 
Ikob (Eupen), Galerie Rodolphe Janssen (Brussels) and the 
BPS22 (Charleroi). 
  
 

WEBSITES 
www.rodolphejanssen.com/artist/marcel-
berlanger 
www.bps22.be 

 
Hommage à P.G., 2017, Courtesy de l’artiste 
et rodolphe janssen, Bruxelles 
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PAULINE BEUGNIES 

Behind the Sun 
 
In Cairo, Pauline Beugnies (°1982, Charleroi) followed the 
youth and Avant Garde of the 2011 popular movements in 
Egypt. Behind the Sun (Derrière le Soleil), her show at the 
BPS22, condemns the nationalist propaganda and context of 
violent repression of the opponents under Abdel Fattah el-
Sisi's military regime. Using documents, testimonies and 
photographs, Pauline Beugnies pulls apart the inaccurate 
image of the Muslim world conveyed by the media. She 
speaks of the families' need to prove and make visible the  
existence of those missing persons whilst the military 
dictatorship denies any crime against the Egyptian people. 
 

WEBSITES 
www.paulinebeugnies.com 
www.bps22.be 
 

 
Pauline Beugnies, Behind the Sun, 2017  
© Pauline Beugnies 
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Saturday 17 March – Brussels 

09:45 Meeting in the lobby of the hotel 

10:00 Departure  

10:30 Meeting with the Director of Fondation A Stichting Jean-Paul Deridder and 
visit of the exhibition ‘Robert Adams: A Right to Stand’. 
Address: Fondation A Stichting, Avenue Van Volxem 304, 1190 Brussels 

12:00 Meeting with the Curator Devrim Bayar and the Residency Programme 
Coordinator Eva Gorsse at WIELS – Contemporary Art Centre and the 
artists-in-residence Paul Kuimet (EE), Nelson Makengo (DRC) and Jasper de 
Beijer (NL), followed by the visit of the exhibitions 

- Sophie Podolski: Le pays où tout est permis 
- Saâdane Afif: Paroles 
- ”, ”, ”, — Footnotes 

Address: WIELS, Avenue Van Volxem 354, 1190 Brussels 

13:30 Lunch at WIELS 

15:00 Departures 
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ROBERT ADAMS 

A Right to Stand 
 
The exhibition A Right to Stand begins with a set of 
photographs taken in Colorado and published in 1994 as 
Cottonwoods. A species revered by some American Indian 
tribes who believed the stars originated in the cottonwood, in 
low demand by the agricultural industry due to its poor 
commercial value and need for abundant water, however the 
cottonwood tree is for Robert Adams so close to us. 
 

WEBSITE 
www.fondationastichting.be 

 
Commerce City, Colorado, 1981  
© Robert Adams, Courtesy Fraenkel Gallery, 
San Francisco and Matthew Marks Gallery, 
New York 
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SOPHIE PODOLSKI 
Le pays où tout est permis 
 
WIELS presents the first exhibition ever dedicated to the 
Belgian artist Sophie Podolski. Her work is emblematic of a 
time marked by sexual liberation, antipsychiatry and youth 
disenchantment. In the brief period between 1968 and 1974 
– when she took her own life at the age of 21 – she produced a 
remarkable body of graphic works, and one book titled Le 
pays où tout est permis [The Country Where Everything Is 
Permitted], 1972. An autodidact savant, she wrote in an 
uninhibited, provocative and expressive style about life, 
popular culture and conformist society. 
 
 
SAÂDANE AFIF 
Paroles 
 

Saâdane Afif creates artworks that enable him to involve 
other people in his artistic practice. He explores the processes 
of translation and interpretation that are inherent in any 
encounter with a work of art, as – according to Marcel 
Duchamp – “it is the beholder who makes the work of art.” 
On the occasion of this exhibition, a book, also titled Paroles, 
is published by WIELS featuring more than 150 lyrics 
written to date. The exhibition itself presents an overview of 
his process and a selection of projects from which lyrics have 
been generated. These range from a coffin in the form of the 
Centre Pompidou (Anthologie de l’humour noir, 2010) to an 
installation of electric guitars automatically playing a series 
of chords (Black Chords, 2006). 

 

”, ”, ”, — FOOTNOTES 
 
Following her residency at WIELS in 2016, Norwegian artist 
Ane Mette Hol pursues her research work focusing on the 
concepts of original and reproduction and invites Michael 
Kargl and Franz Thalmair, who run the project original copy, 
to present their ongoing, collective research in the WIELS 
Project Room. Participating artists: Sebastian Gärtner, Ane 
Mette Hol, Wouter Huis, Joséphine Kaeppelin, Michael 
Kargl, Nika Kupyrova, Willem Oorebeek, Lisa Rastl, Stefan 
Riebel. 
 

WEBSITE 
www.wiels.org 

 
Sophie Podolski, Untitled, ca. 1968-70, 31.5 x 
25 cm, ink, pen, coloured pencil on paper, 
courtesy Joëlle de La Casinière, Brussels 
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LÉA BISMUTH, INDEPENDENT 
CURATOR, PARIS (FR) 
Léa Bismuth (°1983, Paris) studied art 
history and philosophy and began 
writing in artpress in 2006. She worked 
with institutions such as Les Beaux-
Arts de Paris, Le Fresnoy or Le BAL and 
wrote in exhibition catalogues. Her 
curatorial approach consists in 
adapting literary and philosophical 
texts into exhibitions. For example, Les 
Nouvelles Vagues at the Palais de 
Tokyo (2013); CAC La Traverse (2015); 
URDLA Focus Resonance Lyon 
Biennial (2015); Les Tanneries 
d'Amilly, Les Rencontres d'Arles, or Le 
BAL in Paris (2017). Since 2016, she 
has set up a vast curatorial research 
programme initiated at Labanque 
Bethune, a trilogy of exhibitions about 
Georges Bataille (Dépenses - 2016; 
Intériorités - 2017; Vertiges - 2018). 
She is a member of the AICA 
(International Association of Art 
Critics) France and C.E.A 
(Commissaires d’Exposition Associés).  
http://bruissements.net 
 

REINHARD BRAUN, ARTISTIC 
DIRECTOR CAMERA AUSTRIA, 
GRAZ (AT) 
Reinhard Braun (°1964 in Linz) studied 
art history at the University of Graz 
and resides in Graz, Austria. From 
2007 to 2010 he was curator for visual 
arts at the steirischer herbst festival in 
Graz. Since 2011 he has been artistic 
director of Camera Austria in Graz and 
publisher of Camera Austria 
International magazine. His most 
recent curatorial projects include: 
Disputed Landscape, and Efrat Shvili: The 
Jerusalem Experience (2015), Shirana 
Shahbazi: Group Show, and Markus 
Krottendorfer: At New Moon Tomorrow 
(2016), as well as Un-Curating the Archive 
(2017), all at Camera Austria. Editor of 
Edition Camera Austria, most recently: 

Stephanie Kiwitt: Dialogues (2016) and 
Tatiana Lecomte: Meine erste Löwin 
(2017). 
camera-austria.at 

TIM CLARK, DIRECTOR 1000 
WORDS, LONDON (UK) 
Tim Clark is a curator, writer and 
editor. Since 2008 he has been Editor 
in Chief and Director at 1000 Words, 
which was nominated for Photography 
Magazine of the Year at the Lucie 
Awards 2014 and 2016. Also 
previously Associate Curator at Media 
Space, The Science Museum in London, 
exhibitions he worked on included 
Julia Margaret Cameron: Influence and 
Intimacy (2015) and Gathered Leaves: 
Photographs by Alec Soth (2015-2018), 
a major, mid-career touring 
retrospective that travelled to The 
National Media Museum in Bradford, 
The Finnish Museum of Photography 
in Helsinki, FOMU in Antwerp and 
Deichtorhallen in Hamburg. He has 
organised many exhibitions 
independently, most recently Peter 
Watkins: The Unforgetting at Webber 
Gallery (2017) and Rebecoming: The 
Other European Travellers at Flowers 
Gallery (2014), featuring works he 
commissioned by Tereza Zelenkova, 
Virgilio Ferreira, Lucy Levene and 
Henrik Malmstrom. Together with 
Greg Hobson he curated Photo Oxford 
2017, comprising numerous solo 
presentations by artists such as Edgar 
Martins, Mariken Wessels, Martin Parr 
and Sergei Vasiliev and Arkady 
Bronnikov from The Russian Criminal 
Tattoo Archive. He writes widely for 
the likes of FOAM, TIME Lightbox, 
Photoworks, Objectiv and The British 
Journal of Photography, as well as in 
exhibition catalogues and photobooks. 
New writing includes essays on the 
work of the Jerwood/Photoworks 
Awards winners Alejandra Carles-Tolra, 
Sam Laughlin and Lua Ribeira on the 

occasion of the exhibition at Jerwood 
Space, London, and Another Kind of Life: 
Photography on the Margins published by 
Prestel to coincide with the exhibition 
at the Barbican, London. He is also a 
visiting lecturer on the MA in 
Photography at NABA Nuova 
Accademia di Belle Arti Milano. 
1000wordsmag.com 

DORIS GASSERT, RESEARCH 
CURATOR FOTOMUSEUM 
WINTERTHUR, WINTERTHUR 
(CH) 
Doris Gassert is Research Curator at 
Fotomuseum Winterthur, Switzerland, 
where she co-curates SITUATIONS 
(situations.fotomuseum.ch), runs the 
blog Still Searching… 
(blog.fotomuseum.ch) and is 
responsible for Fotomuseum’s 
publications. With SITUATIONS, a 
research and exhibition format that 
investigates current changes in 
photographic media and culture, she 
helps develop Fotomuseum’s 
programme and understanding of post-
photography. She holds a PhD in media 
studies from the University of Basel, 
Switzerland, where she teaches media 
aesthetics, with a focus on the 
intermediality and epistemology of 
photography and the politics of 
representation. 
fotomuseum.ch 

NATHALIE GIRAUDEAU, 
ARTISTIC DIRECTOR CENTRE 
PHOTOGRAPHIQUE D'ÎLE-DE-
FRANCE, PONTAULT-
COMBAULT (FR) 
Nathalie Giraudeau is a curator and the 
artistic director of the Centre 
photographique d’Île-de-France (CPIF) 
in Pontault-Combault, Seine-et-Marne 
since 2005. She graduated at the Ecole 
nationale supérieure de la 
Photographie (ENSP) in Arles, and has a 
Master’s degree in Political Sciences 
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and History from the Jules-Verne 
University in Amiens. Until 2005, she 
worked as project leader at the Office of 
Cultural Affairs of the municipality of 
Beauvais (Oise) and was artistic director 
for photography and new media at 
Espace Culturel François Mitterrand. 
The CPIF was created in 1989 and is 
part of the nationwide network of 
contemporary art centers. It is 
dedicated to research, production and 
promotion of artistic projects linked to 
contemporary photography. It follows 
acknowledged as well as emerging 
practices, traditional forms together 
with forms derived from digital 
technology and new media, relations 
between photography and other fields 
of contemporary creation. It analyses 
photography in a reflexive way, and 
supports its evolution in order to offer 
references to the audience. It offers 
cross projects (education, workshops 
with photographers, artist talks,...) 
strongly related to the three or four 
exhibitions showed each year. The CPIF 
also accompanies research and creation 
by welcoming three French artists for a 
post-production residency, and an 
international artist for a research 
residency, every year. Last collective 
exhibitions: SoixanteDixSept Experiment; 
à l’envers, à l’endroit…, à l’envers… ; 
images as object - Quel travail?! Manières 
de faire, manières de voir  -  A fendre le 
cœur le plus dur, with Pierre Schill 
(historian) and Olivier Grasser (ex-
director FRAC Alsace); Collecter/recycler. 
Usages de l’archive photographique dans la 
création contemporaine. Last solo 
exhibitions: Aurélie Pétrel, David De 
Beyter, Marie Quéau, Marina 
Gadonneix and Silvana Reggiardo, 
Gilles Saussier, Stéphanie Solinas, Paola 
de Pietri, Alessandra Spranzi, Guy 
Tillim, Mehdi Meddaci, Arno Gisinger, 
Yves Trémorin, Laura Henno, Vincent 
Debanne, Sarah Ritter, Patrick Tosani, 
Anna Malagrida. Last invited curators 

or co-curators: J. Emil Sennewald with 
Agnès Geoffray (Before the eyes lid’s 
laid), Audrey Illouz, Marina 
Gadonneix, Aurélie Pétrel and Rémi 
Parcollet (SoixanteDixSept 
Experiment), Chantal Pontbriand (La 
photographie Performe), Marc Lenot 
and Estefanía Peñafiel Loaiza, Michel 
François (The Human board), Pascal 
Beausse (Nulle part est un endroit).  
cpif.net 

TOMÁŠ POSPĚCH, 
INDEPENDENT CURATOR AND 
CO-EDITOR OF FOTOGRAF 
MAGAZINE, PRAGUE (CZ) 
Tomáš Pospěch is an art historian, 
visual artist, independent curator. He 
lives and works in Prague. Since 1997 
he has taught at the Institute of 
Creative Photography, Silesian 
University, Opava. From 1997 to 2007 
and since 2017, he also taught at the 
Faculty of Multimedia 
Communications, Tomas Bata 
University, Zlín. He is co-editor of 
Fotograf Magazine. His primary areas 
of interest as a historian are the 
photography and contemporary art of 
central Europe. He is the author of 
more than twenty books, including 
volumes about Vladimír Birgus (2003), 
Jindřich Štreit (2006), Viktor Kolář 
(2010), and Jan Jindra (2016), as well as 
Jiří Hanke: Views from the Windows of My 
Flat (2013), Slovensko (2007, a book 
about contemporary Slovak 
documentary photography), the 
anthology Česká fotografie 1938–2000 v 
recenzích, textech, dokumentech (Czech 
photography in reviews, articles, and 
documents, 2010), the follow-up 
volume Myslet fotografii (Thinking 
photography, 2014), and a volume of 
the writing and photography of Eugen 
Wiškovský, The Photographic Picture 
(2014). Apart from that, he has 
contributed to the exhibitions and 
books Czech and Slovak Photography of 

the 1980s and 1990s (2002), Once Upon a 
Time in the East: Czechs through the Eyes 
of Photographers, 1948–1989 (2009), The 
Slovak New Wave: The 1980s (2014), and 
Šumperák (2015). 
pospech.com 

DAPHNE VITALI, CURATOR 
EMST MUSEUM, ATHENS (GR) 
Daphne Vitali is a Greek and Italian art 
historian and curator based in Athens. 
She studied History of Art at 
Camberwell College of Arts and 
Contemporary Art Theory at 
Goldsmiths College in London. Since 
2005 she is a Curator in the Collections 
Department of the National Museum 
of Contemporary Art, Athens (EMST), 
where she has curated numerous group 
and solo exhibitions as well as 
curatorial projects of Greek and 
international artists. Among them are 
the exhibitions Expanded Ecologies. 
Perspectives on a Time of Emergency, 
Afresh. A new generation of Greek artists, 
Andreas Angelidakis, Every End is a 
Beginning as well as the series EMST 
Commissions a program of new 
productions commissioned by the 
Museum for the project room. Most 
recently she curated the exhibition 
Uncinematic. George Drivas at the 
Galleria Nazionale d’arte Moderna e 
Contemporanea in Rome. She has 
published essays on contemporary art 
in various publications and periodicals 
such as Kunstforum International, 
Mousse, Artpulse and has authored and 
edited many artists’ catalogues. 
emst.gr 

LARS WILLUMEIT, 
INDEPENDENT CURATOR, 
ZÜRICH (CH) 
Lars Willumeit (°1974) is a German 
social anthropologist based in Zurich, 
Switzerland. As an independent 
curator, author, and photo editor, he 
has been working with the medium of 
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photography in different modes since 
1993. His interests lie in photography, 
documentarisms, regimes of 
representation, and visual cultures. 
Between 2013 and 2015, he curated 
exhibitions and festival presentations 
for East Wing (an exhibition space and 
platform for photography in Dubai) 
and the FORMAT International 
Photography Festival in Derby; and was 
a contributing author to the photobook 
Deposit by Yann Mingard, as well as to 
a dictionary entitled Factory Tools, 
which was published within Fabrik, the 
catalogue of the German Pavilion 
(curated by Florian Ebner) at the 2015 
Venice Biennale. In 2016 he was chief 
curator of Krakow Photomonth in 
Poland (www.photomonth.com). Since 
2017 is course leader of a new four-year 
photography education programme at 
F+F School for Art and Design in 
Zurich.  
He received his Master of Arts Degree 
in Curating and Museum Education at 
the Zurich University of the Arts 
(ZHdK). His thesis examined the future 
of photographic institutions in relation 
to changes taking place within 
photographic practice and theory. In 
addition he holds a Bachelor of Science 
in Social Anthropology from the 
London School of Economics and 
Political Science (LSE). 
Exhibitions include COOP, Unseen 
Amsterdam, 2017 & 2018; Unfamiliar 
Familiarities - Outside views on 
Switzerland (Fotostiftung Schweiz / 
Swiss Foundation for Photography, 
Winterthur + Musée de l’Elysée, 
Lausanne, 2017); Imagineering—
(Re)activating the Photographic (Bunkier 
Sztuki Gallery of Contemporary Art, 
2016); Yann Mingard: Deposit (Tytonie, 
Krakow 2016); Paul Graham: New 
Europe (Galeria Starmach, 2016); Max 
Pinckers: Will They Sing Like Raindrops or 
Leave Me Thirsty (Museum of 
Contemporary Art in Krakow - 

MOCAK, 2016); Beyond Evidence: An 
Incomplete Narratology of Photographic 
Truths (co-curated with Louise 
Clements; FORMAT International 
Photography Festival, Derby, 2015); For 
Future Reference (Paris Photo and 
Unseen Photo Fair Amsterdam, 2014); 
Tanya Habjouqa, Occupied Pleasures (East 
Wing, Dubai, 2014). 
Publications: editor & author: 
Unfamiliar Familiarities - Outside views on 
Switzerland (Lars Mueller Publishers, 
2017); The (Un)becomings of Photography 
(Foundation for Visual Arts, 2016); 
contributing author: KA-BOOM - The 
Explosion of Landscape by Andrea Botto, 
Editions Bessard, Paris, 2017; Fabrik, 
catalogue of the German Pavilion at 
the 2015 Venice Biennale (Verlag 
Walther König, 2015); FORMAT15 
Evidence (Format International 
Photography Festival, 2015); Deposit by 
Yann Mingard (Steidl, 2014). 
larswillumeit.com 
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Flanders Arts Institute is an interface organisation 
and expertise centre for the arts from Flanders and 
Brussels. The organisation caters to both national and 
international professional arts audiences. The 
institute is the contact point for foreign art 
professionals in search of information on the visual 
and performing arts and on music in Flanders. To 
increase the awareness and visibility of the Flemish 
arts scene on an international level we stimulate and 
help develop international collaboration, 
communication and exchange between artists, art 
professionals and policy-makers. With this, we are 
aiming to build sustainable international relations 
and to encourage and support exchange and 
cooperation on an international scale. 
Flanders Arts Institute supports and stimulates the 
development of the arts and policy. The organisation 
is active in three main areas: analysis & research of the 
arts landscape, support for artists and organisations 
and the internationalisation of the arts. 

Contact  
Flanders Arts Institute 
Dirk De Wit, Head International Relations 
dirk@kunsten.be 
Lissa Kinnaer, International Relations Visual Arts 
lissa@kunsten.be  
 
flandersartsinstitute.be 

Wallonia-Brussels International (WBI) is the agency 
responsible for the international relations of 
Wallonia and Brussels. It acts as an international 
policy instrument for Wallonia, the Wallonia-
Brussels Federation and the French Community 
Commission of the Brussels Capital Region. Under 
agreements with 70 countries and regions, WBI 
supports creators and entrepreneurs from Wallonia 
and Brussels. WBI promotes the constituent parts of 
Wallonia and Brussels as entities empowered to act on 
the international stage and defends the values and 
interests of each of the parties in a spirit of 
cooperation and mutual support. 
Action is taken in the areas of cooperation and 
development; human rights; culture;health and social 
affairs; environment; exchanges for young people; 
education and training; higher education; scientific 
research.  
Wallonie-Bruxelles International also acts through a 
network of delegations with diplomatic status in 
Algiers, Berlin, Bucharest, Dakar, Geneva, Hanoi, 
Kinshasa, the Hague, Paris, Beijing, Prague, Québec, 
Rabat, Santiago de Chile, Tunis, Warsaw and Brussels 
(Representation to the European Union). 

Contact: 
Wallonia-Brussels International 
Emmanuelle Lambert, Responsible of the Cultural 
Department, e.lambert@wbi.be   
France Dosogne, Coordinator of the Cultural 
Department, f.dosogne@wbi.be   
Pascale Eben, Assistant in charge of Visual Arts - 
Cultural Department, p.eben@wbi.be  
www.wbi.be 
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The Department of Contemporary Visual Arts is part of 
the Ministry of Culture of the Wallonia-Brussels 
Federation. It’s global task is to promote contemporary 
art at professional level in its diversity and various 
disciplines. It financially supports visual and digital 
artists, designers, stylists and creative workers in their 
projects as well as institutions and associations active in 
these sectors. The department also contributes to the 
promotion of contemporary visual arts by publishing 
the quarterly magazine l’art même, financing a weekly 
radio broadcasts Le Monde invisible (RTBF-La 
Première), commissioning an exhibition of a visual 
artwork during Art Brussels and an artistic project for 
the Venice Biennial. Moreover, it is currently 
developing a resource center, conceived as an interface 
that will gradually draw an updated map of the 
ecosystem of visual arts in French-speaking Belgium 
and beyond. In its reflexive dimension, it is meant as a 
tool for the development of international visits of 
artists, workshops by foreign curators, professional 
meetings or information sessions on topics of interest to 
artists, in order to meet their concerns.  

Contact  
Department of Contemporary Visual Arts of the 
Wallonia-Brussels Federation 
Anne Huybrechts, Coordinator 
anne.huybrechts@cfwb.be  
Pascale Viscardy, Responsible of the Resource Center 
pascale.viscardy@cfwb.be  
Christine Jamart, Editor in Chief l’art même 
christine.jamart@cfwb.be  
Ivo Ghizzardi, Editor l’art même 
ivo.ghizzardi@cfwb.be 
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Created in 1997, the event which would rapidly 
become the Liege International Biennial of 
Photography and Visual Arts evolved into BIP in 
order to become, on the occasion of its 10th 
anniversary-edition in 2016, the Biennial of the 
Possible Image. This change of name, in which the 
direct reference to photography disappears, pertains 
to a strong fundamental movement which has 
progressively transformed the physiognomy of the 
Biennial since its creation. 
Like many photo festivals which came into being at 
the end of the 1990s and the beginning of the years 
2000, that of Liege immediately took an interest in 
emergent forms. The Biennial presents artists who 
bear witness to the revolution, one might even say the 
upheaval, which  photographic practices have 
undergone over the past twenty years. In the 
heterogeneity of its forms and positions, in its 
multiple uses and practices, in its confrontation with 
other types of image, photography is subject to 
profound mutations in also coming into contact with 
the transformations society is undergoing and 
through its inclusion in the practices of contemporary 
creation. 
BIP2018, In the Possible Image, there is an opening to 
the future. Nevertheless, in terms 
of this beginning of the 21st century, the hopes and 
the utopias we permit ourselves have changed 
radically. Given the disastrous failings which are 
placing us on the brink of our own survival as a 
species, we have a choice between cynicism and 
despair, or the invention of narratives and images 
which renew, in their themes and in their forms, the 
fictions which will lead us elsewhere, without knowing  
 

where this elsewhere might be found… 
Certain artists today lay claim to the catastrophe as a 
euphoric and exuberant breeding-ground. They 
destroy and construct in the same movement. 
Without naivety but rooted in the present, they piece 
together images which speak of tomorrow, which hurl 
themselves into it headlong without knowing what it 
will be comprised of. Often, within the profusion, 
driven by a ludic and generous spirit of 
experimentation, knotted to the contemporary 
melancholy without being victims of it, these images 
no longer denounce, no longer resist, no longer place 
on trial. They instead bear witness to a living instant, 
to a state of resonance, to an intense presence which 
opens up both to doubts over and the potential of the 
future. 
Within this liberty, within these joyful apocalypses, 
there is an echo of Nietzsche’s amor fati, this cry of 
‘loving what happens, the loving acceptance of one’s 
fate,’ amongst the sorrow and the bliss. There is also 
an open invitation to share this circulating warmth 
we call fellow feeling: an attraction for what we do not 
yet know, the mysterious effect of one body on 
another. 

Contact 
BIP – Biennial of the Possible Image 
Anne-Françoise Lessuise, Artistic Director 
aflesuisse@gmail.com  
www.bip-liege.org  
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The Centre for Fine Arts, located in Brussels, the 
capital of Europe, welcomes more than one million 
visitors each year to nearly six thousand exhibitions, 
concerts and events in our landmark building in 
Brussels. As the oldest and largest arts centre in 
Belgium, BOZAR strives to be the model for the 
European cultural centre of the 21st Century. The 
overarching BOZAR cultural project combines the 
work of a dynamic concert and exhibitions venue with 
the underpinning of multidisciplinary platform for 
contemporary intercultural dialogue. 
In the past ten years the Center for Fine Arts has been 
transformed into an arts organization with an 
international scope, a European orientation and an 
innovative and entrepreneurial spirit. The 
international mission of BOZAR is organized and 
understood in terms of distinct regions: Europe, the 
Mediterranean area (including the Middle East), Asia, 
Africa, Latin America, the borders of Europe, Russia 
and the United States. 
The pillars of the artistic programming are 
exhibitions and concerts, followed by cinema but also 
encompassing literature, architecture, design, theatre 
and dance as well as debates and the arts and science. 
Every event at BOZAR is to a lesser or a greater extent 
a co-production. Therefore, there is intense 
collaboration with national and international 
partners: artists, museums, designers, orchestras, 
ensembles, filmmakers, writers, architects, theatre and 
dance companies (among others). 

  

 

 

Contact 
BOZAR 
Sophie Lauwers, Head of Exhibitions 
sophie.lauwers@bozar.be  
Anne Judong, Senior Exhibitions Coordinator 
anne.judong@bozar.be  
Christel Tsilibaris, Exhibitions Coordinator 
christel.tsilibaris@bozar.be  
www.bozar.be 
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The FOMU Fotomuseum of Antwerp houses one of 
the most significant photo collections in Europe, 
featuring both equipment and photo documents. Each 
year, the FOMU presents several temporary 
exhibitions by nationally and internationally 
renowned photographers. The museum’s displays 
change every four months, showcasing photography 
as a medium that is part of a broader social and 
cultural context. Visitors can also attend lectures and 
workshops, visit the museum shop and the 
museumcafé Pixel. The FOMU can be found in and 
old warehouse in the neighbourhood ‘t Zuid (South 
quarter of Antwerp), close to the museum of 
contemporary art M HKA and the museum of fine 
arts. Running exhibitions are Harry Gruyaert – 
Retrospective and Monsanto®: A Photographic 
Investigation – Mathieu Asselin from 09.03.2018 until 
10.06.2018 and Collection In Transit from 20.02.2018 
until 10.02.2019. 

Contact 
FOMU – Fotomuseum of Antwerp 
Elviera Velghe, Director 
elviera.velghe@fomu.be  
Joachim Naudts, Curator 
joachim.naudts@fomu.be  
Rein Deslé, Curator 
rein.desle@fomu.be  
www.fotomuseum.be 

M – Museum Leuven opened its doors in September 
2009. Alongside its extensive permanent collection, M 
offers temporary exhibitions by both old masters and 
contemporary artists. The collection consists of more 
than 52.500 objects consist of artworks from the 
Middle Ages to the 20th century. There is also a 
central focus on post-1945 Belgian art. M is equally a 
platform for discovering contemporary art. From 
2009 onwards M presented exhibitions with o.a. Jan 
Vercruysse, Angus Fairhurst, Mika Rottenberg, Pedro 
Cabrita Reis, Sol LeWitt, Yael Davids, Ugo Rondinone, 
Aleksandra Mir, Markus Schinwald, Peter 
Buggenhout, Guy de Cointet, Yto Barrada, Sarah 
Morris. 

Contact 
M – Museum Leuven 
Eva Wittocx, Curator & Head of Contemporary Art 
eva.wittocx@leuven.be  
Valerie Verhack, Curator & Head of exhibitions 
Contemporary Art 
valerie.verhack@leuven.be  
www.mleuven.be  
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BPS22 

The BPS22 is the contemporary art museum of the 
Hainaut Province in Wallonia, located in an ancient 
industrial hall built in iron and glass, dating back to 
1911. The museum hosts an exciting exhibition 
programme focusing on social issues, together with its 
own art collection and various works from the 
Province of Hainaut, of which it is the depository. 
Classic exhibitions, in situ installations, experimental 
works and various events bringing together various 
artistic disciplines and contemporary trends are given 
centre stage in this superb venue, measuring over 
2500 square metres. 

Contact 
BPS22 
Pierre-Olivier Rollin, Director 
pierre_olivier.rollin@bps22.be 
www.bps22.be 

 
 

CONTRETYPE CENTRE FOR 
CONTEMPORARY PHOTOGRAPHY 

The Contretype non-profit association was founded in 
1978 by Jean-Louis Godefroid (1952-2013) as a space 
to exhibit work by individual photographers in 
Brussels, Wallonia and abroad. He held several 
exhibitions (Paul Horst, Robert Rauschenberg, David 
Hockney, Peter Downsbrough, Robert Mapplethorpe, 
Karl Blossfeldt, Willy Zielke, Roger Kockaerts, Gilbert 
Fastenaekens, and others) in his own apartment. 
Through its complementary activities in printing, 
publishing and distribution, Contretype contributes 
to the career development of individual 
photographers and creates links between them, the 
media and the public. In 1988, Contretype moved to 
the Art Nouveau townhouse of Edouard Hannon, who, 
in 1874, was a founder member of the Belgian 
Photographic Association. Many exhibitions were 
held there, including work by Joel Peter Witkin, 
Charles Leirens, Serge Vandercam, Julien 
Coulommier, Daniel Brunemer, Paul Den Hollander 
and others (see exhibitions timeline).  
In 1997, Contretype began an artist-in-residence 
programme for Belgian and foreign photographers, 
that so far has included Alain Paiement (Quebec), 
Bernard Plossu (France), Elina Brotherus (Finland), 
J.H. Engström (Sweden) and Philippe Herbet 
(Belgium). This programme enables photographers to 
reflect on their own work and to complete a 
photographic project set against the particular 
background of the city of Brussels. It has also enabled 
Contretype to build up a collection of photographs 
that today includes almost 250 photographs (see the 
Contretype Collection website). At the end of 2014, 
Contretype moved to a new prestigious building in 
the Saint-Gilles district: the Cité Fontainas. 

Contact 
Contretype Centre for Contemporary Photography 
Alain Jottard, Director 
aj.contretype@skynet.be  
www.contretype.org  
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FONDATION A STICHTING 
In October 2012, the Fondation A Stichting opened its 
doors in south Brussels on the site of the former Bata 
factories. Created upon the initiative of Astrid Ullens 
de Schooten, and recognized as a promoting the 
public interest, it has a vocation to support the 
creation, knowledge, and preservation of the 
photographic image. The Foundation organizes three 
temporary exhibitions each year, accompanied with 
workshops on reading and writing the image designed 
for youths and children. High-school and university 
students are invited to come and engage in dialogue 
with the artists during their visits, Premières 
Découvertes. The Fondation is settled in a formerly 
industrial area of the town which has gradually been 
transformed into a residential neighborhood with 
many sites devoted to artistic creation. As a cultural 
actor, the Fondation’s desire is to participate in the 
life of this neighborhood. A genuine platform devoted 
to the photographic image, the Fondation A Stichting 
also works toward forming partnerships for exhibition 
and book projects organized in collaboration with 
Belgian and international cultural institutions. 

Contact 
Fondation A Stichting 
Jean-Paul Deridder, Artistic Director 
jp@fondationastichting.be  
www.fondationastichting.be  

 
 
 
 
 
 
 
 
 

MUSÉE DE LA PHOTOGRAPHIE 
Since the opening of a new wing adjoining the 
Carmelite convent in Charleroi, the Musée de la 
Photographie is the largest and one of the most 
important museums of photography in Europe. 
Through permanent collections and temporary 
exhibitions, relive photography's adventure from its 
invention to contemporary creations. Discover the 
magic of its techniques, the range of its functions and 
the original aspect of its aesthetics. Educational 
activities are organised for all age brackets. The 
museum has also a library, a shop and the Museum 
Café which looks out on a park.  

Contact 
Musée de la Photographie 
Xavier Cannone, Director 
mpc.info@museephoto.be  
Christelle Rousseau, Deputy Director 
christelle.rousseau@museephoto.be  
www.museephoto.be  
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WIELS - CONTEMPORARY ART 
CENTRE 
As one of the leading institutions for contemporary 
art in Europe, without a permanent collection, WIELS 
presents temporary exhibitions by national and 
international artists, both emerging and more 
established. WIELS is a site of creation and dialogue, 
in which art and architecture form the bases for a 
discussion about current events and issues, not only 
through the exhibition programme, but also through 
a host of complementary activities. 
WIELS opened its doors in 2007, in a restored former 
brewery from the 1930s – designed by Belgian 
architect Adrien Blomme – and the idea of 
establishing a centre for contemporary art in the heart 
of Europe became a reality. Although still relatively 
young, WIELS has presented more than 65 
exhibitions; it has welcomed over 130 residents; and 
has spearheaded innumerable educational and social-
artistic initiatives.  

Contact 
WIELS 
Dirk Snauwaert, Artistic Director 
dirk.snauwaert@wiels.org  
Zoë Gray, Senior Curator 
zoe.gray@wiels.org  
Devrim Bayar, Curator 
devrim.bayar@wiels.org  
Eva Gorsse, Residency Programme Coordinator 
eva.gorsse@wiels.org  
www.wiels.org  
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