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Dear guest We are happy to welcome you in Brussels for our international visitors’ 
programme, organised by Bâtard and Flanders Arts Institute. 

Dries Douibi, 
Bâtard Festival 
 
Marijke De Moor, 
Flanders Arts 
Institute 
 

For the 14th time in a row, Bâtard 
festival will present works by a new 
generation of international, talented 
artists working in performance, 
theatre, dance and film. Each year 
the artistic team invites ten to fifteen 
different artists/collectives from 
around Europe. Bâtard Festival is an 
artist-run festival. The artistic team 
consists of artists who have presented 
their work on previous editions of 
the festival. The artistic team for the 
2017 edition are Louis 
Vanhaverbeke, Bryana Fritz, Hannes 
Dereere, Hana Miletic, Anne Breure, 
Michiel Vandevelde and Dries 
Douibi. 

The visitors’ programme will give 
you the opportunity to be introduced 
in the work of emerging makers and 
thinkers, work that is always 
challenging and eager to be shared 
with an international audience. 
Artists will talk to you about their 
future projects, others will present a 
work-in-progress, still others a full 
show. Furthermore, there will be 
plenty of time to talk and mingle 
with artists and international 
colleagues. 

In the three days ahead, you will 
discover interesting venues, such as 
wp Zimmer, the 25th floor of the 
WTC tower, Kunstenwerkplaats 
Pianofabriek, Extra City, Decoratelier 
and of course Beursschouwburg. In 
the evening, we will attend the 
artistic programme of Bâtard. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

We wish you three days full of interesting  
encounters and inspiration! 

 
 
 

 



PROGRAMME OVERVIEW TUESDAY 

 

Tuesday 31 October 

 Arrival  

 EVENING PROGRAMME 
Location: Beursschouwburg, Rue A. Ortsstraat 20-28, 1000 Brussels 

19:00 Dinner at Beursschouwburg 

20:30 Jaha Koo – Cuckoo 

22:00 Ogutu Muraya – Because I always feel like running  
 

23:00 Micha Goldberg – Micha’s Amateur Theater Group (for professionals) Part I: 
RapChoir  
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Wednesday 1 November  

09:00 Meeting point: Atlas hotel (Rue du Vieux Marché aux Grains 30, 1000 Brussels) and departure 
to WTC tower (walk) 

 WTC TOWER 
WTC – Tower 1 (25th Floor), Koning Albert II-laan 30, 1000 Brussels 

09:30 Coffee & intro 

10:00 Presentation of the work of Helena Dietrich, Bruno De Wachter and 
Davide Tidoni  

12:30 Walk to Beursschouwburg 

13:00 Lunch 

14:00 Walk to Decoratelier, Liverpoolstraat 24, 1080 Brussels  
 
DECORATELIER 
Visit Decoratelier and presentation by K.A.K. and Jozef Wouters 

  

  

  

  

  



PROGRAMME OVERVIEW WEDNESDAY 

 

 EVENING PROGRAMME BEURSSCHOUWBURG 
Location: Beursschouwburg, Rue A. Ortsstraat 20-28, 1000 Brussels 
  

18:00 Dinner at Beursschouwburg 

19:00 Oneka Von Schrader – She  

20:30 Dounia Mahammed – w a t e r w a s w a s s e r  
 

23:00 Micha Goldberg – Micha´s Amateur Theater Group (for professionals) Part 
II: Malevolent Landscape 
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HELENA DIETRICH 

German designer and performance artist Helena Dietrich 
investigates the importance of symbolism in our aesthetics – 
and how it is embedded in our identity. She has lived in 
Brussels for the past five years, and conducted a post-master 
research at a.pass (Advanced Performance and Scenography 
Studies). 

 

ELASTIC HABITAT 
 
Elastic Habitat is an immersive installation – you 
could call it a kind of playground – that invites 
you to explore, touch, and even carry textile 
sculptures. Helena Dietrich designed the textile 
figures with Janneke Raaphorst, based on one-
on-one sessions with various guests. In these 
discussions, they investigated their personal 
perceptions of their own bodies. Does your 
personality completely coincide with this body 
and everything surrounding it? And if you 
change it in any way, do you change too? You 
literally inhabit an imaginary body and thus 
have the time to explore your own identity in an 
uninhibited, sensory, intuitive way. 
 

CONTACT  
Helena Dietrich / 
mail@helenadietrich.com /  
+32 472 67 69 30 / helenadietrich.com 
 
PHOTO 
Elastic Habitat – Helena Dietrich 
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BRUNO DE WACHTER 

From his base in Brussels, Bruno De Wachter works half-
time as a technical copywriter and half-time on his own 
walking, writing and performance projects. He published 
essays, translations and prose in the Flemish literature 
magazine Yang and in its successor nY. He started to write 
prose inspired by long distance walking. This is gradually 
evolving towards fiction writing. He has a special interest in 
the tension between the global and the local, and in the 
interrelations between the human body, language and 
landscape. He sometimes organizes group walks that are 
related to this artistic research. Apart from that, Bruno De 
Wachter also participates in other artistic projects that are 
related to literature and/or walking. 

 

CIRCLING AROUND (WITHOUT TAKING 
OFF) 
 
In the area around large airports, the 
historically grown landscape clashes with the 
planned international architecture that is 
deprived of any local characteristics. I invite 
people to join me on a walk around large 
international airports. We will not walk directly 
around the fence, but along roads and paths that 
are close to the airport. We will follow a set of 
rules. After the walk, we will meet again with all 
the participants to create a story of our 
explorations, which will take form in a hand-
made map. 
Circling around… is a set of rules for a group of 
people, gathered for the occasion, to write a 
story in the landscape; or to let the landscape 
write a story in the group. It is an attempt – 
which is bound to fail – to be local, in close 
presence of one of the most un-local landscapes 
of our environment. 
The project was developed at the laboratory for 
contemporary arts Nadine in Brussels. Previous 
editions took place in Brussels, Düsseldorf, 
London, Charleroi, Paris, Birmingham and 
Vienna. 
 
CONTACT 
Bruno De Wachter / 
bde_wachter@hotmail.com /  
+32 475 49 45 80 / www.bdewachter.be 
 
PHOTO 

Circling Around - Bruno De Wachter 
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DAVIDE TIDONI 

Davide Tidoni is a researcher in the field of sound and 
listening. He is interested to the relational dimension of 
listening and the uses of sound in everyday life. With a 
particular emphasis on observation, action and participation, 
he realizes a variety of works that include site-specific 
interventions, live performances and audio recording 
projects. Davide is connected to Overtoon, platform for 
sound art. 
 

 

PROJECTS 

 
The presentation will focus on Davide's current 
research on sound, space and live performance. 
A series of actions and pieces from his recent 
production will be shown and discussed. 
Through the staging of specific situations, 
Davide's performances function as metaphors 
that illustrate issues concerning human 
relations, space interaction, and physical 
contact. Sound is used as an 
experiential/conceptual backdrop for exploring 
individual/collective agency and attentive 
listening. 
 

CONTACT 
Davide Tidoni / baitabaita@riseup.net / 
www.davidetidoni.name 

 
PHOTO 
Close to the flame – Davide Tidoni 
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DECORATELIER 

Decoratelier is an open and ongoing project by scenographer 
Jozef Wouters. From an old factory building in Brussels, the 
artist builds on INFINI 1-15, the Decoratelier performance 
which saw him take over the main auditorium of the 
Brussels City Theatre (KVS) during Kunstenfestivaldesarts 
2016. Jozef Wouters/Decoratelier functions as an accessible 
studio for artists, where there is room for both set designers 
and audiences, as well as cross-disciplinary collaborations 
and social experiment. 

Decoratelier is a space that accommodates the various forms of 
collaboration and labour that is inherent in my work. Space is 
tested, conversations take place in wood, iron and cardboard. It is a 
permanent place within the constructional quest for constantly 
changing spaces in which art, thought and artisans meet. 
- Jozef Wouters 

The first project that was shaped within these walls was the 
site-specific creation Atelier III (2017), in collaboration with 
Meg Stuart/Damaged Goods and dramaturge Jeroen Peeters, 
as part of Performatik17. 

In 2017-2018, Decoratelier will be working with various 
artists and makers including BOG., De Lork, Dream City 
(Tunis), Florian Fischer (NTGent), Globe Aroma, Radouan 
Mriziga (Moussem Nomadic Arts Centre), tg STAN and WAQ 
Molenbeek. 

 

 
CONTACT  
Jozef Wouters / 
wouters.jozef@gmail.com /  
+32 (0)2 513 25 40 / 
www.damagedgoods.be / 
www.jozefwouters.be 
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JOZEF WOUTERS 

Jozef Wouters (°1986, B) has been active as a stage designer 
and artist in the Flemish and Brussels performing arts world 
since 2007. In 2010, he graduated from a.pass (Advanced 
Performance and Scenography Studies) in Brussels, where he 
specialised in scenography. Since then he has worked with, 
amongst others, Meg Stuart/Damaged Goods, Thomas 
Bellinck, Benny Claessens, Michiel Vandevelde, 
Scheld’apen/Het Bos ... 
Wouters’s own work often relates to a specific location, such 
as All problems can never be solved (2012) for the Cité Modèle in 
Laeken and the Zoological Institute for Recently Extinct Species 
(2013) for the Museum of Natural Sciences in Brussels. During 
Kunstenfestivaldesarts 2016 he took over the main 
auditorium at the Brussels City Theatre (KVS) with his 
Decoratelier performance, INFINI 1-15. In 2017 he worked on 
the site-specific creations Atelier III and Projecting [Space[, in 
collaboration with Meg Stuart/Damaged Goods and 
dramaturge Jeroen Peeters. 
Jozef Wouters often departs from questions that may, or may 
not, be predetermined, ideas that gradually take shape inside 
and outside the boundaries of making. Strategic spaces 
thereby enter into dialogues with social processes and the 
power of the imagination; sometimes functional, sometimes 
committed or absurd, but always with a focus on the things 
that preoccupy him as an artist and as a person. 
Wouters is an integral part of Damaged Goods, the Brussels 
based company of choreographer Meg Stuart. He initiates 
projects as an independent artist in residence, using his 
Decoratelier in Brussels as a base. 

 

 
CONTACT 
Jozef Wouters / 
wouters.jozef@gmail.com /  
+32 (0)2 513 25 40 / 
www.damagedgoods.be / 
www.jozefwouters.be 
 

PHOTO 
Decoratelier © Stine Sampers 
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K.A.K. 

K.A.K. (Koekelbergse Alliantie van Knutselaars) is an alliance 
of makers, thinkers and other fiddlers that creates theatrical 
happenings in empty buildings in Brussels. Their trademark 
is a bold, bricolage and absurd imagery. At several occasions, 
K.A.K. worked in the Heyvaert quarter and on the Market of 
the Abattoirs (the slaughterhouse). K.A.K. organizes its own 
marginal working conditions and creates a shared platform 
to initiate a dialogue with each other and others. Once or 
more times a year K.A.K. enters an empty building in a city 
in which they establish a frame for the creation of theatrical 
extraordinary events. 

 

 
CONTACT 
www.k-a-k.be 
 

PHOTO 
Agence de Voyage, Office de Tourisme 
(Molenbeek, 2016) © K.A.K. 
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Thursday 2 November  

09:00 Meeting point: Atlas hotel (Rue du Vieux Marché aux Grains 30, 1000 Brussels) and departure 
to Kunstenwerkplaats Pianofabriek by tram  

 KUNSTENWERKPLAATS PIANOFABRIEK 
Rue du Fortstraat 35, 1600 St.-Gillis/Gilles 

09:30 Coffee 

09:45 Anneleen Keppens – fragment of show – The moon is the moon is the moon 
(7 min)  

10:00 HIROS/CARAVAN – presentation 
 

10:15 Liz Kinoshita - talk 
 

10:30 Michiel Vandevelde – Andrade (full solo) 

11:30 Coffee break 

11:45 Dolores Bouckaert – Galop (presentation of project) (40 min) 

12:30 Lunch 

13:30 Manon Santkin – New Measuring Rites (5 min) (video) + Talk Katja Dreyer 
– Ophelia Comes to Brooklyn 

14:00 Yassin Mrabtifi – From Molenbeek with Love (fragment or tryout) 



PROGRAMME OVERVIEW THURSDAY 

14 

14:30 Varinia Canto Villa – By Getting one’s hands dirty (60 min) 
 
 

15:30 Silke Huysmans & Hannes Dereere – Mining Stories (full show) (60 min) 

16:30 Walk + tram to Kaaistudio’s 

 KAAISTUDIO’S 
O.L.V. Van Vaakstraat 81, 1000 Brussels 

17:00 Fabrice Samyn – A Breath Cycle (run of one of the series) 

 EVENING PROGRAMME BEURSSCHOUWBURG 
Rue A. Ortsstraat 20-28, 1000 Brussels 

19:00 Dinner at Beursschouwburg 

20:30 Emilie Charriot – King Kong Theory 

22:00 Wiebe Moerman & Max Pairon – intervention / performance 
 

23:00 Micha Goldberg – Micha’s Amateur Theater Group (for professionals) Part 
III: Circus Maximus 

 



THURSDAY 

  15 

KUNSTENWERKPLAATS PIANOFABRIEK  

Kunstenwerkplaats Pianofabriek is a multi/inter/post-
disciplinary laboratory for new artistic creation supporting 
artists with an outspoken artistic voice. It offers custom-
made artistic, technical, productional and administrative 
support , tailored to the needs and development of the 
artists. 

 
CONTACT  
Karlien Vanhoonacker / artistic 
coordination / 
karlien.vanhoonacker@pianofabriek.be /  
+32 2 541 01 70 / www.pianofabriek.be 
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HIROS 

Hiros is a production and management structure for 
independent artists working in various disciplines. We offer 
tailor-made support for each artist and project, ranging from 
pre-production to production, administration to financial 
management, tour management to post-production. 

Hiros wants to keep developing new forms of assistance and 
project management adapted to the needs of independent 
artists. We offer both project-based and long-term guidance. 
Distribution and visibility are crucial elements in our 
services. 

However, Hiros acts neither as an agent nor as an impresario. 
Sales are always part of a broader objective to develop the 
artistic trajectory of an artist and increase the visibility of an 
artistic practice. 

Hiros is the joint venture of the management offices 
Margarita Production and Mokum. Together we will 
continue to build a reliable framework for individual artists 
and artistic projects.  

 

 
CONTACT  
Helga Baert / general management & 
production / helga@hiros.be  /  
+32 2 410 63 33 / www.hiros.be 
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CARAVAN PRODUCTION 
 

Started in 2008, Caravan Production is an artistic 
accompaniment project collaborating with a range of 
international artists that are mainly based in Brussels. Its 
artistic focus is movement explored in its different forms 
and through singular formats, crossing the genres, being 
curious, presenting a critical view on reality and offering 
original stances. Collaborations – built on a mid or long term 
and assuming different modalities according to the specific 
needs of the artists and the specificities of the accompanied 
projects – range from (pre- and post-) production to 
promotion and diffusion passing by administration and 
financial management. 

At present, Caravan Production collaborates with: Anneleen 
Keppens, Benjamin Vandewalle, El Conde de Torrefiel, 
Eleanor Bauer/GoodMove, Fabian Barba, Gabriel Schenker, 
Jolie Ngemi, Kyoko Scholiers, Liz Kinoshita, Marcus 
Baldemar, Radouan Mriziga, Ula Sickle 

 

 
CONTACT 
Karel Dombrecht / coordination  / 
karel@caravanproduction.be /  
+32 2 226 45 82  
 
Alessandra Simeoni / production and 
networking  / 
alessandra@caravanproduction.be /  
+32 2 226 45 82  
 
www.caravanproduction.be 
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ANNELEEN KEPPENS 
 

Anneleen Keppens studied at the Royal Ballet School of 
Antwerp and at P.A.R.T.S. in Brussels, where she graduated in 
2010. 
Since her graduation, Anneleen mainly works with Daniel 
Linehan/Hiatus. She was a dancer in his productions Gaze is a 
Gap is a Ghost, The Sun Came, The Karaoke Dialogues, dbddbb, 
Flood and Un sacre du printemps. Together with Linehan, she 
performed at the Tate Live Performance Room of Tate 
Modern, and she accompanied several editions of the social-
artistic project Vita Activa. 
In 2014 Anneleen danced in Rétrospective by Xavier le Roy at 
Centre Pompidou in Paris. From 2014 to 2016 she toured 
with Drumming, the repertoire piece by Anne Teresa De 
Keersmaeker (Rosas). 
Anneleen works as an outside-eye for choreographer 
Alexander Vantournhout and gave improvisation and 
composition classes at P.A.R.T.S. SummerSchool, Artesis 
Hogeschool Antwerp and the Secondary Art School of 
Brussels. Currently, Anneleen is following a Body-Mind 
Centering training at SOMA (FR) and EMA (UK). 
In 2016 she obtained a grant from the Flemish government 
and started the research project Transparency in abstract dance. 
This research was the base for her creation The moon is the 
moon is the moon, that premieres in October 2017. 

 

 

THE MOON IS THE MOON IS THE 
MOON (2017) 
 
PREMIERE 
5 October 2017 - Cultuurcentrum De Spil, 
Roeselare (BE) 
 
In her work, dancer and choreographer 
Anneleen Keppens looks for a balance between, 
on the one hand pure, abstract dance and on the 
other, legibility and transparency. 
The moon is the moon is the moon is a dance 
performance that seeks to deepen the experience 
of the viewer. At the basis of the performance 
lies a complex dance trio. However, the viewer is 
not immediately bombarded with virtuosity but 
is first introduced to the different building 
blocks that make up the dance: the way the 
dance moves through space, the form and 
quality of the movements, the role of each 
dancer, connections between dancers, the 
direction of a movement and so on. 
The choreography breaks open. The many layers 
of the process are revealed. 
The moon is the moon is the moon is a dance that is 
built up and then dismantled. The performance 
wants to give form and then let go of the form. 
Compare it to Tibetan monks that spend several 
weeks meticulously constructing a sand 
mandala to then sweep up the coloured grains, 
as a symbol of the impermanence of material 
things. This dance is, in a similar way, 
meticulously constructed in order then to be 
erased. What remains is the collective 
experience of the dancers and the audience. 
The moon is the moon is the moon is a ‘pure’ dance 
piece that makes a generous gesture towards the 
audience. The unfurling, ritualistic nature of the 
choreography and the music composition by 
Gerrit Valckenaers invite you to penetrate the 
dance and experience it more deeply.  

 
CONTACT 

Alessandra Simeoni / 
alessandra@caravanproduction.be / +32 
2 226 45 82 / www.caravanproduction.be 
 
PHOTO 

The moon is the moon is the moon © 
Stanislav Dobák 
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LIZ KINOSHITA 
 

Liz Kinoshita (°1983) was born in Toronto, Canada and 
moved to Europe in 2002 to further study and work. In 2004, 
Liz participated in DanceWEB in Vienna, Austria, after 
which she studied at P.A.R.T.S. in Brussels, Belgium from 
2004-2008. Since graduating she has worked with various 
companies, such as ZOO/Thomas Hauert, tg STAN, Eleanor 
Bauer/GoodMove, Tino Sehgal, and Daniel Linehan/Hiatus, 
as well as making her own work. At the invitation of Walter 
Verdin she collaborated with the Congolese theatre-maker 
Ornella Mamba, which resulted in the performance Article 
0.0. Liz had the pleasure of creating a performance with 
children in Andenne via the Centre Dramatique de Wallonie 
pour L'Enfance et la Jeunesse. She has appeared in the films 
of Danish artist Joachim Koester and continues a 
choreographic collaboration with him. She has given 
contemporary dance workshops in Belgium, France, Sweden 
and Canada.  

In 2013 she made her research into the mechanisms of the 
musical. Alongside other projects, she is touring her work 
VOLCANO (2014). In February 2017 Liz premiered Radical 
Empathy, a work created on the graduating contemporary 
dance and choreography students of The Danish National 
School of Performing Arts. The new creation You Can’t Take 
It With You premieres in November 2017.  

 

 

 
YOU CAN’T TAKE IT WITH YOU (2017) 
 
PREMIERE 
2 & 3 November 2017 - Vooruit, LOD Studio, 
Ghent (BE)  
 
Liz Kinoshita is inspired by her relationship to 
necessity vs. waste and the weight it bears upon 
us, physically, mentally and emotionally. In You 
Can’t Take It With You she investigates what we 
need to survive, and what we need to discard in 
order to sustain ourselves and our 
environments.  
Dealing with necessity and waste is something 
we do everyday all across the globe in hugely 
different ways and Liz wants to make the 
consequences of quotidian actions felt in a 
visceral, reflective sense. What does it do to our 
psyche to spend time contemplating waste or 
wasteful actions that are often swept out of 
view?  
For this new creation, Liz collaborates with 
Bryana Fritz, Justin F. Kennedy and Clinton 
Stringer. As performers, they are able to do what 
they do even in relatively bare circumstances. 
What they need are their bodies, their voices, 
their experience, practice and knowledge. For 
You Can’t Take It With You, they work in a raw 
and rigorous contemporary dance vein, with a 
musicality of guttural chords and repetitive 
mantras, focusing on delivering the sensation of 
weight, consumption, hoarding, holding, and 
rejecting. Through an evening with 
improvisation and twists in performativity, Liz 
underlines this potential to alter any situation, 
this agency we all carry, from one second to the 
next or as urgently as is necessary, to balance 
our materials and the weight of waste in our 
lives.  
 
CONTACT 

Alessandra Simeoni / 
alessandra@caravanproduction.be /  
+32 2 226 45 82 / 
www.caravanproduction.be  
 
PHOTO 

You Can’t Take It With You © bokan 
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MICHIEL VANDEVELDE 
 
Michiel Vandevelde studied dance and choreography at 
P.A.R.T.S., Brussels. He is active as a choreographer, curator, 
writer and editor. He is a member of the artistic team of 
Kunsthal Extra City (together with Antonia Alampi and 
iLiana Fokianaki, from 2017 till 2019, Antwerp, BE) and 
Bâtard (a festival for emerging artists and thinkers, Brussels, 
BE), of the editorial team of Etcetera (a performing arts 
magazine) and involved in the Disagree.magazine. From 
2017 to 2021 Michiel Vandevelde will be artist in residence 
at Kaaitheater (Brussels, BE). In his work he investigates the 
elements that constitute or obstruct the contemporary public 
sphere. He explores which other social, economic and 
cultural alternatives we can imagine in order to question, 
challenge and transform dominant logics and ways of 
organizing. He has been developing a variety of projects both 
in public space and in (performing) arts institutions. 
 
CONTACT  

Michiel Vandevelde / michiel_vandevelde@hotmail.com /  
+32 494 99 75 62 / www.michielvandevelde.be 

 
PHOTO 

Andrade © Mark Rietveld 

 
 

ANDRADE 
PREMIERE 

29 and 30 November 2017 - 20:30 - Kaaitheater, 
Brussels (BE) 
18 January 2018 - 20:00 - STUK, Leuven (BE) 
 
But we never permitted the birth of logic among us. 
(Oswald de Andrade, Manifesto Antropófago) 
In 1928 the Brazilian artist and theorist Oswald 
de Andrade wrote his famous Manifesto 
Antropofago. This manifesto advocates to not 
reject the culture of those that colonised Brazil, 
but rather to eat this culture, digest it and shit it 
out in a different version. Europe has always 
been colonizing. Yet, Vandevelde, inspired by 
the work of Andrade, asks: what could we, as 
citizens, consider invasive in the western public 
space? 
Through different performances Vandevelde 
has been cannibalizing (or re-appropriating) 
dance materials from popular videoclips. He 
places this vocabulary in juxtaposition with 
appropriated texts. It started with Love songs 
(veldeke) (2013, fABULEUS), where, together with 
a group of nine youngsters the foundation for 
the dance vocabulary (based on reappropriation) 
was made. In the solo Antithesis, the future of the 
image (2015) Vandevelde went deeper into the 
vocabulary and its transformations and placed 
it in contrast with projected texts about the 
relation between the image, technology and 
ideology. In Our times (2016) the superficiality of 
the same dance vocabulary is explored while the 
performers reflect on the status of thought in 
our contemporary societies. 
In the solo Andrade, danced by Bryana Fritz, 
only the cannibalized dance remains. The 
vocabulary is explored in its abstraction. The 
duet will be a synthesis of the dance materials, 
and the different music being used in the 
performances mentioned before. A total remix 
in order to arrive at an illogic, bizarre, 
unnameable dance belonging to a culture yet to 
be discovered. 
 

CREDITS 

CHOREOGRAPHY Michiel Vandevelde 
DANCE Bryana Fritz FEEDBACK Dries Douibi, 
Maria Rossler, Esther Severi, Kristof van Baarle 
PRODUCTION Disagree vzw  
SUPPORT Vlaamse Gemeenschapscommissie 
COPRODUCTION Kaaitheater RESIDENCY 

Kaaitheater, Pianofabriek, Vooruit, STUK, PACT 
Zollverein 
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DOLORES BOUCKAERT 

Dolores Bouckaert (°1976) is director, author, visual artist, 
actress and performer. Her main instrument and research 
project is her own by illness condemned body. A constant in 
her work is the friction between being together and revolting 
against it. She pursuits this attempt to intimacy with a 
special focus on how our body gives shape to all these 
feelings. As an all-round artist she expresses her studies in 
diverse media. Apart from her performances, she also had 
various group and solo exhibitions, both in Belgium and 
abroad. 

Dolores Bouckaert is an artist in residence at KAAP (2016 - 
2020). During this collaboration she will produce and curate 
different projects. In 2018 Galop, her first dance solo, will 
premiere at KAAP. 

 

GALOP 
 

PREMIERE 

8 March 2018 - KAAP, Bruges (BE) 
 
Imagine you are very tired and magically a bed 
comes gently rolling your direction. You are 
alone, nothing is holding you back. You lay 
down, watch the ceiling, wonder when you saw it 
for the last time. Something that crosses your 
mind but why bother, this feels amazing. The 
bed is not too hard or too soft. Your eyelids 
become heavy, shut down. While you are sliding 
away in a deep sleep, you hear in the distance 
‘popom popom popom’. It seems to follow your 
heartbeat but it doesn't sound quite the same. It 
seems to calm you down but at the same time it 
hits your awareness with the strength of a whip. 
It comes closer. It’s here. Oh… But… What? 
A body at its turning point. A peek on a peculiar 
life cycle flirting with fiction and reality. A 
physical and visual performance/concert.  
 
CONTACT 
Karen Verlinden / production manager  / 
karen@hiros.be / +32 2 410 63 33 / 
www.hiros.be 
 
PHOTO 
Galop © Kris Dewitte 
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MANON SANTKIN 

Within the field of the performing arts, Manon Santkin 
(°1982) operates as a dancer, choreographer, artistic advisor, 
process assistant and writer. She graduated from P.A.R.T.S. in 
2004 and recently finished a Master in New Performative 
Practices at Doch, part of the University of the Arts in 
Stockholm. 

She has been collaborating with choreographers Mette 
Ingvartsen, Salva Sanchis, Xavier Leroy, Sidney Leoni, 
Eleanor Bauer, Cecilia Lisa Eliceche, Daniel Linehan and 
Leslie Mannès. 

She also develops projects with sound artist Peter Lenaerts 
and with designer Nicolas Couturier. Manon regularly takes 
part in the processes of other artists as a mentor, advisor or 
dramaturge and sees her role as an interpreter morphing 
into that of a facilitator of collaborative processes. In her 
current works Manon revisits the notion of 'interpretation' 
in terms of an ecology of practices and intelligences, self-
organization and interactive agencies. 

 

NEW MEASURING RITES (RESEARCH 
TITLE) 
#ECOLOGY #MEASUREMENT 
#INTERPRETATION 

 
PREMIERE 

BUDA VISTA, (22>24) February 2018 - BUDA, 
Kortrijk (BE) 
 
The 20th of May 1875, in a small town just 
outside of Paris, the International Bureau of 
Weights and Measures voted for a new 
international system. Across the globe too many 
local systems were in use which made trading 
goods between nations and even regions 
horribly difficult. By bringing the metre and the 
kilogram to life, they hoped to unify humanity’s 
measure of all things and to solve this problem 
once and for all. 
Comparing things and trying to convert them 
into one another is something humans started 
to do a really long time ago. Today, 
measurements are omnipresent in our daily 
lives. We use them as shared references for 
exchange and communication. But which 
narratives do they imply? And which stories do 
they tell? Can we alter our conception of the 
world by changing which information we pay 
attention to? 
 

CREDITS 

CONCEPT Manon Santkin PERFORMANCE Manon 
Santkin, Maeva Cunci, Pavle Heidler LIGHT 

DESIGN Henri-Emmanuel Doublier SOUND 

DESIGN Lieven Dousselaere DRAMATURGY Moritz 
Frischkorn PRODUCTION Hiros COPRODUCTION 
BUDA, kunstenwerkplaats Pianofabriek WITH 

THE SUPPORT OF the Flemish Community, WP 
Zimmer, STUK and WorkSpaceBrussels 
 
CONTACT 

Karen Verlinden / production manager  / 
karen@hiros.be / +32 2 410 63 33 / 
www.hiros.be 
 
PHOTO 
© Nicolas Couturier 
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KATJA DREYER 

After her graduation from the HKU in Utrecht in 1999, 
Berlin-born actress, maker and performer Katja Dreyer has 
been working on long-term touring creations like While We 
Were Holding It Together, or Springville. Katja Dreyer works 
with renowned choreographers like Ivana Mueller, Miet 
Warlop, Jean-Luc Ducourt, Mette Edvardsen, Mette 
Ingvartsen, Sarah Vanhee, Lotte van den Berg, Superamas, 
Litó Walkey a.o. 

Furthermore she is creating her own work, in which she 
focuses on how history is told, remembered, experienced and 
deciphered and how the big history manifests itself in small 
individual stories. Her new creation, Ophelia comes to 
Brooklyn, will premiere in February 2018. 

 

OPHELIA COMES TO BROOKLYN 
 
Ophelia Comes to Brooklyn is a theatre text 
written by Antje Katcher in 1982. Antje 
immigrated from a small German town to New 
York City in 1967, at the age of 20. When she 
died in 2014 she left a mountain of things to 
her niece, Katja Dreyer: objects, letters, poems, 
an apartment, a group of friends, a history. All 
fragments of a biography, waiting to be 
reconfigured. 
Now, in the first-ever staging of the theatre text 
Ophelia comes to Brooklyn, three actors attempt to 
decipher the story through a whole life that's 
been lived. Together with the audience, they 
dive through different times and places: 
Germany in the fifties, Russia in the sixties, New 
York City in the seventies. They encounter anti-
war movements, poetry readings, a 
commemoration. How can you read a person by 
what she has written and has left behind? How 
did Antje recreate herself, travelling from post-
war Germany into the New World? 
“The self is also a creation, the principal work of 
your life, the crafting of which makes everyone 
an artist. This unfinished work of becoming 
only ends when you do, if then, and the 
consequences live on.” Rebecca Solnit, The 
Faraway Nearby 

 
CONTACT  
Karlien Vanhoonacker / 
karlien.vanhoonacker@pianofabriek.be / 
+32 2 541 01 70 / www.pianofabriek.be 
 

PHOTO  

© Britt Hatzius 
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YASSIN MRABTIFI 

Yassin Mrabtifi has been dancing since he was thirteen. He is 
an autodidact who always goes in search of his own style. 
Like many other hip hop dancers, Yassin learned styles like 
popping, locking and breakdance in train and metro stations 
in Brussels. At the age of twenty he founded the group Bahod 
Family with which he and his friends participated in various 
breakdance battles. Three years later, and together with 
Milan Emmanuel, he founded No Way Back. In 2011 he 
created the performance Insane Solidarity together with Julien 
Carlier. Apart from this, Yassin was active on the street 
theatre circuit with the production Les Polissons. In 2013 he 
tried his luck and auditioned with Ultima Vez, Wim 
Vandekeybus’ company. Since then he has appeared in 
Vandekeybus’ productions Talk to the Demon and Spiritual 
Unity. Since 2016 he has also danced in the revival of In Spite 
of Wishing and Wanting. 

 

FROM MOLENBEEK WITH LOVE 

 
Yassin Mrabtifi brings together pop culture, 
contemporary dance, film, martial arts and hip 
hop in his work. From Molenbeek with Love is his 
first solo performance as a choreographer and 
dancer. Yassin develops a quirky and accessible 
artistic idiom, a blend of urban and 
contemporary dance and stand-up comedy. In 
From Molenbeek with Love he enters into a 
dialogue with the audience about the influence 
of art on society and identity and about his 
home community of Molenbeek in Brussels. 
 

CONTACT 

Shari Aku Legbedje / 
shari@kosmonautproduction.org /  
+32 479 25 03 09  
Anastasia Tchernokondratenko / 
anna@kosmonautproduction.org /  
+32 474 65 40 69 
 
kosmonautproduction.org 
 
PHOTO 

Yassin Mrabtifi © Joeri Thiry 
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VARINIA CANTO VILLA 

Varinia Canto Vila (Santiago de Chile, 1976) graduated as a 
dancer from the Conservatory of Arts - Universidad de Chile 
and from P.A.R.T.S in 1999. She has mainly worked as a 
dancer-performer for Meg Stuart / Damaged Goods in 
Highway 101 (1999) and Violet (2011); for Lilia Mestre in 
Unnoticed, for Rachid Ouramdane, Claire Croizé, Marcos 
Simoes, Mette Edvardsen, and Thomas Steyaert and Raul 
Maia in 2014. She participated in Anne Juren's creation The 
Point in 2015. For her own work she has developed three 
solos: The Making of in 2004; No Title in 2008; and in 2010 
she premiered During Beginning Ending, a solo project 
supported by wpZimmer, and winner of the Prix Jardin 
d’Europe 2010 for work in progress category. In the same 
year she was invited to join CABRA vzw. In 2014 Varinia 
graduated from Goldsmiths University where she undertook 
an MA in Art & Politics. In January 2017 she completed a 
postgraduate degree in a.pass (Advanced Performance And 
Scenography Studies), in Brussels, I which she developed 
performative and video work around the notion of law as 
choreography of the social. 

PHOTO 

by getting one's hands dirty © Beniamin Boar 

 

BY GETTING ONE’S HAND DIRTY 
 

With by getting one’s hands dirty I start out where 
my last piece ended. In the previous piece During 
Beginning Ending I made a constant process of 
unsettled becomings appear by performing a 
state of being mid-way, half completed, never 
achieved, to expose an unstable subjectivity 
made out of intentions and desires. Having been 
concerned with what is in process, I now look 
into collages of still images and their 
displacements as tools for activating perception 
and attention otherwise.  
 
In by getting one’s hands dirty I give myself the 
task to consider collage as a performative 
principle. Here, movements and interactions 
with objects will get interrupted and 
fragmented, piercing the thick and opaque layer 
made by the quotidian and functional use of 
these very objects. As a result the materiality of 
objects might appear. In by getting one’s hands 
dirty, performers reconfigure attention from use 
to materiality, by exploring sensually actual 
objects on stage, by seeing and observing them 
by means of the sense of touch. 
 
What if another listening quality and care 
develops by taking things for what they can do 
(to us) rather than for what they are used for? In 
by getting one’s hands dirty, two figures, two 
women, two bodies engage in an exercise of 
reaching out and altering surfaces, like the 
surface of their own bodies, the surface of 
objects, of the floor that is under their feet, or 
the walls of the building ... The performers aim 
at exploring and testing borders and passages 
between and to other dimensions/worlds, while 
constantly asking themselves: “where are we 
now?” 
 

NOTE 

You will see the studio version of the piece, 
which is a version exempt of the lights and the 
suitable space for it. If you want to see the 
integral version, you can visit 
https://vimeo.com/238898850 (password: 
handkortrijk). 
 

CONTACT 
Karlien Vanhoonacker / artistic 
coordination  / 
karlien.vanhoonacker@pianofabriek.be / 
+32 2 541 01 70 / www.pianofabriek.be 
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SILKE HUYSMANS & HANNES DEREERE 
 

The work of Silke Huysmans and Hannes Dereere (Brussels, 
Belgium) departs from concrete situations, events or places 
that reveal a broader subject. What characterizes them is the 
way they research their projects by means of scientific 
investigation, interviews and field research. The 
documentary performance Mining Stories will tour 
throughout Europe the upcoming season. The piece was 
selected for the Circuit X award (Best Performances by 
Emerging Artist) in Belgium.  

PHOTO 
Mining Stories © Hugo Cordeiro 

 

MINING STORIES 

 
On the 5th of November 2015, a dam 
containing toxic mining waste collapsed in the 
mountains of the Brazilian mining region 
Minas Gerais. A devastating flood of mud 
destroyed several villages before flowing into 
the four hundred miles long river Rio Doce. In a 
region where more than three out of four people 
work in the mining industry, the disaster 
resembled a complete tabula rasa. 
Silke Huysmans grew up in Minas Gerais, a few 
miles away from the place where the disaster 
occurred. Twenty years later, she returned to 
Brazil for the first time with Hannes Dereere in 
order to talk to people affected by the incident 
and get a grip on its immense consequences. 
Back in Europe, they broadened their view on 
the event through interviews with amongst 
others economist Paul De Grauwe and 
neurologist Luc Crevits. 
Each of them tells the story of the disaster from 
their own context, with their own nuances and 
points of interest. The documentary theatre 
performance Mining Stories is not a detective 
story or a reconstruction of the disaster, but an 
intriguing journey through a diverse collection 
of personal stories crossing topics such as 
memory, politics, religion, and storytelling.  
 

CREDITS 
CREATED BY Silke Huysmans, Hannes Dereere 
PERFORMANCE Silke Huysmans DRAMATURGICAL 

ADVICE Dries Douibi TECHNICAL SUPPORT 
Christoph Donse SCENOGRAPHY Fre ́de ́ric 
Aelterman, Luc Cools PORTUGUESE 

TRANSCRIPTIONS Luanda Casella, Miguel 
Cipriano PRODUCTION Kunstenwerkplaats 
Pianofabriek, Ba ̂tard Festival CO-PRODUCTION 
Noorderzon Festival, KAAP Creative Compass 
RESIDENCIES Veem House For Performance, 
Campo, CC De Grote Post, KAAP Creative 
Compass, Grand Theatre Groningen, 
Kunstenwerkplaats Pianofabriek, Vooruit Arts 
Centre SUPPORTED BY Vlaamse 
Gemeenschapscommissie, Sabam For Culture 
THANKS TO all conversation partners 
LANGUAGE Portuguese, English, Dutch SUBTITLES 

English 

CONTACT  
Karlien Vanhoonacker / artistic 
coordination  / 
karlien.vanhoonacker@pianofabriek.be / 
+32 2 541 01 70 / www.pianofabriek.be 
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FABRICE SAMYN 

The work of Fabrice Samyn (°1981) is characterized by a 
great diversity, both formally (paintings, photography, 
sculpture, installations ...) and thematically (time and light, 
the problematics of representation in our society, the 
articulation between idolatry and iconoclasm or any other 
duality). To investigate our idea of time, he gets inspired by 
different conceptual and pictural traditions, and by 
(occidental and oriental) spiritual traditions. 

In his visual works he also develops a performative and 
participative aspect. In this framework, Hiros supports the 
development and the distribution of the five Breath Pieces 
from the series A Breath Cycle. The Meessen De Clercq 
(Brussels) and Sies + Höke (Düsseldorf) galleries represent 
Fabrice Samyn for his visual works. 

 

A BREATH CYCLE 
 
PREMIERE  

Playground Festival, 18 November 2017 - STUK, 
Leuven (BE) 
 
A Breath cycle is an ever-changing corpus of 
performances about breathing. All creations 
depart from the same protocol: guidelines for 
performers and audiences, handed out at the 
start of the performance. For this première, 
Fabrice Samyn selected seven performances: 
Light’s Threshold, Being Cloud, Undressing Time, 
The Womb, Blink of the Night, Breath Border and 
Vanity’s Ballroom. Or, using the protocol’s 
terminology: Breath Pieces 1, 4, 5, 6, 7, 8 and 9. 
Be enraptured by this vibrant and wordless 
representation of breathing. 
 
We are thrilled to share this peculiar 
consciousness of time through these seven 
atmospheres and immersive experiences. A 
Breath Cycle will be Samyns performance début, 
though over the past six year he developed and 
anchored his research on time in the 
performative field along his visual art practice. 
 

CREDITS 

ARTISTIC DIRECTOR Fabrice Samyn PERFORMERS 

‘LIGHT’S THRESHOLD’ Kristina Neirynck & Angela 
De Roover PERFORMER ‘Being Cloud’ Ibrahim (to 
be completed) CONCEPT AND CHOREOGRAPHY 
‘UNDRESSING TIME’ Manon Santkin, Fabrice 
Samyn PERFORMERS ‘VANITY’S BALLROOM’ Julie 
Laporte, Nelle Hens, Maïté Jeannolin, Yasmine 
Youcef, Ivan Fatjo, Kevin Fay, Cassiel Gaube, 
Yoann Bondo, Brandon Likoyo, Emmanuelle 
Phuon PERFORMERS ‘THE WOMB’ (to be 
completed) COSTUME DESIGN Eva Velazquez, 
Fabrice Samyn SCULPTURES Fabrice Samyn 
SOUND DIRECTOR ‘VANITY’S BALLROOM’ Adrian 
Kurth ARTISTIC ASSISTANT Marion Denné 
PRODUCTION Hiros IN COLLABORATION WITH 
STUK (BE), Kaaitheater (BE) WITH THE SUPPORT 

OF the Flemish Community THANKS TO François 
Pintus  
 
CONTACT 

Hiros / production@hiros.be /  
+32 2 410 63 33 / 
www.fabricesamyn.com 
 
PHOTO 
© Fabrice Samyn 
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Friday 3 November  

09:00 Meeting point: Atlas hotel (Rue du Vieux Marché aux Grains 30, 1000 Brussels) and walk to 
Central Station / train to Antwerp Berchem 

10:00 Walk to Extra City  

 EXTRA CITY 
Extra City, Eikelstraat 25-31, 2600 Antwerpen-Berchem  

10:30 Guided tour Extra City  

11:45 Lunch Extra City 

12:45 Walk + tram to wpZimmer (tram 2 or 6 from Harmonie to Elisabeth) 

 WPZIMMER 
wpZimmer, Gasstraat 90, 2060 Antwerp 

13:30 Welcome at wpZimmer + short intro by Carine Meulders 
  

14:00 Presentation Karl Van Welden 

14:30 Presentation Gosie Vervloessem 

15:00 Coffee break 

15:15 Try-out Rósa Ómarsdóttir – Traces (60 min.) 

16:30 Walk to Antwerp Central Station 
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17:00 Train Antwerp Central > Brussel Central 

 EVENING PROGRAMME BEURSSCHOUWBURG 
Beursschouwburg, Rue A. Ortsstraat 20-28, 1000 Brussels 

18:15 Quick dinner 

19:00 Caroline Creutzburg – Nerve Collection 
 

20:30 Anne Lise Le Gac & Élie Ortis – Grand Mal 
 

22:00 Oliver Zahn – Situation mit ausgestrecktem Arm 
 

23:00 Bryana Fritz & Henry Andersen – Slow Reading Club (optional) 
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EXTRA CITY 

Extra City is a ‘Kunsthal’ that finds inspiration in the city for 
depicting different visions of our future, by encouraging new 
links between contemporary (inter)national art, artists, 
researchers, and citizens. 

Kunsthal Extra City offers a varied programme: 

+ themed group shows and solo exhibitions with 
(inter)national contemporary visual art 

+ a wide range of evening activities, with films, lectures and 
debates 

+ open discussions, gatherings and a tasty bite at the Extra 
Fika Café 

Kunsthal Extra City departs from the city and connects back 
to it. It focuses on urban reality in all its facets as central to 
the challenges of the 21st century. 

Kunsthal Extra City works with art that breathes the spirit of 
our time. This art is often complex and challenging, but in 
its concern for the city, it is open for any curious visitor. 

 
 
 
 

PHOTO 
Grant Watson, ‘How We Behave’, (2012-
ongoing) (front), Bram Demunter, 
‘Humans in Conversation’, (2016-2017) 
(back), installation view ‘Extra Citizen’, 
Kunsthal Extra City, 2017, © Mark 
Rietveld 

 
CONTACT 
Kunsthal Extra City / +32 3 677 16 55 / 
www.extracity.org  
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wpZimmer 
 
wpZimmer is an (inter)national residency space for the 
performing arts, where the focus is on dance, performance 
and hybrid artistic practices. The organization revolves 
around the artists: their development, their need to conduct 
research and their desire to create.  

wpZimmer shares its infrastructure in Antwerp with a 
number of small organizations and is rapidly becoming a 
lively, collective workplace for a range of artistic activities. 
We aim to strike a healthy balance between local presence 
and international kudos. 

Our open residency programme supports a succession of 
broad-based artists. With some eight makers we enter into a 
sustainable, long-term relationship with the ultimate 
objective of enabling them to go alone on the artistic scene. 
Whether we meet artists briefly, offer them a temporary 
workplace or a permanent base, our approach is always 
flexible and tailored to their specific needs. We facilitate 
collaboration between the artist and his professional field 
and set store by the exchange and sharing of contacts, 
knowledge and experience. 

The following artists are currently under wpZimmer’s wing:  
Cecilia Lisa Eliceche, Naomi Kerkhove, Dounia Mahammed, 
James McGinn, Katrien Oosterlinck, Hagar Tenenbaum, Karl 
Van Welden and Gosie Vervloessem. 

In the frame of our European N.O.W. Network we are also 
coaching two international artists for a period of three years: 
Italian Leonardo Delogu and Spanish Sonia Gómez (2015-
2017). 

 

 
CONTACT 
Carine Meulders / artistic direction  / 
carine@wpzimmer.be  / +32 3 225 10 66 
/ www.wpzimmer.be 
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KARL VAN WELDEN 

In 2006 visual artist Karl Van Welden (°1980) initiated 
United Planets, a cycle of visual and performative work 
based on the terrestrial or human presence in the universe. 
How does ʻlittleʼ humankind relate to the immensity of the 
universe? Using the planets in our solar system as anchorage, 
he searches for artistic answers to this crucial question, with 
a predilection for silenced movement and architectural 
forms. 

Each planet represents a series of projects that explore the 
same theme and form. The same planet can take different 
shapes and the research doesn’t come to a halt with its first 
exposure. Using different disciplines and depending on the 
content, Van Welden chooses a suitable form for each step. 
He often works in situ: unusual locations can fulfil an 
important role as active partner and source of inspiration.  

 

PROJECTS 

 
After his PLUTO series (2009) Van Welden 
created SATURN (2011), a series of 
performance-installations focusing on themes 
such as distance, intimacy, infinity, control and 
power in relation to the contemporary 
landscape. A circle of eight monolithically 
shaped observation points on a hill or a rooftop 
offers the audience a panoramic view on its 
environment. As a spectator, you take place in 
an observational post, zooming in on details in 
the panorama through a lens. 
The MARS series focuses on human resistance 
against great physical forces. In the musical 
performance MARS II Karl Van Welden works 
with the impact of volcanic ash on the music 
and performance of a pianist playing on an 
automated piano. At the outset, volcanic ash 
particles fall gently and harmlessly enough. 
After a while, the dark volcanic ash rains down 
exponentially, slowly transforming the sound 
and image. 
Van Welden’s off-cycle work is smaller in scale 
but covers more or less the same thematic 
approach as the work within the cycle. It offers 
Van Welden the opportunity to deepen certain 
themes and forms. It comprises drawings, 
paintings, installations, video and three-
dimensional works, which can act as reflections, 
preliminary studies, but could just as easily exist 
autonomously or be combined into one work. In 
2017, Van Welden created the installation 
works Column, Mt.Saint Helens 1980 and, during 
the opening of the Venice Biennale, Homo Bulla, 
a small, fragile and elusive event that creates a 
poetic glimpse during daily life. 

 

CONTACT 
Studio Karl Van Welden / 
karl@verenigdeplaneten.be /  
+32 477 58 52 09 / 
www.karlvanwelden.be 
 
PHOTO 
Homo bulla © Karl Van Welden  
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GOSIE VERVLOESSEM 
 

Gosie Vervloessem (1973) studied social science at the 
KULeuven and experimental film at the LUCA School of 
Arts. As a performance artist, she experiments with the laws 
of physics for domestic use. Her work focuses on observing 
natural phenomena and asking questions about it. 
‘Everything seems so logic, but what is the logic behind it?’ In 
2014 the focus of Vervloessem’s work shifted to eating, 
digestion and indigestion. It resulted in lecture cum 
performances, open labs and an online magazine about 
fermentation, bacteria, slow processes, invisible friends and 
foes, and about safety, hygiene and control in the kitchen. 
‘How to relate to an unclassifiable world that is chaotic, 
unhygienic and messy?’ became the main topic of interest in 
her performances and open studios. Recently Vervloessem 
has been pushing the idea of the kitchen as a sanctuary and a 
playground for uninvited guests even further. Her current 
research invites invasive alien species in a domestic setting. 
What are the values that underpin invasion ecologies, and 
how can they be applied or denied in baking an apple pie? 

 

PROJECTS 

 
The Recipes for Disaster Magazine is a collection of 
Vervloessem’s cooking recipes, which is used as a 
manual during a Tupperware Party – women 
getting together around the kitchen table to 
attend demonstrations of shiny plastic boxes. 
While tasting, cooking and partying together, 
the idea that everything can be nicely stored 
and hygienically put away will be disrupted. In 
an open atelier on fermentation, bacteria and 
slow processes, the public is invited to play 
around with invisible friends and foes. 
 
It will not happen overnight is a research on 
invasive species and how we deal with them. 
Invasive species are transgressors that disturb 
the order and generate fear for the 
uncontrollable. At the same time, by crossing 
borders, they blow up existing oppositions and 
open new places for meeting: between species, 
between periphery and centre ... and they 
stimulate hybrid and displaced fantasies. It will 
not happen overnight explores the conditions of 
these meeting places: how can invasive species 
be a home? During the research, different 
outcomes will be presented: from lecture-
performance, contributions in the form of 
collage in an online magazine, to sharing food 
and thoughts around a table ….  
 
Greetings from Nagasaki is a lecture-performance 
on the Japanese Knotweed, an invasive species 
that can be found all over Europe. The story of 
this plant is the starting point for a cooking 
session and a semi-scientific, poetic-absurd 
reflection on the theme of migration.  
 

CONTACT 

Gosie Vervloessem / 
gosievervloessem@gmail.com / 
www.recipesfordisaster.be 
 
PHOTO 
Everybody’s spectacular - Gosie 
Vervloessem 



FRIDAY 

34 

RÓSA ÓMARSDÓTTIR  
 

Rósa Ómarsdóttir is an Icelandic choreographer based in 
Brussels. She studied at the Icelandic Academy of the Arts 
and at P.A.R.T.S. in Brussels. With Inga Huld Hákonardóttir 
she has created Wilhelm Scream (2014), The Valley (2015), for 
which they received the Icelandic Theatre Awards for 
'choreography of the year' in 2016, and a production for the 
Icelandic Dance Company called Da Da Dans (2016). For the 
last year Rósa has been leading a research project called 
Secondhand Knowledge with Ásrún Magnúsdóttir, the first 
edition focusing on the periphery of Europe. The work of 
Rósa Ómarsdóttir is produced by Pianofabriek 
Kunstenwerkplaats, where Rósa has been in residency for the 
past four years. 

 

TRACES (TRY-OUT) 

 
PREMIERE 

24 & 25 November 2017 – Beursschouwburg, 
Brussels (BE) 
Tour: MDT, Buda, Avant Garden & Reykjavík 
(2018) 
 
During her residency in wpZimmer, Rósa 
Ómarsdóttir is working on her new creation 
Traces, together with Katie Vickers, Inga Huld 
Hákonardóttir, Tiran Willemse and Kinga 
Jaczewska, and along with musician Sveinbjörn 
Thorarensen and scenographer Ragna 
Ragnarsdóttir. 
Rósa and the group explore different 
anthropomorphic practices through pagan 
rituals like witchcraft and animism as means to 
relate to and affect their surroundings. They 
build a scenography resembling different 
landscapes and explore how they can use these 
practices in order to influence the state of it and 
to give it anthropomorphic qualities. They 
strive to create a magical, dynamic and ever-
changing environment in which an interplay 
between the scenography and the dancers takes 
place until it is not so clear anymore who is 
influencing whom: the dancers or the 
scenography. 
 
CREDITS  
CHOREOGRAPHY Rósa Ómarsdóttir DANCERS 
Tiran Willemse, Kathryn Vickers, Inga Huld 
Hákonardóttir & Kinga Jaczewska SCENOGRAPHY 

Ragna Þórunn Ragnarsdóttir MUSIC Sveinbjörn 
Thorarensen LIGHT AND TECH Michael Janssens 
PRODUCTION Kunstenwerkplaats Pianofabriek 
CO-PRODUCTION BUDA, Beursschouwburg, 
wpZimmer, MDT & Avant Garden SUPPORTED 

BY Reykjavík Dance Atelier & STUK WITH 

FINANCIAL SUPPORT OF the Flemish Community, 
Nordic Culture Point, Nordisk Kultur Fond, the 
Vlaamse Gemeenschapscommissie & Reykjavík 
Culture Fund 
 
CONTACT 
Karlien Vanhoonacker / 
karlien.vanhoonacker@pianofabriek.be /  
+32 2 541 01 70 / www.pianofabriek.be 
 
PHOTO 

Traces - Rósa Ómarsdóttir
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Saturday 4 November  

 DEPARTURE 
 
For those who are still there: 

 
EVENING PROGRAMME BEURSSCHOUWBURG 
@ Beursschouwburg, Rue A. Ortsstraat 20-28, 1000 Brussels 

20:00 Linda Blomqvist – The Sound 
 
OR 

21:00 Ruben Desiere – La fleurière 

23:00 P A R T Y 
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Flanders Arts Institute is an interface 
organisation and expertise centre for the arts 
from Flanders and Brussels. The organisation 
caters to both national and international 
professional arts audiences. The institute is the 
contact point for foreign art professionals in 
search of information on the visual and 
performing arts and on music in Flanders. To 
increase the awareness and visibility of the 
Flemish arts scene on an international level we 
stimulate and help develop international 
collaboration, communication and exchange 
between artists, art professionals and policy-
makers. With this, we are aiming to build 
sustainable international relations and to 
encourage and support exchange and 
cooperation on an international scale. 

Flanders Arts Institute supports and stimulates 
the development of the arts and policy. The 
organisation is active in three main areas: 
analysis & research of the arts landscape, 
support for artists and organisations and the 
internationalisation of the arts. 

Contact  
Flanders Arts Institute 
Marijke De Moor / +32 497 73 11 96 / 
marijke@kunsten.be / www.flandersartsinstitute.be 
 

From 31/10 to 4/11 Bâtard Festival pours the 
work of emerging artists through the fissures 
and ventricles of the Beursschouwburg. Five 
days long, artists from all over Europe create a 
frame of sensuous space and analytic time and 
invite you to move through the thick of their 
layered pieces. Pushing ideas and experiences 
out of their predictable bubbles and making 
them burst into pores in your brain. Reaching 
through you, letting them seep into your 
thoughts. 

Contact 
Bâtard Festival 
Dries Douibi / +32 485 51 19 10 / 
dries.douibi@gmail.com / www.batard.be 
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