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FLANDERS? GATEWAY TO EUROPE

Belgium is a federal state in the heart of Europe.

Flanders is the northern, Dutch-speaking part of Belgium.

The Flemish Community counts more than 6 million inhabitants
and is run by a government of its own with a number of specific
competences, such as culture, education, media...

Brussels, capital of Belgium and of Flanders as well, is home to
the European Commission and many international cultural
institutions.



PREFACE

On a map of the world Flanders looks smaller than a postage stamp. But a felici-
tous turn of history has made this region into a crossroads of different cultures. This is why
Flanders is rich in creative talent and overflowing with cultural activities. Music thrives
everywhere, what with every city boasting a diversity of concert halls or other interesting
locations for concerts, festivals and many small-scale initiatives.

As for contemporary “art music” (also called “new music”), Flanders is active-
ly involved in composing and performing contemporary music on an international level.
What’s more, never before has this kind of music been so actively performed and promo-
ted by musicians, ensembles and composers alike. Festivals and arts centres that feel very
strongly about artistic quality and challenge contribute to a stimulating atmosphere by of-
fering artists a residency, by commissioning compositions, and by organizing (co-)produc-
tions, while a number of small labels still dare to row against the current. The flowering of
contemporary music in Flanders is a testimony to the belief and above all the courage of all
specialists in this area.

Synergy has been developing more and more among these key players. Thus a
number of new, supportive organisations has emerged, such as ComAV and
ISCM-Flanders. Professionalism on the level of management has also increased. This evo-
lution was sustained, among others, by the Flanders Music Centre as a supportive base,
Matrix, oKo (consultation platform for the performing arts), and the stimulating policy of
the Ministry of Culture. Meanwhile management has been added as a branch of study at the
conservatories, and there are new opportunities to specialise in new music as well.

All these developments have contributed to the growing maturity of the contem-
porary music scene in Flanders over recent years. Doors have been opened; there is a wind of
change blowing. The new guard refuses to be compartmentalized any longer. Thus a lively
and exciting future is around the corner in this rapidly changing world.

The present guide aims at providing useful information by offering an overview
of people and organisations that are representative of the contemporary Flemish music
scene. We make no claim to be exhaustive, but an attempt has been made nonetheless to be
as complete as possible within the scope of a limited survey by listing those who contribute
most significantly to the promotion of contemporary music, both in terms of Flemish and of
international repertoire.

As for the composers and soloists, the present selection has been compiled by spe-
cialists in the field. However, evidently it cannot be more than a random indication at this
given moment of time, to be followed up in the future. For more profiles of musicians, dis-
cographies, updates and further information on various aspects of the Flemish music scene
(all genres) as well as a musicological approach to contemporary music in Flanders, please
visit our website www.flandersmusic.be

Katrien van Remortel & Marie Paule Wouters
FLANDERS MUSIC CENTRE
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PART 1
THE ARTISTS

COMPOSERS

A CONTEMPORARY SELECTION

For a comprehensive musicological

survey of Flanders and new music

we refer to texts by musicologist

Yves Knockaert on www flandersmusic.be.
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JOACHIM BRACKX
(°1975, Ostend)

Brackx is creating intensity and freeing mu-
sicianship through simplicity - unifying the
thinker, the composer, the singer and the
performer.

Since 2007 Junior composer in residence at Muziek-
theater Transparant.

Since 1998 Freelance singer with Currende (E. Van
Nevel), Collegium Vocale Gent (P. Herreweghe) and
many other ensembles.

2002 - 2007 Programming staff member at the cultural
radio channel Klara (VRT).

2001 - 2002 Junior chair of new music at the Catholic
University of Leuven.

1998 - 2003 Visiting professor of composition at
University College Ghent, Faculty of Music.

1998 Master degree in composition at Conservatory of
Ghent.

KEY WORKS

DIE ENTFUHRUNG AUS DEM PARADIES (2009)
chamber opera, text Oscar van den Boogaard, for actor,
chansonniére, singer, choir of sopranos, flute, clarinet,
violin, alto, cello, keyboard, percussion and tape.

IT WAS SNOWING THAT NIGHT (2009) for symphonic
orchestra.

WHISPERS (2008) for vocal ensemble.

LASCIATE MI MORIRE (2008) for soprano, mixed choir
(or 8 soli) and tape.

[NADIR/ZENITHI+4 (2006) for saxophone quartet and
live-electronics.

FLOATING CLOUDS TRAVEL ALL DAY LONG (2004) for
string quartet.

DUNQUE ADDIO / TORNATE O CARI BACI (2002) for
soprano, mixed choir, 2 recorders, harpsichord and
accordion.

SHIFTING FIELDS (1999) for soprano, altus, mixed
choir, flute, clarinet, violin, alto, cello, percussion, piano
and tape.

QUIET BEINGS (1998) for clarinet and piano.

“The core of my mission as a musician is to fire
the creativity of both the listener and the player.
I find nothing as fascinating as seeing a musician
who is inspired by the music he is playing, add-
ing something unique to it in the process, except
perhaps hearing a piece of music that opens up
opportunities within my own mind. Both aspects
are undeniably connected. The key to that cre-
ativity lies in reminiscences, in musical memory
and the interaction with the stream of the now-
experience. Much of my music therefore pursues
consciousness-raising about that process and tries
to re-invigorate it actively.

A recent step in my evolution is the shift from
mainly absolute music to mixed forms such as
music theatre, film music and installations where
interaction with other disciplines of the fine arts
results in sound discoveries. And what’s more, I
tryto let the interpreting musician and the creating
musician in me cooperate more, hand in glove.”

Contact:

joachim.brackx@gmail.com

More information, audio snippets, discography, scores:
www.brackx.info

www.flandersmusic.befjoachimbrackx
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LUC BREWAEYS
(°1959, Mortsel)

Internationally  recognized composer of
-mainly- orchestral music, in which he has
been developing a personal musical language
by exploiting the rich multiplicity of sound.

“Never abstract or cerebral, Luc Brewaeys’s
music is above all a means of communication
turned towards the future.” (Harry Halbreich)

2007 Premiére of his first opera “L’'uomo Dal Fiore In
Bocca” at the National Opera La Monnaie.

1998 - 2000 Professor of composition at the Conservatory
in Ghent.

1993 “Talisker” was the official opener of Antwerp Cul-
tural Capital of Europe in the Great Hall of its Central
Station; approximately 16.000 people attended the 4
performances.

1991 Premio di Citta di Trieste for “Symphony n°® 3 -
Hommage”.

KEY WORKS

SYMPHONY N° 8 (2004-08) large orchestra with 5 solo
horns.

CARDHU (2008) for 8 players.
PAINTED PYRAMIDS (2006-08) for piano with 5

players and live-electronics.

L'UOMO DAL FIORE IN BOCCA (2006) opera in one act
after Pirandello.

PRELUDES (2002-05) Recomposition for orchestra of
the two books of Preludes for piano by Claude Debussy.
SYMPHONY N° 6 (2000) for orchestra and live-electronics.

OBAN (1996) for 9 players.

LAPHROAIG (SYMPHONY N° 5) (1993) for large
orchestra with two conductors and live-electronics.

NON LASCIATE OGNI SPERANZA (1990) for soprano
and saxophone(s) solo with orchestra (T: Dino Buzzati).
SYMPHONY N° 2 (1987) for large orchestra.

“Living on the border of Roman and German cul-
ture, my music blends the spectral technique and
refined orchestration of the first and the gestures
and lyricism of the second. Having studied in
Siena, I developed a great love for Italian culture,
hence the choice of Italian authors for the texts for
my vocal works. My music is very intuitive with-
in the frame of highly constructed forms.”

Contact:

luc@lucbrewaeys.com

More information, audio snippets,
scores, discography, bibliography:
www.lucbrewaeys.com

www.flandersmusic.be[lucbrewaeys
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KRIS DEFOORT
(°1959, Bruges)
L e Y

Renowned jazz pianist and headstrong com-
poser of music in which jazz improvisation,
contemporary classical and ancient music
coalesce, resulting in a genuine osmosis be-
tween these various genres.

2007 Composed the set piano solo-piece for the Queen
Elisabeth Competition 2007.

2006 - 2008 Artist in Residence at BOZAR.

2004 Awarded the Prize of Music by the Flemish
Community.

2001 Opera “The woman who walked into doors” had
47 performances at leading European Houses and
Festivals.

Since 1998 Composer in residence at LOD.

Since 1990 Based in Brussels, he participates as a con-
temporary pianist/improviser/composer/arranger in nu-
merous projects and bands making recordings and play-
ing concerts all over Europe. e Starts writing “serious”
music involving classical musicians and orchestras.
1987-1990 Living in New York as a jazz musician/com-
poser. ® World tour with the Lionel Hampton Big Band
(guest; Dizzy Gillespie)

1978-1987 Studies in recorder and baroque music
(Antwerp), jazz piano, free improvisation and contempo-
rary composition (Liége).

KEY WORKS

HOUSE OF THE SLEEPING BEAUTIES (2006-2009)
opera in 4 acts based on Yasunari Kawabata ‘s book by
the same title.

DEDICATIO (2005-2006) a piano cycle containing 9
solo piano pieces.

STRING QUARTET n° 1 (2002-2003).

PENTIMENTO 1, 2 & 3 (2002-2003) for jazz ensem-
ble, string quartet and soprano. Based on the music of
Monteverdi and Dowland.

THE WOMAN WHO WALKED INTO DOORS (1999-
2001) an opera for actress, soprano & videoscreen,
based on Roddy Doyle’s book. (Chamber orchestra and
jazz ensemble)

Plenty of compositions for small and big jazz ensembles,
e.g.: Sound Plaza, Tranen, Passages, Ocean, Bleu, Hap-
py, Variations on a Love Supreme, Chromatic History,
Sketches of Belgium, New Life, Anorexia etc.

“I feel my roots are in jazz. 'm an improviser first
and foremost. However, already as a youngster I
performed in the world of classical music as well
and that sound idiom has always been present in
my musical thinking.”... Doesn’t his improvis-
ing reflex-like self play a certain role when he
sits down to compose? “Yes, absolutely. But with
improvising it’s a matter of seconds and min-
utes, while composing for me means improvising
in slow motion.”... “The time is ripe, I feel, for a
genuine osmosis between the genres, instead of
overlapping or mere collage, as happens so often.
For the first time I feel one single language emer-
ging. Movements are less and less demarcated in
the contemporary world of music. There is a great
openness for intuition, and more and more liber-
ties are taken with stylistic features and schools...
Atrue cross-pollination ought to be able to sensi-
tive people for all those different aspects of music,
within that encompassing musical language, not
only for the little piece they recognize in a collage,
appreciating it already as such.”

(from interviews with Rudy Tambuyser, De Morgen)

Contact:
soundplaza@skynet.be

maaike@aubergine-am.com

More information, discography:
www.lod.be

www.flandersmusic.be/krisdefoort
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WIM HENDERICKX
(°1962, Lier)

Wim Henderickx has been composing cham-
ber music, orchestral works and opera. His
scores are characterized by a solid structure,
changing colourful sonorities and an intense
expressive power. Sources of inspiration are
often non-Western cultures and Oriental
philosophy.

Since 2002 Professor of composition at the Conserva-
tory of Music in Amsterdam.

2001 Sonology classes at the IRCAM in Paris and at the
Royal Conservatory in The Hague.

1989-2003 Professor of harmony, counterpoint and
composition at the Lemmens Institute in Leuven.

Since 1995 Professor of composition at the Conserva-
tory of Antwerp

1992 Degree in composition at the Conservatory of
Antwerp in the class of Willem Kersters.

Since 1986 Professor of musical analysis, harmony and
counterpoint at the Conservatory of Antwerp.

1984 Degree in percussion at the Conservatory of
Antwerp.

KEY WORKS:
CANZONE (2007) for voice and piano.

SUNYATA (2007) for 5 singers, ensemble and electron-
ics within the production for music theatre VOID.

OLEK SCHOOT EEN BEER... (2006) for narrator and
ensemble.

THE SEVEN CHAKRAS (2004) for string quartet.
ACHILLEUS (2003) opera for young people.

CONFRONTATIONS (2003) for African and Western
percussion.

ONLY DARKNESS AND SHADOWS (2003/orchestrated
in 2004) for soprano and ensemble.

RAGA CYCLE: RAGA | for percussion and orchestra
(1994), RAGA 11 for orchestra (1995) and RAGA Il for
viola and orchestra (1995).

TRIUMPH OF SPIRIT OVER MATTER (2000) opera.
MYSTERIUM (1989) for 10 woodwinds.

“Social engagement is an actuating motive while
composing. I always try to combine a strong mu-
sical structure with an extra-musical meaning.
For me music has to touch people. Music has a
metaphysical power; I want to use this to realise
a communication between myself as a composer
and the listener. To be guided by non-Western cul-
tures is more than only a source of inspiration.
In a period where people talk about integration,
multicultural society, community artists, cross-
over etc. I try to think intensively about integrat-
ing other cultures in a pure and true way in my
work as an artist.”

Contact:

henderickxwim@telenet.be

More information, audio snippets, discography, scores:
www.wimhenderickx.com

www.flandersmusic.befwimhenderickx
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FRANK NUYTS
(°1957, Ostend)

Composer of mainly up-tempo music,
inspired by neo-diatonic possibilities.

Since 1999 Professor of composition at University
College Ghent, Faculty of Music. e Close artistic co-
operations with Ensemble Leporello (B) and Songcom-
pany (Australia).

1989 Founder and leader of the cross-over band
Hardscore.

1979-1998 Professor of percussion and chamber
music at the Conservatory of Ghent.

1978 Graduated in percussion and chamber music
at the Conservatory of Ghent. ¢ Composition studies
at IPEM (Institute of Psychoacoustic and Electronic
Music).

KEY WORKS:

INNOCENCE IN ADMIRATION (2008) a concerto for
piano and ensemble.

X-RAYING MY RADIO (2008) “the Volharding version”
for large ensemble.

SONATAS 1-7 (2002-2008) for piano solo.

THE ABDUCTION OF THE EAST (2006) for bass-bari-
tone and ensemble.

BAJADILLAS (2005) trio for clarinet, violoncello and
piano.

RATS AND RABBITS (2005) for chamber ensemble.

DIFFERENT FROM HABIT (2004) for
orchestra.

symphonic

Al DE VEDE (2002) for six voices.
THIRD SYMPHONY (1997) for chamber orchestra.

RASTAPASTA (1986) for flute, double bass and strings
or 2 piano’s.

“Serial and electronic music prepared the path
that I only dared to strike in 1986 with the piece
‘Rastapasta’, re-introducing in it tonal elements,
fast tempi and rhythms which playfully pulse
and metrical systems. Since then, musical textures
became brighter again while eschewing early
20th- century expressionism, and harmony was
once again based on triadic relationships, unbur-
dened by their so-called historical doom. All this
results in a kind of ‘complex simplicity’ which ad-
mits nevertheless all possible musical reference.”

Contact:

nuyts.hardscore@pandora.be

More information, discography, scores, audio snippets:
www.hardscore.be

www.flandersmusic.be[franknuyts



14 ¢ COMPOSERS

LUCIEN POSMAN
(°1952, Maldegem)

A self-proclaimed post-mannerist. Behind
the apparent simplicity of his works lurks a
rigorous composition system. He knows how
to alleviate gravity when appropriate with a
healthy dose of perspective and humour.

2004 Chairman of ComAv, the Flanders Composers
Archipelago.

2003 Head of the Faculty of Music, University College
Ghent.

1995 Professor of composition and didactics music
theory at the University College Ghent, Faculty of Music.
1993 Atrtistic director of De Rode Pomp (concert venue
and label)

1992 Degree in composition at the Conservatory of
Ghent (in the class of Roland Coryn).

1978 - 1983 Degrees in music theory (music history,
harmony, counterpoint, fugue) at the Conservatories of
Ghent and Antwerp.

KEY WORKS:

AN DIE PARZEN (2003) for mixed choir & piano
(T: F.Hélderlin).

THE BOOK OF THEL (2001) cantata for mezzo, fl, cl,
mar, glsp, vl, vla, vic & pn, (T: W.Blake).

FOR GILBERTO MENDES (8 = 0 = 80) sextet fl, b.cl,
pn, vl, vla, vic (2002).

THE BOOK OF LOS (2000) cantata for soprano, flute,
piano and mixed choir (T: W.Blake).

WELCOME STRANGER TO THIS PLACE (1999) Christ-
mas cantata for soprano, mezzo, tenor, mixed choir, 2
fl.,2 ob., 2 bn & four-hands piano (T: W.Blake).

GEEN NOODT, SAPPERLOODT! (1997) for flute and
string quartet.

10 ‘SONGS OF EXPERIENCE’ (1997) for mixed choir
(T: W.Blake).

DE LAATSTE HOOIVRACHT (1994) for fl., b.cl., mar.,
pn, vl, vla., vic.

HERCULES HACHE, THE ADVENTURE OF A PROFES-
SOR! (1991) opera in three acts for 8 vocal soloists and
instrumental ensemble (Libretto: André Posman).

WHEEL WITHIN WHEEL... (1987) concerto-cantata
for soprano, trombone & instrumental ensemble (T:
W.Blake).

“As a composer I have always been questing for
partial opportunities to synthesize modern and
postmodern thinking as related to music. This
translates into a communicative rhetoric on the
fault line between tradition and innovation. This
rhetoric is based on a balance between anti-ratio-
nalism and rationalism, for the way the music
material is handled, and an emancipatory way of
dealing with the music parameters. I prefer the ex-
plicit use of a perceptible metrical pulsation and
avoidance of hyperkinetic rhythms; often non-
Western organising systems are used. As far as
the use of texts is concerned I usually opt for sup-
porting the contents of the meaning. And last but
not least there is the goal to create an experience of
tonality in a non-tonal harmonic context.”

Contact:

posman.coussement@skynet.be

More information, discography, bibliography:
www.flandersmusic.be[lucienposman -

www.comav.be
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GODFRIED - WILLEM RAES
(°1952, Ghent)

Composer, performer, researcher, philoso-
pher. “An ingenious inventor of musical
automatons, unconditional musical progres-
sive thinker, constantly implicated in the
never-ending battle to free music from the
clutches of the elite.” (Rudy Tambuyser)

1993 Doctorate from the University of Ghent.

Since 1988 Professor of composition at University
College Ghent, Faculty of Music.

1973-1988 Curator of the new music concerts at the
Brussels Philharmonic Society.

1968-1975 Formally trained as a composer, a musicolo-
gist and a philosopher.

1968 Founder of the Logos Foundation.

KEY WORKS:
TECHNOFAUSTUS (2000-...) alternative full scale
opera for robot orchestra, dancers and performers.

GESTROBO STUDIES (1998-2008) for gesture
-controlled instruments and robot orchestra.

FUZZY HARMONY STUDIES (1996/2007) for piano
SONGBOOK (1995) for voices and invisible instrument.
A BOOK OF MOVES (1992) for invisible instrument.
SHIFTS (1986) for small orchestra.

HOLOSOUND (1983) music theatre for performer and
invisible instrument.

PNEUMAPHONE (1978-1983) for self-made pneumatic
instruments.

DYNAMOQ’ (1977/1998) for electric guitar and home
trainer.

EPITAFIUM (1970) for cembalo and live electronics.

“Our past can never be in danger, it cannot be lost.
Our future can. So we concentrate on building a
future, avoiding to recreate a past. Machines al-
ways get better, people don’t. Nothing is as human
as the machine. The truth is in the machine, ds
long as it works. The world is finite, but its lim-
its can be flexed. We strive at objective music.
Romanticism, religion and ego are severe diseases.
Musical art is a research activity focussed on the
broadening of the expressive possibilities for man-

kind.”

Contact:

godfriedwillem.raes@logosfoundation.org

More information, scores, audio snippets,
bibliography, publications:
www.logosfoundation.orgfindex-god.html
www.flandersmusic.be/godfriedwillemraes
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FILIP RATHE
(°1966, Oudenaarde)

Rathé‘s composing and conducting activities
have a special emphasis on contemporary
vocal-instrumental  chamber (-ensemble)
music. For his inspiration he often taps into
silence: he weaves his refined time constructs
with sparsely placed tones.

Since 2004 Musicological research on the work of
Nicolaus A. Huber.

Since 1999 Professor of musical analysis and contem-
porary chamber music at Conservatory of Antwerp.
Since 1993 Artistic director and conductor of the
SPECTRA Ensemble.

Since 1989 Professor of musical analysis and con-
temporary chamber music at the Department of Music,
Ghent Conservatory.

1984 - 1999 Formation as pianist, conductor and
musicologist. e
Goethals.

Composition studies with Lucien

KEY WORKS:

O AMOR NATURAL (2008) for soprano, mezzo, counter-
tenor, tenor, bar., bass.

PAIXARINHO (2008) for ensemble (fl, tpt (3), sax (3),
tbn (3), hn, pno, bass-guit)

LA VELOCIDAD DE LAS TINIEBLAS (2005) for ensem-
ble (fl (picc), cl (b-cl), hn, tbn, pno, bajan, perc, vnl,
vn2, va, vc, cb, amplified voice.

POR QUE LA MUERTE ES MENTIRA (2005) for mixed
choir.

CANGAO DE VIDRO (2004) for SSSSAAAATTTTBBBB.
DAS UTOPIAS (2002) for 17 solo-strings (5.4.3.3.2).

0 ULTIMO POEMA: album de retratos para Gyorgy Kur-
tag (2001) for ensemble (fl, ob, cl, b-cl, hn, pno, vnl,
vn2, va, vc, cb)

CANCAO DO CAMINHO (1998) for SSAATTBB.

THATAGATHAGARBHA (1990) for flute, violin, cemba-
lon.

“Morning light at 4 a.m. in Helsinki harbour. A
Brazilian poem. Rothko’s paintings. The sound of
waves on the pebbles of the beaches in Normandy.

Can the strength of wisdom explain the mysteries
of beauty?

Subconscious associations generate continuously
changing motions in body and mind.

Memory, future of our past. The present: never
complete and always fading.

Music emerging from basic emotional gestures, an
incomprehensible narrative translated into sound
and seemingly irreversible time.

Association as a constructive plan, gestures for
bricks, motion infis time.

Every answer a question, every challenge one
more opportunity.”

Contact:

filip.rathe@skynet.be

More information, discography:

www.flandersmusic.beffiliprathe
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PETER SWINNEN
(21965, Lier)

Composer and researcher who wants to pro-
fessionalize and internationalize the musical
landscape of Flanders with boundless energy.
His works range from solo and chamber music
to orchestral pieces, including film scores,
ballets, theatre pieces and multimedia.

Since 2008 Head of Department of the Conservatory
of Brussels.

Since 2005 Founder and president of ISCM-Flanders.
2005 “Laureate of the Royal Flemish Academy of
Belgium for the Sciences and the Arts”.

2001 National Composition Competition of the Queen
Elisabeth Contest for “Ciaccona” (semi-finals).

Since 1992 Assistant, later professor of Analysis, later
also Music Technology (2002) and Composition (2004)
at the Conservatory of Brussels.

1997
for “Quar’l, a quarrel per Quartetto di Clarinetti” -

Prix de Musique Contemporaine of Québec

National Composition Competition of the Queen Elisabeth
Contest for “Canzone” (semi-finals).

1992 Degree in composition at the Conservatory of
Brussels and the Queen Elisabeth College of Music, in
the class of André Laporte.

KEY WORKS:

SINFONIA Il “ERINNERUNG” (2008) for (double)
string quartet, ensemble and live electronics.

HODECHTRI (2006) for flute, clarinet, violin, cello,
piano, percussion and electronics.

SAMOKI, ‘FarbenKlangSpiel’ (2005) for string trio and
beamer.

RISONANZA per pianoforte a quattro mani (2003).

POINT D’APPUI per Violino o Viola, declamatore ed
elettronico (1999).

TOAMINA’K per Quattro Flauti dolci ed Elettronico
(1998).

GOGUTOS, per Quartetto d’Archi (1998).

LA VIEILLE DAME ET LA FILLE NOMADE,
EVOCAZIONE LIRICA (1998). Opera mobile.

IDOVISU, per Oboe ed Orchestra (1995).

HITCHCOCKTAIL, per Flauto, Chitarra, Gravicembalo e
Armonica a Manticino (1992).

“The most important aspect of all my composi-
tions? Iwant to appeal to the listener’s creativity.
Hence the use of my often very enigmatic titles:
they are mostly anagrams of the main ideas on
which the piece has been conceived. Whatever
source of inspiration I use, be it musical, narra-
tive, typographic, visual, a specific experience
or even a scientific model (algorithm), its main
purpose has always been: to enable me to create a
consistent musical universe that is characteristic
enough to be recognised, yet that contains enough
ambiguity to stimulate the listener’s imagina-
tion.”

Contact:
info@peterswinnen.be

More information, audio snippets, discography, scores:
www.peterswinnen.be

www.flandersmusic.be[peterswinnen
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STEFAN VAN EYCKEN
(°1975, Ninove)

Stefan Van Eycken is an explorer of the most
veiled timbres in music, the sensual plenitude
of which seems to be hemmed in or thwarted
by a complex hidden ars combinatoria.
(Jean-Luc Plouvier)

Since 2000 Based in Tokyo, Japan.

1997-2000 Research and teaching at the University of
Edinburgh (UK).

1997 Composition classes with Marco Stroppa, at the
Centre Acanthes, Avignon (FR).

1993-1997 Studies in Musicology at the University of
Leuven.

KEY WORKS:

IN DEFENCE OF THE WIND BENEATH THE DOOR
(2008) for electric guitar and string quartet.

TECHNO PARK (after closing time) (2004) for eight
players and lo-fi electronics.

A FEELING OF SOMETHING HAPPENING (2003) for

five players.

ARCHITECTURES OF REASSURANCE (2003) for
orchestra.

(JUST LIKE) STARTING OVER (2003) for flute, clarinet,
violin, cello and piano.

IF YOU FACE IT (2002) for eight players.

SUPPLEMENT (...tinfoil tiaras) (2002) for piano with
e-bows and optional film.

WHITE RIVER DREAM SONG (2001) for six players and
electronics.

TWILIGHT ENCLOSURES (2001) for oboe and piano.

CAMPO MINATO (1997) for piano with assistant.

“To say that ‘timbre’ is at the heart of my sound
world, is not so much to underline a priority as it
is to characterize a way of hearing in which quali-
ties that cannot be measured or explained quite so
easily (if at all) occupy centre stage. Character-
istics that are traditionally more form-defining
(such as pitch and rhythm), to me, are emergent
aspects of timbre and/or hinted at by bodily ener-
gies. The music that results is one in which degrees
of presence and absence, of definition and focus,
of nearness and distance, of stability and volatil-
ity are constantly renegotiated. To the extent that
they partake in this shadow play, electronics are
decidedly lo-fi and used in the spirit of bricolage to
allow for an exploration of the cracks and weeds
between “systems”. I have always felt that there
is as much potential for magic in a piece of wood
with some holes in it as there is in the latest piece
of electronic equipment. To quote the Schlippenbach
Trio: “gold is where you find it”.

Contact:

stefanjmve@hotmail.com

More information, discography:

www.flandersmusic.be/stefanvaneycken
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BART VANHECKE
(°1964, Etterbeek)

Bart Vanhecke radically questions the pre-
vailing conventions. He is a modernist com-
poser looking for a balance between a rigid
structure and musical expression.

1991-1994 Composition classes with André Laporte at
the Conservatory of Brussels.

1992 Composition classes with Franco Donatoni at the
Accademia musicale Chigiana in Siena (IT).

Since 1988 Flute, music theory and music culture
teacher at the music academy of Overijse (BE).

KEY WORKS:

QUE L'AUBE APPORTE LA LUMIERE (complete version
2008) for piano quintet.

COMME UN FLOCON DE NEIGE (2007) for flute and
ensemble.

LA HORA DE LA LUZ (2005) for countertenor, ensemble
and live electronics.

DANS L'EAU DU SONGE (2005) for bass clarinet, cello
and piano.

DES CERCLES SUR LES EAUX (2002) for harp,
ensemble and live electronics.

ETOILES PEINTES (2000) for string trio.

CLOSE MY WILLING EYES (1999) for 3 sopranos and
ensemble.

LES RACINES DU MONDE (1998) for piano.
MONODIE for piano (1995-second version).

QUAND LA LUNE MEURT (1993) for bass clarinet and
ensemble.

“Since 1997 my music has been composed in a
strictly serial style. Ever since the whole rhyth-
mic-harmonic structure of my pieces has been
determined by a series of 54 chromatic groups of
intervals, the same way that living beings are
determined by their genetic material. The series is
the DNA of my music. Its assemblage is such that
it generates systematically atonal and amotivic
music. Despite this strict composition technique,
I strive for an organically sounding result that
transcends the serial substructure, in the same
way that living beings are more than the genetic
material. I am convinced that strictly composed
music can be at least as expressive as its mostly
more easygoing intuitive or more traditional
counterpart.”

Contact:

bart_vanhecke@msn.com

More information, discography:
www.flandersmusic.be/bartvanhecke
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LUC VAN HOVE
(°1957, Wilrijk)

Composer of acoustical, poetic contemporary
music, ranging from Grand Opéra to
symphonies, concerti, chamber music and
solo pieces. A “constructivist” who values
craftsmanship above all else, who is in no
way rejecting the means that tradition has
handed him.

Since 2001 Member of the Royal Flemish Academy of
Belgium for The Sciences and the Arts.

Since 1993 Professor of composition at the Conserva-
tory of Antwerp.

Since 1984 Professor of analysis and composition at the
Lemmens Institute in Leuven.

1984 Degree in composition at the Conservatory of
Antwerp in the class of Willem Kersters.

KEY WORKS:

LA STRADA, opus 45 (2007) Opera in two acts,
orchestra, vocal soloists, choir, children’s choir.

SYMPHONY I11, opus 39 (2001) for orchestra.

KAMMERKONZERT, opus 36 (1998) for cello and
ensemble.

SYMPHONY I, opus 34 (1997) for orchestra.

PIANOCONCERTO, opus 32 (1995) for piano and
orchestra.

TRIPTIEK, opus 29 (1993) concerto for oboe and
orchestra.

STACKED TIME, opus 26 (1990) concerto for electric
guitar and orchestra.

SYMPHONY [, opus 25 (1989) for orchestra.
SEPTET, Opus 24 (1988) for ensemble.
SONATINE, Opus 11 (1982) for piano solo.

“The beauty of sound itself cannot be the sole
source of inspiration to me. The ultimate goal
is to create exciting music, by building up logi-
cal and coherent networks of basically harmonic
relationships, in which every second of the music
can either point back or forth to other moments of
the piece.”

Contact:
Ivanhove@skynet.be

More information, discography, bibliography:

www.flandersmusic.be[lucvanhove
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ANNELIES VAN PARYS
(°1975, Bruges)

“A vigorous personality with a sharp sense of
colour and texture, often from the angle of
a visual thought.” (Luc Brewaeys) The Late
Middle Ages, Renaissance and twentieth
century are the periods Van Parys draws on
most.

2005 Selection Phrases V for ISCM World Music Days
in Zagreb.

2004 Prize “Youth and Music” and laureate ‘Tactus
Young Composers’ Forum with ‘Einklang’.

2001 Winner Prize Flanders-Quebec.

2000 A year of advanced composition with Luc
Brewaeys.

1999 Master of Music: composition with Luc Brewaeys.
1998 Master of Music: piano with Johan Duijck.

KEY WORKS

CANZON (2008) for ensemble.

TWEEDE SYMFONIE (2008) for orchestra.
RUHE (2007) for male choir.

STANZA (2007) for harp solo.

EERSTE SYMFONIE (2006) for orchestra.
MEDITATION (2005) for double wind quintet.

CONCERTO FOR RECORDER, HARPSICHORD AND
STRINGS (2005).

EINKLANG (2004) for symphonic orchestra.
MAANVIS (2001) for alt flute, clarinet, cello and harp.

PHRASES V (2001) for guitar, harp, piano and percussion.

“To compose is for me the quest to remain loyal
to myself as a human being, but concurrently to
widen my horizon as a composer with a view to
keeping my audience in suspense and in wonder.”

Contact:

info@anneliesvanparys.be

More information, discography:
www.anneliesvanparys.b

www.flandersmusic.be/anneliesvanparys
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PETRA VERMOTE
(°1968, Izegem)

Vermote incorporates drama in her composi-
tions, searches for colour and likes to work
with the human voice and with non-Western
instruments. In addition to being a composer
she is also a guitarist, hence her exceptional
affinity with string instruments.

2007 Award “Laureate of the Academy”, by the Royal
Flemish Academy of Belgium for the Sciences and the
Art, for the whole of her work.

2003 Award for Contemporary Music Flanders-Quebec,
for TSJIZJ.

2003 The “De Koninck Brewery Award” for the whole
of her work.

2001 Youth and Music Award for Composition for the
whole of her work.

1999 Master Degree for composition at the Antwerp
Conservatory, studying with Luc Van Hove.

Since 1995 Professor of guitar and didactics at the Uni-
versity College of Ghent, Faculty of Music and Drama.

KEY WORKS:

FURU (2007) for flute, clarinet/bass clarinet, violin,
cello, piano, percussion.

LOSS (2007) semi-staged work for 2 guitars, bass lute,
kamanche, oud, ganun.

SHIR HASHIRIM (2006) for soprano and harp.
THE ECHO OF THE MOON (2005) musical theatre

and ensemble work, for soprano, male speaking voice,
flute/piccolo/alto flute, clarinet/bass clarinet/Es clarinet,
guitar, percussion, cello.

RUACH (2004) for string orchestra.

VERY LIGHT (2003) for double wood quintet.
AMANECIA (2003) for flute/piccolo/alto flute, clarinet/

bass clarinet, horn, guitar, piano, percussion, violin,
alto, cello, double bass.

GRIS GRIS (2002) for symphonic orchestra.

DIFERENCIAS (2001) 7 songs for soprano, flute/
piccolo/alto flute, clarinet/bass clarinet, guitar, piano,
percussion, violin, alto, cello.

TSJIZJ (2000) 5 songs for soprano, flute/piccolo,
clarinet/bass clarinet, violin, cello, piano, percussion.

“Like any other composer I have individual,
specific sources for my work. I am very inter-
ested in literature and especially in poetry. Text
and analyses of text, foreign languages, foreign
alphabets, all of them fascinate me. I love dealing
with language, with meaning and significance,
with interpretations, paradoxes. As a matter
of course all this becomes part and parcel of my
music: works for solo voice and ensemble, music
theatre... ’'m an ardent opera fan, I love music
theatre generally, more particularly the genre
where music does not have a subordinate orna-
mental function but really plays a formative role
by shaping the drama. On the other hand, I don’t
like music that covers up its own weakness behind
a mask of staging, directing and lighting. In other
words: craftsmanship is important for me too, but
only when it serves the artistic function. I don’t
like ideologies, dogmas. I try to keep them out of
my life entirely. After all, openness is the source
of and the enabling condition for inspiration and
capacity for work.”

Contact:
petravermote@skynet.be

More information, discography:

www.flandersmusic.befpetravermote
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SERGE VERSTOCKT
(°1957, Brasschaat)

Composer, performer, improviser, media
artist. Verstockt enters into a fruitful inter-
action with modern technology, with recent
scientific models and strategies and with
contemporary visual arts.

Since 2003 Atrtistic director of Champ D’Action.

1999 ‘“Junior fellow” Catholic University of Leuven.
1988 Founder of Champ D’Action.

1982-1985 Institute of Sonology Utrecht, Computer
music with M. Koenig.

1980 Conservatory of Antwerp, studies of clarinet and
electronic music.

1978 Film School RITS Brussels.

KEY WORKS:

TWISTED PAIR for 4 saxophones, ensemble, environ-
ment sounds, two huge Tibetan horns and electronics.

REQUIEM FUR EINE METAMORPHOSE (2007) for 4
electric guitars, C-Bas, 4 electric organs and electron-
ics. A theatrography of Jan Fabre.

DRIE (2007) for 4 percussion players, violoncello,
trombone, 2 clarinets, 8 electronic organs (and 8 beat-
boxes), electric guitar and electronics.

NOUMENA 1 (2006) for cello, piano and electronics.

A LA RECHERCHE ‘DE’ TEMPS (2005) for clarinet and
4 channel tape.

VODER (2006) for ensemble and electronics.

HEAVY METAL (2004) for 32 church bells, 3 carillons,
percussion, synthesizer, electronics.

LOW (2003) for ensemble and electronics.

TOWARDS THE INSIDE OF A TINY COWBELL (2001)
for ensemble and electronics.

LE POUVOIR DU TEMPS (1998) for orchestra, solo
trombone, solo electric guitar, 4 accordions and elec-
tronics.

FEUILLAGE DU COEUR (1994) for viola, violoncello, 2
clarinets, harp, piano, percussion and soprano.

“After working intensively with formal structures
and computer aided composing my recent inter-
est goes to a less formal way of writing music.
The energy of inventing and reacting on the spot
and the spontaneous power of improvisation has
become more important in my work. Classical
music, electronic music, jazz, free jazz, techno,
noise, world music... are tickling my inspiration.
They form together the heartbeat of our time.”

Contact:

sergeverstockt@champdaction.be

More information, discography:

www.flandersmusic.be/sergeverstockt
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ENSEMBLES

WITH GREAT INTEREST IN CONTEMPORARY MUSIC

@ = young talent



APSARA

Apsara is an ensemble with a variable
line-up, centred around the recorder.
The core of Apsara is made up of the
recorder players Tomma Wessel, Ines
Rasbach and Stefanie Liidecke. The
musicians keep searching for uncom-
mon music, unheard sounds and new
combinations with other instruments
or media. The ambition of Apsara is to
present varied programmes full of chal-
lenge and surprise. For centuries cham-
ber music has been the actual sphere of
the recorder. Since its founding in the
year 2000, Apsara has been perform-
ing contemporary and ancient music of
all kinds. The list of first performances
contains pieces written by Paul Craenen,
Alvin Curran, Moritz Eggert, Dominique
Pauwels, Serge Verstockt, Errollyn Wallen
and others.

clo Tomma Wessel, artistic coordinator

Scheldestraat 74
BE - 9040 Ghent
T:+32 92250425
info@apsara.be

Brigitte Hermans, manager

Brigitte.hermans@apsara.be
www.apsara.be
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BLINDMAN

This is not just another saxophone quar-
tet, but the name of a lab that houses
a continual working process. Com-
poser/saxophonist Eric Sleichim set up
the BLINDMAN Saxophone Quartet in
1988. It’s interested in finding a way of
translating visual art concepts into a
musical language. This has led him to
create music for multimedia projects,
choreographic works, performances and
exhibitions and collaborations with re-
nowned artists such as Jan Fabre, Ictus,
Heiner Goebbels, Terry Riley... Their aim
is to find new forms of expression based
on the wide range of saxophone possi-
bilities and it seems that these are end-
less. On the one hand, the group focuses
on reuniting the acoustic sound of the
saxophone with electronic means; on the
other hand, it also tries to connect with
tradition. The last few years the quartet
has been on an extensive search through
previous centuries, with experiments in
early music, with the collaboration of
specialists such as Paul Van Nevel and
Pedro Memelsdorff.

Eric Sleichim, artistic director
Irina Leskovskaya, manager
Kaaitheater
Akenkaai 2
BE - 1000 Brussels
T:+32220159 47
F:+3222011798
info@blindman.be
www.blindman.be
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@ BL!NDMAN [4x4]

comprises four young quartets: of saxo-
phones, vocals, percussion and strings.
BLINDMAN wants to share the group’s
20 years’ experience on the stage with
the oncoming wave of young musicians,
generating a cross-pollination between
two generations.

@ isici...

formerly known as BLINDMAN [4x4]
SAX was founded in 2005 as a part of the
BLINDMAN [4x4] project and have been
coached by BLINDMAN, on the main
new music festivals in Flanders. Together
with a percussionist, they continue their
way under the new name [sic]..., which
will explore new musical domains, ex-
perimenting with live electronics and
improvisation. www.siconline.be

Eric Sleichim, artistic director
Irina Leskovskaya, manager
Kaaitheater
Akenkaai 2
BE - 1000 Brussels
T:+32220159 47
F: 43222011798
info@blindman.be
www.blindman.be

CHAMP D’ACTION

Champ d’Action was founded in 1988 by
composer Serge Verstockt. As the work
of Flemish composers - including the in-
ternationally acclaimed Karel Goeyvaerts
- was seldom performed in their native
country, Champ d’Action played a truly
pioneering role in the early years. Ever
since the ensemble has been introduc-
ing important works for foreign com-
posers and has been commissioning
works internationally with a view to
putting Belgian creations into a critical
and artistically exacting context. Today
Champ d’ Action is a production house
with a large core of musicians and com-
posers that develops in keeping with the
artistic needs. It offers space to further
develop new forms of music, with special
attention for the societal relevance. Also
participating in other disciplines of the
arts plays an important role. In this re-
spect Champ d’Action collaborates with
the MuHKA, Museum of Contemporary
Art Antwerp. Champ d’Action is in resi-
dence at the international arts campus
deSingel. (see p.61: Studio Champ d’Action)

Serge Verstockt, artistic director
Ann Andries, manager
deSingel | Studio 3
Jan Van Rijswijcklaan 155
BE - 2018 Antwerp
T: 43232315753
F:+3232030477
info@champdaction.be
www.champdaction.be



(® COLLECTIEF REFLEXIBLE

The young “collectief reFLEXible” was
founded in 2001 by Joachim Devillé
(trumpet), Thomas Olbrechts (sax) and
Stefan Prins (piano, objects and live-
electronics). It focuses on free impro-
vised music (or instant composed music)
often combined with other media such
as dance, performance, video, and film.
The members of this collective all have
very different backgrounds which gives
the collective its unique sound and char-
acter. Since its founding, it has realized
several projects like creating live inter-
pretations of graphic scores, work-in-
progress performances.

Collectief reFLEXible worked in different
ad hoc settings or at long-term projects
with Fred van Hove, Peter Jacqemyn, Bart
Maris, André Goudbeek, Tatsuya Nakatani,
Assif Tsahar, John Russell, Horacio Curti,
Paul Hubweber, Nate Wooley, Steve Swell
and many others. It also collaborates
with Champ d’Action. Besides these dif-
ferent joint ventures and projects, they
perform regularly as a trio in Belgium
and abroad.

c/o Joachim Devillé
Provooststraat 99
BE - 1050 Brussels
M: +32 479 731 802
collectiefreflexible@gmail.com
www.myspace.com/collectiefreflexible
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DUO XXI

Duo XXI consists of Elke Tierens, flute,
and Jan Charlet, percussion. Their
projects explore innovative opportuni-
ties for their instruments, capitalizing
on performance. Their sound spectrum
is unique, due to the use of electronics
in combination with classical and ethnic
elements. Flemish composers are an im-
portant source of inspiration for them.
Their repertoire is complemented with
works by composers such as Scelsi,
Xenakis, Globakor... Duo XXI also likes
to work in collaborative projects with
actors, artists and performers.

c/o Elke Tierens
Breevendreef 55A
BE - 2880 Bornem
M:+32473772181

elke.tierens@telenet.be
www.duoxxi.be
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EMANON

Ensemble Emanon cherishes versatility
and a multidisciplinary approach: con-
temporary music in combination with
dance, music theatre, the visual arts and
literature. While searching for crossover
projects, Emanon also attempts to bring
new work by Flemish composers, some-
times combined with the most outstand-
ing samples of international chamber
music. The core of Emanon consists of 18
excellent musicians who, conducted with
great commitment by Raf De Keninck,
vouch for a powerful group performan-
ce. Because of its unusual composition
- double wind quintet, string quintet,
guitar, percussion and piano - Emanon
is a unique ensemble that plays its role
in Flanders and abroad with passion-
ate conviction. Emanon also organizes
a composition contest every two years
with a view to sustaining new talent.

Raf De Keninck, artistic & general director
Marc Vertommen, managing director
Stapelhuisstraat 13
BE - 3000 Leuven
T:+321629 9102
F:+32162388 64
info@emanon.be
www.emanon.be

PLUS - MINUS ENSEMBLE

Plus - Minus is an Anglo/Belgian
octet committed to presenting new work
alongside landmark modern repertoire.
Formed in 2003 by Joanna Bailie and
Matthew Shlomowitz, it is distinguished
byitsinterestinavant-garde, conceptual,
and experimental open instrumentation
pieces such as Stockhausen’s 1963 classic,
from which the group takes its name.
Plus - Minus has been broadcast on BBC
Radio 3 and London’s Resonance FM and
hasperformedattheBorealis,Huddersfield,
Transit and Ultima festivals, as well as the
Cutting Edge series in London. Com-
posers who have written pieces for the
group include Bryn Harrison, Stefan Van
Eycken, David Helbich, Michael Finnissy,
James Saunders, Joanna Bailie, Trond
Reinholdtsen, Damien Ricketson, dyvind
Torvund and Erik Ulman.

directors@plusminusensemble.com
www.plusminusensemble.com



GOEYVAERTS STRING TRIO

The Goeyvaerts String Trio was founded
in 1997 and focuses exclusively on 20th-
and 21st-century repertoire. It owes its
name to the late Flemish composer Karel
Goeyvaerts (1923-1993) who played a key
role in the fundamental changes in Euro-
pean new music.

The programmes performed by this trio
are chiefly constructed around the ex-
tensive and extraordinary repertoire for
string trio, supplemented by new works
by Belgian composers. In addition, the
musicians of the Goeyvaerts String
Trio are collaborating with art histo-
rian Stef van Bellingen on a project en-
titled ‘Klankkleuren’ (Sound colours), in
which the relationships between music
and the plastic arts are explored, using
comparative parameters. As a trio they
also try to perform new music in an ad-
equately informed way, collaborating
with composers such as Peter Swinnen,
Giya Kancheli and performers such as
Alexander Ivashkin (cellist and biogra-
pher of Alfred Schnittke), Henk Guittart
(Schoenberg Quartet), ...

clo Pieter Stas
Nieuwstraat 39
BE - 9100 Sint-Niklaas
T:+323296 4389
info@stringtrio.net
www.stringtrio.net
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HERMESENSEMBLE

HERMESensemble is an Antwerp-based
collective for contemporary music and
art. The repertoire and performance
practice of the classical avant-garde are
the starting points of the productions,
but the ensemble consciously strives to
cross artistic borders; on the one hand
it searches for confrontations with early
music, popular and world music, on the
other hand it investigates synergies with
other disciplines such as (music) theatre,
the fine arts, video, film and multime-
dia. Many of the events explicitly have a
visual character (old films or new me-
dia), and often take place at an unusual,
appropriate location (e.g. sculptures by
Anish Kapoor, industrial architecture...).
The productions feature new music
by composers such as Cage, Sciarrino,
Saariaho, Feldman, Fedele, the Belgians
Luc Brewaeys, Frédéric D’Haene, Wim
Henderickx, and young talents such as
Thomas Smetryns, Jelle Tassyns, Bram
Van Camp and Annelies Van Parys.
HERMESensemble is an ensemble in
residence at AMUZ.

Koen Kessels, artistic director
Kevin Voets, managing director
Kammenstraat 81
BE - 2000 Antwerp
M: 432485829317
kevin@hermesensemble.be
www.hermesensemble.be
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ICTUS

Ictus, an internationally acclaimed
ensemble, led by the outstanding
conductor George-Elie Octors, has privi-
leged contacts with a number of out-
standing composers (Harvey, Ferneyhough,
Reich, Aperghis,...) and calls the Kaai-
theater in Brussels its home. While their
repertoire covers a large stylistic range
(from Aperghis to Reich, from Murail to
Waits), each of their concerts presents
a coherent and adventurous listening
experience: thematic concerts (around
transcriptions, time stratified, noc-
turnes, irony, music and film, loops...),
portrait concerts (of Jonathan Harvey,
Fausto Romitelli, Toshio Hosokawa...),
stage productions (operas, ballets, tours
de chant). Apart from performing at
some of the most prestigious venues and
festivals such as Musica Strasbourg,
Witten, Brooklyn Academy of Music,
le Festival d’Automne a Paris, Ars Musica,
Royaumont,  Villeneuve-lez-Avignon,
Wien-Modern, Ictus presents an annual
series of concerts in Brussels in collabo-
ration with BOZAR and the Kaaitheater,
popular with large and varied audiences.
Ictus has hosted four seminars for young
composers since 2000 and has been in
residence at the Lille Opera since 2003.

Lukas Pairon, director
G.-E. Octors, ].-L.Plouvier, F. Deppe, T. Pauwels,
artistic team
Van Volxemlaan 164

BE - 1190 Brussels
T:+32234003 83
F: 432234444 63

lukas.pairon@ictus.be

www.ictus.be

LOGOS DUO / ENSEMBLE

The Logos Ensemble was originally
founded in 1968 by Godfried-Willem
Raes. Moniek Darge joined the group
in 1970. Taking their cue from the
atmosphere of social and political pro-
test typical of those times, Moniek and
Godfried travelled as a duo all over the
world. As performing composers, they
have been reaching out for everything
thatis new and experimental in music. In
Ghent they have created their own work-
ing space where the most varied kinds
of new music can be heard (see Logos
Foundation, p.59). Music is an activity
around the clock for both of them. Their
personal lives and artistry are intricate-
ly intertwined. Thus Raes’ algorithmic
music is confronted with Darge’s nature
sounds and ritual tableaux. Presently the
duo is working again with a number of
young artists/composers/performers in
the framework of an ensemble that is
committed exclusively to avant-garde
music, multimedia performance and
improvisation.

Moniek Darge
Stichting Logos
Kongostraat 35
BE - 9000 Ghent
T:+3292238089
info@logosfoundation.org
www.logosfoundation.org



<M&M> ORCHESTRA
(MAN AND MACHINES)

As a result of more than 40 years of ex-
perience in the use and development of
all kinds of human interfaces combined
with results of experimental robotics,
<M&M> has become the world’s largest
robot orchestra. Created at the Logos
Foundation, it is specializing in perfor-
mances involving man and machines:
musicians, sound poets and dancers ex-
plore the possibilities of interaction with
each other and with the fascinating musi-
cal automatons. All interfaces (wireless
gesture control, real time sound analysis,
microwave radar, acceleration sensors,
pyrodetectors, light sensors, brainwaves,
EEG and ECG...) and robots are designed
and constructed by Dr.Godfried-Willem
Raes. He has also made a guide for com-
posers who would like to write for this
orchestra: http:/[logosfoundation.orgfinstrum_
gwr/manual.html

Godfried-Willem Raes, director
Stichting Logos
Kongostraat 35
BE - 9000 Ghent
T:+3292238089
info@logosfoundation.org
www.logosfoundation.org
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(® NADAR

Nadar was founded in 2006 by a number
of young musicians, graduates of various
conservatories, with a common passion
for contemporary music. The choice of
the name Nadar derives from the multi-
disciplinary spirit that the ensemble
wants to share with the real Nadar,
pseudonym of Gaspard-Félix Tournachon
(1820-1910). He was not only a well-known
photographer and balloonist, but also a
caricaturist, a spy, an art critic...

Nadar wants to offer a forum to young
composers, both on a national and an
international level, through commis-
sions, intense collaboration, workshops,
and creation concerts. What’s more,
Nadar conceives cunning concepts, fresh
modes of presentation and original com-
binations of new and old masterpieces
or of different media, never avoiding
artistic risks. By virtue of its extraordi-
nary commitment this ensemble was
soon noted by the big festivals in Belgium
and managed to position itselfin the con-
temporary landscape at the cutting edge.

clo Daan Janssens
Lievestraat 13A
BE - 9000 Ghent
M: +32 48414 6579
info@nadarensemble.be
www.nadarensemble.be
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SPECTRA ENSEMBLE

SPECTRA was founded in 1993. The core
of this chamber ensemble consists of
eight inspired musicians who have been
working intensively together for fifteen
years, thus creating a unique sound and
musical coherence. The ensemble con-
tributes passionately to the promotion
of Flemish contemporary composers on
the (inter)national music scene. ~ SPECTRA
creates many commissioned works in con-
tinuous dialogue with canonical pieces of
modernism, using a wide variety of pre-
sentational forms suchasconcerts, hap-
penings, music theatre and multi-media
events. Its undogmatic programmes and
idiosyncratic performances have been
highly acclaimed by organisers and cre-
ative artists, hence its collaboration with
composers such as Luca Francesconi,
Lucien Goethals and Nicolaus A.Huber.
SPECTRA has performed in Europe as
well as South America and at festivals
such as Ars Musica, Transit, Festival
Musica Nova, November Music Festival,
Musica Sacra, OEROL Festival and the
Traiettorie Festival.

Filip Rathé, artistic director, conductor
Greet Swinnen, manager
Hundelgemsesteenweg 204 bus 3
BE - 9050 Ledeberg
T:+32 922568 34
F:+3292258175
info@spectraensemble.com
www.spectraensemble.com

(® THELEMA TRIO

With their special combination of
saxophone (Peter Verdonck), clarinet
(Marco A. Mazzini) and piano (Ward
De Vleeschhouwer) the members of the
Thelema Trio go far beyond the bound-
aries of their classical training at the
Conservatory of Ghent. The trio likes to
play avant-garde, jazz, free improvisa-
tion and folk music as well as being open
to any new challenge. The ensemble
has a unique sound quality that bears
memories of the trio’s contrasting back-
grounds as well as their travels around
the world. It ranges across a wide gamut
from intimacy and emotion to the ener-
getic and powerful idiom of contempo-
rary music. In this way they became the
voice of many international composers.
Ever since their founding in 2003 they
have been performing not only all over
Belgium, but also in Holland, Italy, Peru,
Japan, and the USA.

Arcana vzw
Provenierstersstraat 2 E
BE - 9ooo Ghent
M: +32494 08 6775
contact@thelematrio.com
www.thelematrio.com



TRIATU

This percussion trio is the result of an
exceptionally productive encounter of
three percussionists at the Conservatory
of Brussels. Each one has already won
his spurs as a freelance musician with
various ensembles such as the National
Orchestra of Belgium, the Flemish Radio
Orchestra, the Spectra Ensemble, Oxalys,
Champ d’Action ... While Frank Van
Eycken focused on Cuban and Brazilian
music, Dimitri Dumon made the vibra-
phone and the marimba his specialty.
Bjorn Denys, on the other hand, often
shares the stage with DJ’s. The trio plays
wide-ranging concerts circling around
different musical styles, ranging from
ethnic to contemporary, from all conti-
nents, and therefore also taking advan-
tage of unusual percussion instruments.
They tend to choose the kind of music
that emphasizes choreography and
architecture, an affinity that resulted
in many invitations for the theatre and
for music theatre. Triatu also devote
an important part of their repertoire to
Belgian composers.

c/o Bjorn Denys
Beitemstraat 17
BE - 8890 Moorslede
T:+3256 503522
info@triatu.be
www.triatu.be
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(® ZWERM

This electric guitar quartet consists
of Johannes Westendorp (DE), Kobe
Vancauwenberghe (BE), Matthias Koole
(BR) and Toon Callier (BE). The starting
point is their common interest in new
music: composed, improvised, experi-
mental and performative, high and low
culture. Zwerm is aware of the simi-
larities between these different faces
of “new” music and presents them in
a meaningful way. The electric guitar,
originally the instrument of choice for
low culture and underground music, has
recently also found its way to composed
music, thus bridging the gap between
low culture/improvised music and con-
temporary/composed music to a certain
extent. Even so, there is still a cleavage.
ZWERM wants to work concurrently in
both  directions. Their repertoire can
be played on different scenes, from rock
noise clubs to contemporary music fes-
tivals.

clo Toon Callier
Boomgaardstraat 135
BE - 2018 Antwerp
M: +32472 34 33 96
info@zwerm.be
www.zwerm.be
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ARCO BALENO

Founded in Bruges in 1993 Arco Baleno is
aprofessional chamber music groupwith
a core consisting of strings, piano and
flute. Creating a new repertoire of cham-
ber music is at the heart of Arco Baleno’s
interest. Inthe courseofits  existence,
some thirty compositions have been
dedicated to the ensemble. Even so, it
was mainly through informed interpre-
tations of masterpieces from different
style periods in classical chamber music
that the ensemble became well-known
at home and abroad. Their repertoire
includes such diverse leading Flemish
composers as Roland Coryn, Boudewijn
Buckinx, Lucien Posman, Marc Matthys,
Petra Vermote and Piet Swerts.

Peter Verhoyen, manager
‘t Kloosterhof 67
BE - 8200 Sint-Michiels
T:+3250392627
F:+32503938 61
arco.baleno@skynet.be
www.arcobaleno.be

HET COLLECTIEF

The Brussels chamber music group
Het Collectief can be said to be unique.
Working consistently from a solid
nucleus of five musicians, the group has
created an intriguing and idiosyncratic
sound, achieved by an unfamiliar mix
of strings, wind instruments and piano.
As regards repertoire, Het Collectief re-
turns to the Second Viennese School, the
roots of modernism. With the release of
their CD of works by Schoenberg, the
group discovered their affinity with this
repertoire. This has been confirmed by
a number of favourable reviews in the
international music press. Starting from
this solid basis, Het Collectief explores
important twentieth century repertoire,
including the very latest experimental
trends. In addition to that, with their
adaptations of ancient music they hope/
aspire to contribute in their own way to
the current debate about the role and
place of ancient music in our time.

Thomas Dieltjens, artistic director
Vifquinstraat 61
BE - 1030 Brussels
M: +32 485 447 047
info@hetcollectief.be
www.hetcollectief.be
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FLANDERS RECORDER
QUARTET

“Combining the breathy timbre of a por-
tative organ with the expressive inter-
play of a fine string quartet...”. That is
what The New York Times wrote about
this ensemble. The Flanders Recorder
Quartet, founded in 1987, travels around
the world taking a magnificent collection
of more than 150 recorders in tow. The
clear ensemble playing, the virtuosity
and the expressive interpretation of Bart
Spanhove, Tom Beets, Joris van Goethem
and Paul van Loey are more than suffi-
cient to convince international audienc-
es of the limitless possibilities and sheer
beauty of their instrument. Jubilant re-
views following CD releases and live per-
formances confirm the success of their
daring and unique programming. The
FRQ has been highly praised for its fine
arrangements and for the inspiration it
has been to a large number of modern
composers, resulting in more than 40
compositions written for the ensemble.
The German music publishing com-
pany, Heinrichshofen, has launched a
series of publications entirely dedicated
to the group, aptly called The Flanders
Recorder Quartet Series.

cJo Bart Spanhove
Oude Tervuursebaan 14
BE - 3060 Bertem
T:+3216 49 09 03
bart.spanhove@telenet.be
www.flanders-recorder-quartet.be

| SOLISTI DEL VENTO

I Solisti del Vento, founded in 1991, is
Belgium’s most significant wind ensem-
ble. In this flexible ensemble top musi-
cians enthusiastically associate, each of
them renowned chamber musicians as
well as acclaimed soloists. They broaden,
enrich and question the existing reper-
toire for winds in an aesthetically justi-
fied way through composition assign-
ments and innovative projects based on
the cooperation with artists who repre-
sent the dramatic arts, dance, and the
visual arts. In order to guarantee artistic
versatility, the ensemble actively tries to
rediscover forgotten but pivotal wind
music from the twentieth century as
well. Every year the ensemble selects one
composer for special attention. More-
over, the ensemble yearly commissions
contemporary (Flemish) composers to
enlarge the existing wind repertoire. The
ensemble is a very active performer on
the international level as well.

Francis Pollet,
artistic & business management
Arts Campus deSingel
Jan Van Rijswijcklaan 155
BE - 2018 Antwerp
T:+3232410134
F:+3232441814
Francis.pollet@isolistidelvento.be
www.isolistidelvento.be
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OXALYS

Oxalys was founded in 1993 at the
Brussels Conservatory of Music. Since
then the ensemble has developed into
one of the most esteemed professional
chamber music groups in Flanders. It
performs on some of the world’s finest
platforms and plays at the most presti-
gious festivals. The ensemble’s primary
aim 1is to relate the European cultural
story since the Enlightenment, with the
most exacting of standards and with the
greatest directness. Oxalys also want to
musically interpret the connections and
contrasts across borders and eras in this
story. The ensemble varies, depending
on the repertoire, from duo to nonet.

Toon Fret, artistic coordination
Kathleen Van Schel, business management
Regentschapsstraat 30
BE - 1000 Brussels
T:+32250316 02
F:+3225033824
info@oxalys.be
www.oxalys.be

SPIEGEL STRING QUARTET

Due to their almost exclusive concentra-
tion on the quartet and their deep affec-
tion for the string quartet repertoire, the
Spiegel String Quartet achieved from
their very first concerts in 1996 an inter-
national reputation. Ever since it has re-
ceived pride of place at a variety of music
festivals and important concert halls in
Europe. In its repertoire the Quartet does
not restrict itself to works from a single
stylistic period. Quite the contrary, in
addition to the timeless masterpieces
the quartet also interprets contemporary
and occasionally controversial work.
What’s more, the Spiegel String Quartet
has become a source of inspiration in
its own right for contemporary composers.
Many works have been written for and with
the quartet members in recent years, cre-
ations which have engendered an enor-
mous following, bothin concert hallsand
on CD. Musical partners are the pianists
Stephen Kovacevich, Joanna MacGregor,
Bernhard Wambach, Florent Boffard, the
accordion player Teodoro Anzelotti and
clarinet player Jorg Widmann.

clo Greet Swinnen, manager
Meerbeekstraat 97
BE - 9660 Brakel
T: 43255 42 64 27
F: 43255426427
info@spiegelstringquartet.com
www.spiegelstringquartet.com
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PROMETHEUS ENSEMBLE

The Prometheus Ensemble was founded
in 1993 by conductor Etienne Siebens. It
consists of 15 instrumental soloists, each
of whom is at the forefront of the Belgian
classical music scene. The excellence of
the performers and quality of their per-
formances, along with the diversity in
programming and often-daring com-
binations of familiar and lesser-known
music, have given the ensemble its repu-
tation.

Prometheus ensemble was the first
ensemble in Belgium to produce well-
thought-out programmes, combin-
ing the classical and the contemporary
languages. Their main focus is music
from the first half of the 20th century
but also works on projects bringing to-
gether diverse art forms. Among these
several musical theatre productions
and the acclaimed opera “The woman
who walked into doors” by Kris Defoort.
The Prometheus Ensemble has been in
residence in arts centre Flagey, Brussels.

Etienne Siebens, artistic director & conductor
Wendy Claes, manager
Lijsterstraat 12
BE - 1840 Londerzeel
T:+3252302223
F: 43252306454
info@prometheusensemble.be
www.prometheusensemble.be

QUATUOR DANEL

Ever since 1991 the Quatuor Danel has
been reinforcing the principles that
inspired the founding of this string
quartet in the first place: a continuously
invigorating approach to the repertoire
from Haydn to contemporary composers,
respect for the heritage of the great mas-
ters: Quatuor Amadeus, Walter Levin,
Hugh Maguire, Pierre Penassou, etc. The
choice of a profession: “quartet musi-
cians”. With more than 8o concerts a year
the Quatuor Danel has proved its mettle
as a well-established formation on the
international music scene, increasing
the number of concert tours and rais-
ing its visibility in outstanding concert
halls. The quartet enjoyed working with
famous composers such as Boesmans,
Dusapin, Harvey, Lachenmann, Rihm,
Volans, while concurrently also fos-
tering younger talents such as Bacri,
Bédrossian, Bosse, Brewaeys, Cassol,
De Clerck, Defoort, d’Haene, Fafchamps,
Honderdoes, Lampson, Mantovani,
Mernier, Nelissen, Flender, Swinnen, Van
de Harst, Vanhecke, Zhang, sustaining
them in their long-term development.

cJo Catherine Lemeunier,
general management
Mommaertsstraat 10
BE - 1180 Brussels
T:+322 4115237
F:+322 414 03 69
info@quatuordanel.com
www.quatuordanel.com
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ARNE DEFORCE, CELLO

Arne Deforce’s (°1962) musical culture focuses above all on the historical avant-
garde of the twentieth century. His commitment to contemporary music exceeds
the conventional academic performing practice and includes live electronics,
among others in duo with the composers and performers Richard Barrett and
Karlheinz Essl, while not neglecting experimental improvisations with multi-
media and video applications. After appearing as a member of the ensemble
Champ d’Action, he now devotes his activities to solo repertoire and chamber
music (works by Scelsi, Xenakis, Ferneyhough, Rihm, etc.), with a predilection
for supposedly ‘unperformable’ pieces, which he plays at the major European
festivals. Since November 2005 he has been artistic director of the Centre de
Recherches et de Formation Musicales de Wallonie (CRFMW).

info@arnedeforce.be - www.arnedeforce.be

GEERT CALLAERT, PIANO

Geert Callaert (°1968) took piano classes with Jan Vermeulen in Leuven. In 2002 he
graduated at the Orpheus institute with a project on the piano music and cham-
ber music with percussion of Karlheinz Stockhausen, Iannis Xenakis and Charles
Wuorinen. During his formative years he participated in many seminars, among
them the Stockhausen courses for the interpretation of his music and computer
seminars at the IRCAM in Paris. He is much sought after as a soloist and a chamber
musician at home and abroad because of his large repertoire, ranging across the
whole gamut from classical to new music. He collaborated with the Prometheus
Ensemble, the Flanders Opera, the Philharmonic Orchestra, I Fiamminghi, and
the Flemish Radio Orchestra. Callaert is also a composer and a teacher of piano
music and chamber music for students who want to specialize in contemporary
work. He is co-founder of the Belgian Chamber Philharmonic, which aims at
providing opportunities for young composers to develop their skills for orchestral
work, while being tutored by a composer of renown. Geert Callaert is a member of
the artistic board of the HERMESensemble.

geert.callaert@skynet.be

www.belgischekamerfilharmonie.be - www.hermesensemble.be

FREDERIK CROENE, PIANO

As a classically trained pianist Frederik Croene (°1973) consistently questions the
well -trodden paths of tradition. In music history he is interested in intuitive
parallels between different styles and periods, not in the classical musicologi-
cal connections. This results in concerts with unsettling programmes in which
tradition has to justify itself vis-a-vis contemporary music instead of the other
way around. Consequently he plays not only musical scores, but ventures into
unusual projects without a separation between composer and performer. For his
thorough-going interpretations of Belgian repertoire he received several prizes.

info@frederikcroene.com - www.frederikcroene.com
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KARIN DE FLEYT, FLUTE

Karin De Fleyt (°1972) discovered contemporary music while studying with
Godfried-Willem Raes. With Kathinka Pasveer she pursued her interest in Stockhausen
repertoire, of which she eventually became a specialist. This resulted in a num-
ber of prizes for interpretation during the “Stockhausen Kurse” and makes her a
sought-after guest at festivals. Karin De Fleyt performs as a soloist as well as with
several ensembles. Currently she belongs to the core of the HERMESensemble.
Together with Marc Maes (synthesizer) and Michele Marelli (basset horn, clarinet)
she forms the Stockhausen Trio which performs Stockhausen programmes world-
wide. For her doctorate at the Orpheus Institute she chose as her topic “FI*, exten-
sions in new music for flute”.

karmac@skynet.be - www.stockhausen.org

BENJAMIN DIELTJENS, CLARINET

Benjamin Dieltjens (°1973) is mainly active as a chamber music player (on historical
instruments as well as in the classical and new repertoire) and is regularly invited as
such at many international festivals. In 1998 he was one of the founding members
of the contemporary music group Het Collectief and he performs regularly with
Ictus. He was a member of the former Ensemble fiir Neue Musik Karlsruhe directed
by Peter E6tvos. He also forms a duo with his brother Thomas Dieltjens (piano). He
regularly plays with chamber groups such as Oxalys, II Gardellino and
Ensemble Explorations. Since 2007, Benjamin Dieltjenshasbeen principal clarinetat
deFilharmonie and he is a member of the Orchestre des Champs Elysées. In 2008 he
was invited principal clarinet at the Royal Concertgebouw Orchestra Amsterdam.
He was invited to coach The YM World Orchestra and gives seminars in contemporary
chamber music en lectures on music after 1950 or the clarinet in new music for the
Orpheus Institute and Matrix.

benjamin.dieltjens@skynet.be - www.hetcollectief.be

GERT FRANCOIS, PERCUSSION

As tympanist of the Brussels Philharmonic Orchestra Gert Frangois (°1960) has built
up alarge orchestral experience. As soloist he performed with Munich Philharmonic,
the Royal Flemish Philharmonic, Shanghai Philharmonic, Dalarna symfonietta,
Kristiansand symphony orchestra etc. He was requested to play the first perfor-
mance of among others the Watermusic of Tan Dun, Sketches of Globokar, the Raga
and Confrontations of Wim Henderickx, ... He also performed with conductors
such as K. Montgomery, B. Engeset, J. Latham-Koenig, Tan Dun, James Mc Millan and
Grant Llewelynn and at percussion spectacles with master percussionists Trillok
Gurtu, Doudou ‘N Daye Rose, Mamady Keita, Han Bennink and at the side of African
master djembé player Adama Dramé. Since 1988 Gert has been head of the percus-
sion department of the Conservatory of Brussels and has been giving master classes
in Europe, Asia and the U.S.

gert_francoisi@hotmail.com - www.gertfrancois.be
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TOON FRET, FLUTE

Toon Fret (°1971) is a flexible musician par excellence. He participates in the most
diverse ensembles. He earned fame in the first place as a flutist and programmer of
the ensemble Oxalys and also as a flutist of ‘Het Collectief’. Besides he can be heard
as traverse player in various ensembles. In the contemporary repertoire Toon Fret is
omnivorous with a predilection for works that do justice to the magical character
of the flute. Small wonder that works by A. Jolivet, T. Takemitsu, T. Hosokawa, S.
Sciarino and KY. Chong often feature on the programme. Concerts with Toon Fret
are rarely exclusively contemporary: his programmes are organised along lines of
context, dialogue and confrontation.

Toon.fret@telenet.be - www.oxalys.be - www.hetcollectief.be

JAN MICHIELS, PIANO

Jan Michiels (°1966) plays a repertoire from Bach till today, combining styles in his
programmes with a view to bringing new insights and exploring new horizons.
Evidently contemporary music plays a crucial role and he is a fervent defender
of new Flemish music to boot. He collaborated with composers such as Kurtdg,
Lachenmann, Spahlinger, Huber, Boesmans, Laporte, Swinnen, Brewaeys, Defoort,
Vanhecke, etc. He took care of countless recordings and creations. Remarkable is
also that Ligeti’s total oeuvre for piano belongs to his repertoire. As a soloist in con-
temporary music he performed with conductors such as P.E6tvds, K.Ono, H.Zender,
JWood, L.Pfaff, A.Tamayo, E.Siebens, L.Zagrosek, S.Edwards, P.Rundel, S.Asbury.
Jan Michiels also forms a piano duo with Inge Spinette and performs as a member
of the Prometheus Ensemble or as partner of dance companies such as Rosas. He
also teaches at the Conservatory of Brussels. One of his most important sources of
inspiration is Nono’s “Prometeo... - a tragedia dell’ ascolto” from the vantage point
of the piano repertoire.

jan_inge@telenet.be - www.michielsjan.be

TOM PAUWELS, GUITAR

Tom Pauwels (°1974) has been continuously active in the performance of new mu-
sic both on classical and on electric guitar ever since he graduated from the Con-
servatory of Brussels. He performs mainly within the context of ensembles such
as Ictus, Plus-Minus and Elastic 3. In the course of his career he became more and
more  involved in different aspects of concert organisation (concert dramaturgy,
text introductions, communication), thus he has been serving since 2002 for Ictus
as both guitarist and artistic adviser. A third complementary activity is pedagogical:
for Ictus he coordinates various workshops and for the Conservatory of Ghent he
teaches in the master after master contemporary music. His activities as a performing
musician try out less instrument-bound paths, collaborating with the composer-
performance artist David Helbich and choreographer Xavier Leroy.

tom.pauwels@skynet.be - www.ictus.be
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JENNY SPANOGHE, VIOLIN

Jenny Spanoghe (°1957) is a Belgian soloist, acclaimed for her virtuosity, ‘strong-
as-iron’ technique, her energetic interpretations on violin and viola. Her most
important musical mission is to defend contemporary music, especially Belgian
works. Jenny created more than 200 solo and chamber music compositions. A lot
of composers dedicated compositions to her. Jenny is also the protagonist of a
new type of instrument: a contemporary five-string viola. The new performance
technique she is developing on this remarkable instrument will no doubt provide
inspiration for a new style of music.

With the Landini violin-organ duo (with Jan Van Landeghem) and with her
Landini String Quartet (before called the Gaggini string quartet) she performs
mostly new music.

info@jennyspanoghe.be - www.jennyspanoghe.be

VIVIANE SPANOGHE, CELLO

Internationally renowned, Viviane Spanoghe (°1960) is an outstanding cellist
whose special affinities with both early and contemporary music nourish her tech-
nical and interpretative musical life. She performs as a soloist and chamber musi-
cianin both domestic and foreign venues. Her principal duo with pianist André De
Groote has been a landmark of Belgian musical life since 1981. Since her twenties,
she has promoted contemporary music in general and has inspired composers to
write for her, thus gradually opening new worlds of sound and cello technique.
Many well-established Belgian composers have written works for her. Her numer-
ous recordings, all reflecting a powerfully sensitive personality, have been wide-
ly acclaimed in both the national and international press, and her artistic ideals
are shared with a magnificent instrument by Francesco Rugeri (Cremona 1670).
Professor both of cello and chamber music at the Conservatory in Brussels, Viviane
pursues her art and her pedagogy within a holistic framework, based on a broad
view of humanity, music and society.

vs@viviane-spanoghe.be - www.viviane-spanoghe.be

PIET VAN BOCKSTAL, OBOE

The musical career of oboist Piet Van Bockstal (°1963) meanders along classical
paths (Royal Flemish Philharmonic since 1985, countless performances asa soloist
or in the context of chamber music at home and abroad). However, his real pas-
sion is devoted to contemporary music: he has been co-founder of Ictus, plays
regularly with Champ d’Action and musikFabrik Kéln and relentlessly inspires
contemporary composers to write for the oboe (among others the creation of the
oboe concerto of Kalevi Aho). In a recent past he has been manager at RCA and
at the baroque ensemble Il Fondamento as well as artistic director at the Young
Philharmonic.

bockstal.ictus@skynet.be
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DAAN VANDEWALLE, PIANO

“Daan Vandewalle puts many American classical musicians to shame...” That’s what an
American critic wrote about his first solo CD. Daan Vandewalle (°1968) enjoys an inter-
national reputation as new music specialist, with a strong focus on 20th-century Ameri-
can piano music. He studied at the Conservatory of Ghent with Claude Coppens and at
Mills College, California with Alvin Curran. Since then, he is called on worldwide for both
lectures and concerts with the music of Curran, Cardew, Newman, Nordschow, Rzewski,
Cage, Ives, ... He performed with artists as David Moss, Fred Frith, Han Bennink, Chris
Cutler, Tom Cora, collaborated with many ensembles (The Simpletones, Sonic Youth,...)
and forms a piano-duo with Geoffrey Douglas Madge. His programmes are often highly
unusual both on a technical or intellectual level, often combining the classical repertoire
with premieres of new works. In 2005 he released a 4-CD box dedicated to the entire “Inner
Cities” piano marathon by Alvin Curran which was met with rave reviews.

Daan.Vandewalle@pandora.be - www.daanvandewalle.com

FRANCOISE VANHECKE, SOPRANO

Frangoise Vanhecke (°1957) is a versatile, all-round artist. She is a vocalist, pianist, actress,
vocal coach as well as a composer under the name of Irma Bilbao. She has perfected her
art among top international artists and has been awarded a number of varied prizes. She
has performed in the leading festivals and theatres throughout the world, with solo perfor-
mances or in modern works from song to opera. Working closely with composers such as
Stockhausen, Shmotova, Terzakis, Johnson, Buckinx, Kupper, Harvey, Goethals, Fontyn,
Swinnen, Vande Gorne, Nuyts, Mendes, Van Daele, Meijering, Pesson, Rossé, Chassain,
Tsepkolenko, Dinescu, Runchak.... She premiered more than 300 works and more
than 8o works have been dedicated to her. She performed with Kammer-ensemble
Neue Musik Berlin, Lltinéraire, Ensemble Vox Nova, Quatuor Danel, Prometheus
Ensemble, Ensemble Duruflé, La Petite Bande, L Intercontemporain de Paris,... and
with conductors such as Peter E6tvs, Gustav Leonhardt, Roland Kluttig, Etienne Siebens,
Filip Rathé, Ed Spanjaard. In 2003 Frangoise received a grant from the New York Women
Composers.

francoise.vanhecke@telenet.be - www.francoisevanhecke.be

TOMMA WESSEL, RECORDER

Recorder specialist Tomma Wessel (°1966) has been applying herself first and foremost
to the performance of contemporary music. She was prominent at important venues and
festivals, premiering dozens of works by Belgian and foreign composers such as Brewaeys,
Curran, Eggert, Oehring, Rzewski, Verstockt and Wolff. Tomma Wessel founded the
recorder ensemble Apsara which attempts to do justice to all aspects of the contemporary
repertoire. In addition she performed with among others Ictus, Musica Antiqua Koln,
Champ d’Action, Prometheus Ensemble and Spectra Ensemble. She teaches contempo-
rary recorder music at the conservatories of Brussels and Ghent among others. Currently
Tomma Wessel is a doctoral candidate at the Faculty of Arts of Leiden University and at the
Orpheus Institute of Ghent. Her topic is the recorder.

tomma@apsara.be - www.apsara.be
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DIRK BROSSE

Dirk Brossé (°1960) is a multifaceted composer and a respected conductor on the
international music scene. Since 1999 he has held the title of music director of the
Tokyo International Music Festival and the prestigious International Flanders Film
Festival. His many current academic responsibilities include the position of Pro-
fessor in composition and conducting at the Conservatory of Music in Ghent. As a
conductor he has been invited by Belgium’s major orchestras. Abroad he performed
with the London Philharmonic Orchestra, the London Symphony Orchestra, the
Rotterdam Philharmonic, the Camerata St Petersburg, the national orchestras of
Venezuela, Colombia,... His compositions have been recorded and performed in
more than 40 countries, including soundtracks for award winning films.

dirk@dirkbrosse.be - www.dirkbrosse.be

JOHAN DUUJCK

Johan Duijck (°1954) is composer, pianist and conductor of the Flemish Radio Choir,
the Academy of Saint-Martin-in-the-Fields Chorus and Ghent Madrigal Choir. He is
regularly invited as guest conductor of renowned ensembles such as the Orquesta
Sinfénica Real de Sevilla, the Irish National Chamber Choir, the European Youth
Choir, the Danish Radio Choir, the Choir of the Spanish Radio and Television, the
Dartington Festival Orchestra (UK), the Reykjavik Cathedral Choir (IS), the Coro de
la Universidad de la Reptblica (UY), the Capilla Santa Cecilia (MX). As a composer
Johan Duijck dedicates himself mostly to piano and choir music. Johan Duijck also
has an excellent reputation in contemporary choral conducting and he is a professor
of choral conducting at the Escola Superior de Mtisica de Catalunya in Barcelona.
Johan Duijck, Gouden Boomstraat 51, BE - 8000 Bruges, T: +32 50 34.65.84

KOEN KESSELS

Koen Kessels (°1961) started his career as conductor with the Royal Ballet of
Flanders. Subsequently he worked at the Monnaie Opera in Brussels and as assistant
conductor at the Flanders Opera. His repertoire includes the grand opera as well as
contemporary work with internationally renowned companies and orchestras con-
tributing also to productions for the Opera de Paris, the Salzburger Festspiele, the
Nationale Opera Sofia, Covent Garden... His interest in contemporary music was
shaped in projects with the ensemble Champ d’Action. In 1999 he founded his own
HERMESensemble, specialized in contemporary music, collaborating with com-
posers including Luc Ferrari and Kaija Saariaho. At the invitation of Saariaho and
Gerard Mortier, he worked with Kent Nagano on the world premiere of “I'Amour
de Loin” at the Salzburger Festspiele 2000. Koen Kessels is music director of the
Zomeropera Festival Alden Biesen and is member of the artistic direction at the
Conservatory of Music in Antwerp.

koen@hermesensemble.com
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IVAN MEYLEMANS

Ivan Meylemans (°1971) started his orchestral conducting studies
at the Royal Conservatory of The Hague, where his teachers were
Ed Spanjaard and Jac van Steen. Since he graduated summa cum
laude in 2000, Ivan has taken part in several national and inter-
national conducting competitions and has proven very success-
ful. 2007 marked a major turning point in Ivan Meylemans’ career;
he decided to end his thirteen-year career as a trombone soloist
with the Royal Concertgebouw Orchestra to fully dedicate his
time to his advancing career as a conductor. He became assistent
of Mariss Jansons, chief conductor of the Royal Concertgebouw
Orchestra, and rejoined the orchestra on all its major European,
American and Asiatic tours. Meylemans also assisted other re-
nowned conductors like Herbert Blomstedt and Markus Stenz.
In 2007, Ivan Meylemans was appointed chief conductor of the
Belgian chamber orchestra Collegium Instrumentale Brugense.
Today, Ivan Meylemans is a much sought-after guest conductor
for famous national and international chamber and symphony
orchestras.

management@ivanmeylemans.com - www.ivanmeylemans.com

FILIP RATHE

As a conductor Filip Rathé specializes in contemporary work
for ensembles (vocal and instrumental chamber music), both as
a guest conductor as well as with his own Spectra ensemble. He
worked with I solisti del Vento, HERMESensemble, Collegium
Instrumentale Brugense, VRK, Symphony Orchestra Flanders...

See Composers p. 14

ETIENNE SIEBENS

In a short time Etienne Siebens rose as conductor to inter-
national musical importance. National and international reviews
are unanimously favourable. Born in Belgium, he chose Lucas Vis
and Jorma Panula as teachers. Since his debut Etienne Siebens has
been active as a conductor with several national and international
orchestras and ensembles. He is the artistic director and conductor
of the Prometheus Ensemble and chief conductor of the Symphony
Orchestra Flanders. He worked with Amsterdam Sinfonietta,
Rotterdam Philharmonic, Residentie Orkest, Asko/Schonberg
Ensemble, MusikFabrik, Radio Symfonie Orkest, Radio Chamber
Orchestra, Nederlands Blazers Ensemble, Royal Flemish Philharmonic,
Flemish Radio Orchestra, Collegium Vocale, Nederlands Kamerkoor...

Etienne.siebens@telenet.be - www.etiennesiebens.com
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BELGIAN NATIONAL ORCHESTRA

Since its creation in 1936, the Belgian National Orchestra can boast a productive
career that has known numerous encounters with renowned conductors and
celebrated soloists. Through the passage of the years the identity of the orchestra
has been thoroughly modernized and time has carved for it a definite profile. It per-
forms an extensive repertoire of music. Thus we find classical and romantic pieces
on the programme together with modern works from the 20th century and each
year some contemporary Belgian works. The orchestra also invests time in specific
projects such as film scores, various recordings in collaboration with the Cypres
label, participation in the Queen Elisabeth competition and concert tours abroad.

Conductor : Walter Weller

Albert Wastiaux, general director
Ravensteingalerij, 28 Bus 6, BE - 1000 Brussels
T: 432255204 60 « F:+322552 04 68

info@nob-onb.be - www.nob-onb.be

deFILHARMONIE / ROYAL FLEMISH PHILHARMONIC

Under the leadership of its Principal Conductor, Philippe Herreweghe, the Royal
Flemish Philharmonic has evolved into a modern, stylistically flexible symphony
orchestra. The ensemble has gained an artistic suppleness that permits it to inter-
pret a variety of styles - from Classical to Modern - in a historically authentic man-
ner. The orchestra created works by Flemish composers such as Brewaeys, Vanhecke
and Henderickx. Given his particular background, Philippe Herreweghe devotes
himself to the (pre)Romantic repertoire. He works in close co-operation with Jaap
van Zweden who is currently the orchestra’s Chief Conductor. The Royal Flemish
Philharmonic has also been a guest of some major foreign concert halls and inter-
national concert tours through various European countries and Japan are a recur-
rent item on the yearly calendar. The Royal Flemish Philharmonic is frequently
broadcast on radio and concluded a long-term contract with the digital television
broadcaster, EURO1080, through which a range of concerts will be broadcast across
all of Europe.

Principal conductor: Philippe Herreweghe
Chief conductor: Jaap van Zweden

Hans Waege, general director
Filharmonisch Huis

Braziliéstraat 15, BE - 2000 Antwerp
T:+323 2135420 * F:+32321354 00

info@defilharmonie.be - www.defilharmonie.be
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THE SYMPHONY ORCHESTRA FLANDERS

With its sixty musicians, the Symphony Orchestra Flanders is the smallest of Belgium’s
major orchestras. Its repertoire ranges from classicism to contemporary music. The pro-
grammes of the Symphony Orchestra Flanders are notable for their great diversity and
originality. Apart from the great symphonic repertoire, the orchestra also brings little-
known works to the attention of the audience, particularly of the nineteenth and twentieth
century. The orchestra also pursues an active commission policy, contributing to the ac-
complishment and the development of a contemporary repertoire. Every year one Flemish
composer is commissioned to write a composition. The Symphony Orchestra Flanders has
anumber of operating bases throughout Flanders, where it gives a series of concerts every
season: Brussels, Antwerp, Bruges and Ghent. Chief conductor of the orchestra is Etienne
Siebens. David Angus is its honorary conductor.

Conductor: Etienne Siebens

Dirk Coutigny, general director
Westmeers 74

BE - 8000 Bruges

T:+325084 0587 + F: +325084 06 87
info@symfonieorkest.be

www.symfonieorkest.be

VLAAMS RADIO ORKEST/BRUSSELS PHILHARMONIC

As former radio symphony orchestra that has been in existence since 1935, the Brussels
Philharmonic cherishes its rich history. At the same time, it welcomes the opportunities
that lie in the future, and joins tradition to a taste for renewal. The home venue is the
Flagey building in Brussels. Thanks to the virtuosity of the musicians, VRO is a flexible
orchestra with a highly diverse repertoire: from the romantic to the contemporary, from
conceptual music to film music, from the great classics to unexpected crossovers. Offer-
ing the chance to discover a wide range of old and new forms of ‘classical’ music, putting
the orchestra forward both literally and figuratively, in a variety of environments, making
links to other art forms: these are but a few of the types of bridges which the orchestra is
actively engaged in building. The ties with public broadcasting remain strong: the or-
chestra works closely with radio and television. In addition, the Brussels Philharmonic
participates in the classicLive.com network, which makes various concerts available via
live streaming. The digital culture channel Exqi also carries a selection of its concerts,
accompanied by background reports.

Conductor: Michel Tabachnik
Gunther Broucke, general director
Eugene Flageyplein 18

BE - 1050 Brussels

T:+322 6271160 - F:+322 6271161
info@brusselsphilharmonic.be

www.brusselsphilharmonic.be
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AQUARIUS

Aquarius (previously called Goeyvaerts Consort) borrows its name from the opera of Karel
Goeyvaerts (1923-93), perhaps the most important Belgian composer after 1950, and represents
innovation, adventure, internationalism, erudition and spirituality. In the past the choir was
chiefly concerned with performing the twentieth-century vocal repertoire: from the early clas-
sics to postmodern pieces: the type of music which, because of its degree of difficulty, is rarely
heard, and includes unknown masterpieces. Nowadays they combine new music with well-
known works from the past. The choir also organises thematic concerts, portraits, creations and
multimedia projects. The repertoire includes music by Pirt, Gorecki, Sigurbjérnsson, Vaughan
Williams, Ligeti, Tormis, Eisler, Escher, MacMillan and many others. Flemish choir music and
creations occupy pride of place in the repertoire.

Conductor: Marc Michael De Smet
Emmy Meirlaen, manager
Onderbossenaarstraat 12

BE - 9680 Etikhove

T:+325530 4026
F:+3255304036
info@gc-aquarius.be

www.gc-aquarius.be

VRK - FLEMISH RADIO CHOIR

The Flemish Radio Choir is a professional chamber choir of 24 singers whose programme in-
cludes works from the entire repertoire, with particular attention to Flemish and contemporary
music. Each season the choir also commissions works from a number of Flemish composers.
Since the 2005-2006 season, the Flemish Radio Choir once again makes its home in the Flagey
building. The Flemish Radio Choir was founded in 1937 by what was then the NIR/INR (the Bel-
gian national broadcasting corporation). Since 1998, the year when it became independent from
the network, the choir has grown from a studio ensemble into a concert ensemble. In addi-
tion to chief conductor Bo Holten other leading international guest conductors also appear at
the helm of the Flemish Radio Choir. Kaspars Putnins, Ldszl6 Heltay, Paul Hillier and Hervé
Niquet enjoy working with the choir. The Flemish Radio Choir has maintained its unique status
as a radio choir. Its close ties with public broadcasting can be seen through numerous studio
productions and participation in events organised by radio and television. Moreover, virtually
every concert is taped by radio Klara, thus allowing the choir to build up a unique collection of
recordings that include work by Flemish composers.

Chief conductor: Bo Holten
Gunther Broucke, general director
Eugeéne Flageyplein 18

BE - 1050 Brussels

T:+322 6271160

F: 43226271161
info@vlaamsradiokoor.be

www.vlaamsradiokoor.be
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FLANDERS OPERA

The Flanders Opera is the only Flemish opera company, performing in opera houses in
Antwerp and Ghent, and with its own choir and orchestra. The Flanders Opera sees opera as
total art, an artistic discipline in which visual and auditory components have equal impor-
tance. As such, the focus is on topics relevant to our era. The programme contains both new
or unknown works and contemporary interpretations of well-known repertory pieces. The
goal is to show contemporary audiences the multiplicity of forms of expression, ranging
from 17th-century music theatre to the most recent works.

The Flanders Opera is careful to avoid worn paths, by commissioning new works, making
productions for young people, performing unknown baroque repertory pieces or by work-
ing with internationally acclaimed Flemish directors (including Jan Fabre, Guy Joosten, Ivo
Van Hove, etc.). In addition to their opera programme, the Flanders Opera also presents
a programme of symphonic concerts, lunchtime concerts and song recitals. In 2000, the
Flanders Opera founded the Operastudio, a post-graduate training for young opera singers.

Aviel Cahn, general director
Administrative address:

Van Ertbornstraat 8

BE - 2018 Antwerp
T:+3232021011 * F: 43232310785
info@vlaamseopera.be

www.vlaamseopera.be

DE MUNT / LA MONNAIE

De Munt/La Monnaie is a federal (Belgian) cultural institution. In 1963, it was proclaimed the
National Opera. In 1981 Gerard Mortier became General Director. Under his management,
De Munt’s choir and symphony orchestra underwent a thorough artistic reformation. He
selected a daring repertoire and helped De Munt become a top international opera. In 1992
the leadership of the theatre was passed into the hands of Bernard Foccroulle. That same
year, Rosas — under the direction of Anne Teresa De Keersmaeker - was appointed company
in residence at De Munt. De Munt and Rosas together created a new international school for
contemporary dance - P.A.R.T.S. - the successor to Maurice Béjart’s MUDRA school. In 2007
Foccroulle was succeeded by Peter de Caluwe who aims to further develop De Munt into a
platform for ‘current, true-to-life, candid music theatre, with respect for European think-
ing’

Peter De Caluwe, general director
Bert van den AkKker, director of music
Administrative address:
Leopoldstraat 4

BE - 1000 Brussels

T:+3222291200 - F:+3222291330 Both opera houses commission Flemish composers.

info@lamonnaie.be They also work in coproduction with music theatre companies
www.lamonnaie.be or other cultural companies.
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LOD

LOD is a production company for music and music theatre. It supports and accom-
panies its four composers in residence - Dick van der Harst, Dominique Pauwels,
Jan Kuijken and Kris Defoort - along their musical path, allowing the company to
cover a wide range of musical genres. Without fear of the new, the old, the differ-
ent, the unknown... the four composers put together their own oeuvre, one that can-
not be categorized under a single definition, but which is increasingly focused on
social commitment. Music is mixed with other disciplines like dance, theatre, text
and video. In addition to this blending of disciplines, there is cross-breeding within
the music itself. To LOD, contamination is not a risk: it’s a requirement. With vary-
ing but often recurring partners (like Karine Ponties, Guy Cassiers, Eric De Volder,
Fatou Traoré, Marijke Pinoy and Josse De Pauw), the composers embark on extremely
divergent productions. Each season, there is also at least one main guest working on
projects under LOD’s wings. @ vti

Hans Bruneel, general director
Bijlokekaai 3

BE - 9ooo Ghent

T:+3292661133 * F:+3292661130
info@lod.be

www.lod.be

TRANSPARANT

Muziektheater Transparant is a production company that explores the artistic
boundaries of opera and music theatre. The human voice is always put centre stage
in the creation of their projects. Their programme contains both old and new, bring-
ing them together and confronting them with each other. It places great emphasis
on evolution and innovation, and also functions as a kind of laboratory. Unique in
this regard is the Institute for Living Voice project, a peripatetic workshop for sing-
ers and musicians from all musical traditions. Transparant sees its work in an inter-
national context. The company makes touring productions that are also performed
abroad and collaborates with international institutions and festivals. Transparant
regularly collaborates with other producers and artists, particularly deSingel, De
Munt, Vlaamse Opera, Vooruit. Muziektheater Transparant’s composers in residence
are Wim Henderickx, Jan Van Outryve and Eric Sleichim. In addition, promising
Flemish composers such as Annelies Van Parys and Joachim Brackx have been in-
vited for a temporary residence to venture into music theatre. @ vti

Guy Coolen, general director

Wouter Van Looy, artistic director
Leopoldplaats 10 bus 1

BE - 2000 Antwerp

T:+3232251702 « F:+3232261652
info@transparant.be

www.transparant.be
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WALPURGIS

Sinceits foundation in 1989, Walpurgis has specialised in creating contemporary mu-
sic theatre productions. In doing so, Walpurgis makes a conscious effort to tap into
the stream of young singers, musicians, actors and dancers, in order to allow a truly
new form of music theatre to materialize alongside traditional opera, emerging from
the organic collaboration with and between individual artists and ensembles. The
most important aspect of this new kind of theatre is the freedom and responsibility
the performers have within the creative process. Dialogue is, in addition to being the
fundament of the artistic work, an important reflexive theme in many projects. In or-
der to make contact with like-minded individuals, Walpurgis regularly organizes au-
ditions and workshops for young singers. This laboratory-like, educational element
of Walpurgis’ artistic operations allows a number of ‘kindred’ singers and musicians
to join their productions, to practically apply the fruits of their labour. Walpurgis has
commissioned compositions from Luc Brewaeys, Peter Vermeersch, Frangois Deppe,
Wolfgang Rihm, Klaas de Vries and Bart Vanhecke. o vti

Judith Vindevogel, general and artistic director
Deurneleitje 6

BE - 2640 Mortsel

T:+3232356662 « F:+3232723382
info@walpurgis.be

www.walpurgis.be

For a complete list of music theatre companies in Flanders
you can visit www.vti.be.
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@ ASSOCIATIONS

BeFEM
BELGIAN FEDERATION OF
ELECTRO-ACOUSTIC MUSIC

BeFEM - Belgian Federation of
Electro-acoustic Music - is an
association of composers who
promote and disseminate Bel-
gian electro-acoustic music.
BeFEM is a member of ICEM
(International ~ Confederation
Music)
and of NICE (New International
Community of Electro-acoustic
Music). ICEM/CIME is a mem-
ber of “The International Music
Council - UNESCO”.

for Electro-acoustic

Todor Todoroff, director
Vooruitgangstraat 273
BE - 1030 Brussels
T:+32220113 51
F: 43222011546
todor.todoroff@skynet.be
http:/[users.telenet.be[alver.bvba/
bef-feb/

COMAV - THE FLANDERS
COMPOSERS ARCHIPELAGO

The Flanders Composers Archi-
pelago (‘Componisten Archipel
Vlaanderen vzw) is a group de-
dicated to the interests of com-
posers active in the Flemish
part of Belgium and Brussels.
Composers of all styles of mu-
sic are eligible for membership.
ComAV was founded in 2003
and has 185 members forming
a cross section of composing in
Flanders.

The aims of ComAV are to con-
tribute to a constructive climate
for musical composition in
Flanders and to create favour-
able circumstances in which
the broadest possible spectrum
of musical composers can flour-
ish. The name “archipelago”, a
collection of islands, is a meta-
phor for composers’ inherent
ComAV’s  ac-
tivities are directed towards the

independence.

common ground, or perhaps
open sea, where composers’ in-
terests meet.

Lucien Posman, president
Bijlokevest 39
BE - 9000 Ghent
T: 43292238750
voorzitter@ComAV.be

www.comav.be



ISCM-FLANDERS

ISCM stands for International
Society of Contemporary Music,
an international organisation
for contemporary art mu-
sic that was founded in 1923.
The

up in 2005.

Flemish section was set
It is an associa-
tion | platform for composers
and ensembles, as well as pro-
moters, documentation centres,
musicologists and others dealing
professionally with contempo-
rary art music. ISCM-Flanders
stimulates the debate about the
future of new music and orga-
nises activities to promote this
music in Belgium and abroad.
One way of doing this is the
compilation of a catalogue of
compositions with an interna-
tional potential. ISCM-Flanders
is also in the process of organi-
zing exchange projects with
colleagues abroad.

Peter Swinnen, president
c/o Flanders Music Centre
Steenstraat 25
BE - 1000 Brussels
T:+322504 90 96
voorzitter@iscm-vlaanderen.be

www.iscm-vlaanderen.be
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UBC - UNION OF BELGIAN
COMPOSERS

Founded in 1960, the UBC aims
at the promotion and advance-
ment of Belgian Music in the
context of national and interna-
tional cultural life. The UBC is
supported by SABAM (Belgian
Society of Authors, Composers
and Publishers) and pursues its
objectives by taking the follow-
ing initiatives: lobbying with
the departments of culture and
with concert organisers to raise
thevisibility of Belgian musicin
their concerts; awarding prizes
to performers, organisers or
production houses who stand
up for the national repertoire;
bringing up to date a catalogue
of Belgian works for education-
al purposes; an annual hom-
age to a Belgian composer, the
propagation on internet of the
catalogue compiled by the UBC.
The UBC is a member of the Eu-
ropean Composers Forum.

Jacques Leduc, president
c/o SABAM
Aarlenstraat 75 - 77
BE - 1040 Brussels
T:+322286 8387
F: 43222309923
jacques.leduc@skynet.be



58 e MUSIC ORGANISATIONS

@ INFORMATION DOCUMENTATION PROMOTION

CeBeDeM
(BELGIAN CENTRE FOR
MUSIC DOCUMENTATION)

CeBeDeM 1is a non-profit as-
sociation, founded in 1951. It
operates under the auspices of
the Federal Government and is
sponsored by the National Lot-
tery in order to stimulate the
promotion and performance
of the works of Belgian con-
temporary composers of ‘seri-
ous’ music. CeBeDeM compiles
and publishes the works of its
members, reproduces unpub-
lished scores for performance
or promotion, provides orches-
tral material, collects and gives
all information concerning the
affiliated composers. CeBeDeM
is a member of IAMIC (Inter-
national Association of Music
Information Centres), as such
it is also affiliated with I.M.C.
(International Music Council).
It is also a member of IAML
(International Association of
Music Libraries, Archives and
Documentation Centres).

Alain Van Kerckhoven, director
Tour & Taxis
Avenue du Port 86¢ [ P.O.BOX 214
BE - 1000 Brussels
T: 43222309430
F: 43222309437
info@cebedem.be

www.cebedem.be

FLANDERS MUSIC CENTRE

The Flanders Music Centre is an
organisation established by the
Flemish government to support
the Flemish professional mu-
sic sector. It promotes Flemish
music by editing publications,
presence at fairs or organising
showcases. Expertise is encour-
aged by offering advice, news
and guidance for professionals
about management, the music
industry, government policy,
social and legal matters, artis-
tic programmes, music educa-
tion... FMC supports music re-
search and collaborations and
acts as a platform for exchange
of ideas and knowledge. The
documentation centre includes
musical scores, books, record-
ings and all other useful docu-
mentation about Flemish mu-
sical life. FMC is a member of
IAMIC, IAML, ISCM-Flanders
and the European Music Office.

Stef Coninx, managing director
Katrien van Remortel,
promotion & projects
Marie-Paule Wouters,
documentation and information
Steenstraat 25
BE - 1000 Brussels
T:+322504 90 90
F:+3225028103
info@muziekcentrum.be
www.muziekcentrum.be

www.flandersmusic.be



MATRIX

MATRIX is an information and educa-
tion centre for new music founded by
the department of Musicology at the
University of Leuven in 2000. It aims
at bringing together an international
reference collection of scores and re-
cordings of post-war music, with a
special interest in music from Flan-
ders. The centre is accessible to the
public at large, offering reading and
listening areas for the consultation of
scores, reference works, periodicals
and recordings. In order to guarantee
easy access to its catalogue, MATRIX
has developed an online user-friendly
music search-engine with extensive
search possibilities according to vari-
ous parameters. Matrix also publishes
a series of studies on contemporary
music from Flanders, which annually
turns its attention to a specific genre.
The centre has developed an educa-
tional programme as well, resulting
in a wide range of activities, from
concert introductions to series of les-
sons and workshops intended to open
up contemporary classical music to a
larger audience.

Marie Decanniére, coordinator
Veronique Verspeurt, archivist
Minderbroedersstraat 48
BE - 3000 Leuven
T:+3216332043
F:+3216 3320 40
info@matrix-new-music.be

www.matrix-new-music.be
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LUCIEN GOETHALS

The Lucien Goethals Founda-
tion was founded in 1996 and
promotes the music of composer
Lucien Goethals (1931-2006),
who was the éminence grise of
progressive music in Ghent and
stands as a symbol for the post-
war avant-garde. The founda-
tion is closely connected to the
activities of IPEM and looks for
collaborations with musicians
to keep the music of Lucien
Goethals alive.

cfo Johan Goethals
Parklaan 58
BE - 9000 Ghent
T:+3292206614
j.goethals@telenet.be
www.SLG.be
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@ LABORATORIES

FOR EXPERIMENTAL / ELECTRONIC MUSIC AND RESEARCH

STICHTING IPEM:
INSTITUTE FOR PSYCHOACOUSTICS
AND ELECTRONIC MUSIC

IPEM was founded in 1963, as a joint venture be-
tween the Belgian Radio and Television broad-
casting company (BRT) and the University of
Ghent. The music production at IPEM has been
guided by the composers Louis De Meester,
Karel Goeyvaerts and Lucien Goethals. During
the 45 years of IPEM activity, the focus of atten-
tion has changed. Generally speaking, IPEM
moved from a research laboratory over a pro-
duction studio of new music, to the research
centre at the department of musicology, Ghent
University. Today the institute provides a con-
text for innovation in music research, in par-
ticular in fields such as archiving, interactive
multimedia, audio [data-mining, music search
and retrieval, music and movement, emotions,
neuroscience and embodied music cognition.
IPEM collaborates with many international
research centres and industrial partners on an
interdisciplinary basis. Besides research and
education other activities of IPEM are organi-
zing multimedia concerts, summer schools
(e.g. the International Summer School in Sys-
tematic Musicology), workshops and sympo-
sia.

Prof. Dr. Marc Leman, director
Blandijnberg 2
BE - 9000 Ghent
T:+32 9264 4125
F: 4329264 4143
info@ipem.UGent.be
www.ipem.ugent.be

LOGOS FOUNDATION:
CENTRE FOR
NEW AND EXPERIMENTAL MUSIC

The Logos Foundation is the brainchild of
composer Godfried-Willem Raes. It’s a unique
professional organisation run by artists them-
selves, for the promotion of new music and
audio-related arts by means of new music pro-
duction, concerts, performances, composi-
tion, technological research projects and other
contemporary music-related activities. Every
year about 8o concerts and performances are
organised in the Logos concert hall “Tetraeder”
(designed by Raes as well). Many international
artists like Jerry Hunt, David Moss, Jaap Blonk,
Joelle Leandre, Cornelius Cardew, Gavin Bryars
have performed in this place. The Logos ar-
chive includes thousands of (often unique)
recordings, scores, books and magazines of
experimental music. There is a technically
well-equipped studio that is especially used
for electronic music. In the Logos laboratory
a lot of research is done on instrument and
robot building and human interfaces (wire-
less gesture control, real time sound analysis,
microwave radar, acceleration sensors, pyro-
detectors, light sensors, myoelectric devices,
brainwaves, EEG and ECG........ ). The Logos
Foundation also has its own ensembles.
(seep.30)
Godfried-Willem Raes, president

Kongostraat 35

BE - 9000 Ghent

T:+32 92238089

info@logosfoundation.org
www.logosfoundation.org



ORCIM
ORPHEUS RESEARCH
CENTRE IN MUSIC

This research centre is a part of
the Orpheus Institute (see p.73).
It focuses on practice-based re-
search in music and addresses
discipline-specific
By explicitly laying the founda-

questions.

tions for this artistic research
discipline, thereby developing
the tools necessary for artistic
research of the highest stan-
dard, ORCiM assumes a unique
rolein the world of research and
higher education of music.

Peter Dejans, director
Korte Meer 12
BE - 9000 Ghent
T:+32 93304081
F:43293304082
info@orpheusinstituut.be
www.orpheusinstituut.be

SEM:
STUDIO FOR
EXPERIMENTAL MUSIC

The SEM organisation has been
active for 30 years. Today the
activities crystallize into three
main and regular presentations
in the field of electro-acoustic
music: concerts, workshopsand
radio broadcast. It also offers an
occasion to discover the music
production of international
composers and music centres.
The workshops are meant to be
a direct forum for composers
and an interested audience in
the new techniques in the field
of electro-acoustic music. It is
a mix of a philosophical/tech-
nical help desk for newcom-
ers, advanced experiments and
discussion. The programme on
the Antwerp radio is exclusive-
ly made up of electro-acoustic
music and collaborates with
international institutes such
as the LM.E.B. at Bourges (FR),
international music production
studios and centres, and indi-
viduals.

Joris De Laet, director
Kapelstraat 44
BE - 3140 Keerbergen
T:+321523 57 50
jorisdelaet@hotmail.com
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STUDIO CHAMP D’ACTION

The use of electronics in new
Music is central in the activi-
ties of Champ d’Action. For
a couple of years already the
studio of Champ d’Action has
found a felicitous location in
the former studio of Radio 2.
The
has been expanded to meet

studio’s  infrastructure
contemporary  developments
in musical practice. Thus the
studio does not only accommo-
date the technical demands of
many contemporary works, but
what’s more, it wants to be a
platform enabling the creation
of new works. The studio boasts
a mobile system that can work
with the same material both
for rehearsals and for concerts.
Composers and performers
are invited to explore new pos-
sibilities and to pursue them.
And last but not least, Champ
d’Action also has at its disposal
an adequate recording system

of a high quality.

Serge Verstockt, artistic director
Ann Andries, manager
deSingel | Studio 3
Jan Van Rijswijcklaan 155
BE - 2018 Antwerp
T:+3232315753
F:+323203 0477
info@champdaction.be
www.champdaction.be
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@ FESTIVALS

ARS MUSICA

Since 1989 Ars Musica has re-
mained a festival full of curi-
osity about everything which
stirs in and intersects with con-
temporary music movements.
From the most traditional con-
certs to installations, Ars Mu-
sica presents an inventory of
musical creation from Belgium
and the world. Another impor-
tant part of the festival is mak-
ing the repertoire known. Both
creation and repertoire are the
object of the festival’'s educa-
tional efforts: rehearsals with
commentary open to the public,
roundtable discussions, docu-
mentary film projections and
introductions to the concerts
all help develop an understand-
ing of contemporary music. Ars
Musica strives to offer a dif-
ferent way of experiencing the
festival’s activities, and to make
it a convivial, accessible and
festive cultural event. The festi-
val is a member of the Réseau
Varese - European network for
the creation and promotion of
music.

When|/Where?

March. Several venues in Brussels, also

activities in Antwerp, Bruges and Liege.

Laurent Langlois, director
Louiza Galerij, 2031
BE - 1050 Brussels
T: +322219 26 60
F: 43222198814
info@arsmusica.be
www.arsmusica.be

FLANDERS FESTIVAL

For over 50 years the Flanders
Festival has established itself
as the largest festival in the
country and is spread over sev-
eral cities. In addition to the
main concert halls, the festival
selects unique settings in ca-
thedrals, abbeys, etc. The pro-
gramme is primarily classical
- with a large offering of con-
temporary music projects - but
also includes traditional music,
jazz, music theatre and so on.
The festival offers a platform
for young talent as well as es-
tablished figures and presents
its public with world-famous
symphony orchestras, soloists
and conductors. The Flanders
Festival is a member of the Eu-
ropean Festivals Association.
The Flanders Festival has local
branches with a specific profile
and an artistic direction of their
own. One branch of the festi-
val devotes itself completely
to 21st-century music: Transit:
Leuven New Music Festival.
When/Where?

Between June and December, in more

than 80 cities and municipalities.

« Flanders Festival Cooperative Association:
coordinatieSV@festival.be
- Flanders Festival International
Brussels - Europe = Klara Festival (in col-
laboration with the cultural radio chan-
nel): Patrick De Clerck, artistic director
+ Flanders Festival Ghent:
Jelle Dierickx, artistic director
- Flanders Festival Vlaams-Brabant:
see p.65 - Transit
www.festival.be

HAPPY NEW EARS

Happy New Ears takes place
in Kortrijk and has become a
quality label in the field of new
music, new media and sound
art in Belgium and Europe. It
is focusing on contemporary,
non-commercial music, and
the clash between image and
sound, foregrounding the lis-
tening experience. Apart from
concerts, it also hosts a circuit
of installations, works in prog-
ress, film and video concerts,
music theatre, DJ’s, ...
When/Where?

September - Arts centre Buda and several

locations in Kortrijk

Joost Fonteyne, artistic director
Buda Arts Centre
Broelkaai 1b
BE - 8500 Kortrijk
T:+3256 221001
F:+3256 200493
info@happynewears.be
www.happynewears.be



NOVEMBER MUSIC

November Music is an interna-
tionally orientated small-scale
festival in three countries: The
Netherlands, Belgium (Flan-
ders) and Germany. The basis
for the programme is “New Mu-
sic”, which is put in a broader
framework with important
links to other kinds of music.
Besides the function of Novem-
ber Music as a stage for new Bel-
gian, German and Dutch music
(amongst others by a stimulat-
ing commission policy), the
confrontation with the inter-
national contemporary music
scene is essential. Such a con-
frontation provides a stimulus
for the compositional practice
in each of the three November
Music countries. Each year
November Music presents
projects that are initiated by
the festival and produces a CD
with a compilation of some of
the highlights of the previous
festival edition.

When/Where?

November, deBijloke Ghent

clo Luc Vaes, director
Vogeljacht 5
BE - 9041 Oostakker
T: 4329219 0415
F: +329 219 04 16
vlaanderen@novembermusic.net
www.novembermusic.net

CONCERT ORGANISATIONS

TRANSIT
NEW MUSIC FESTIVAL

Transit is a small-scale, radical
and selective festival for avant-
garde music from the 21st cen-
tury, which has been taking
place annually since 2000. The
festival is organised within the
framework of the Flanders Fes-
tival - Vlaams-Brabant in col-
laboration with the Department
of Musicology at the University
of Leuven. Transit is dedicated
to 21st-century contemporary
art music and has profiled itself
as a festival of premieres. Each
year, the festival commissions
new works from international
and Flemish composers. Tran-
sit composers and performers
come from all over the world.
Recent first premieres include
works by Brian Ferneyhough,
Richard Barrett, Horatiu
Radulescu, Claus-Steffen
Mahnkopf, Serge Verstockt
and Stefan Van Eycken.
When|/Where?

End of October, Leuven

Prof. Dr. Mark Delaere, artistic director
Festival van Vlaanderen -
Vlaams-Brabant
Brusselsestraat 63
BE - 3000 Leuven
T: +3216 20 05 40
F:+3216 205224
festival.vlaams.brabant@skynet.be
www.festival.be
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@ ARTS CENTRES & CONCERT HALLS

AMUZ
ANTWERP

AMUZ presents mainly early
but often
linked to other musical genres,

music concerts,
cultures or art forms. The con-
cert hall is set in historic sur-
roundings of a baroque church
in the heart of Antwerp and
holds all the required tech-
nological facilities of a con-
temporary music hall. AMUZ
also offers young and talented
ensembles in residence both a
stage to perform and a place to
work on new programmes.

> Capacity: 399

Lieve Schaubroeck, director
clo Everdijstraat 12
BE -2000 Antwerp
T: +32 320246 69
F: 432320246 64
info@amuz.be
www.amuz.be

MUZIEKCENTRUM
DE BIJLOKE — GHENT

A historic setting embraced by
contemporary architecture is
the material expression of what
music centre De Bijloke stands
for: a commitment towards the
past and the future. The selec-
tion of music unfolds in series
going from early music, cham-
ber and symphonic repertoire
to non-western art music and
jazz, with national and interna-
tional artists, cultural debates,
additional
activities such as a buffet, a

exhibitions and
meet and greet with artists and
peers, aworkshop...

> Capacity: main concert hall
(1150), kraakhuis (<250), histori-
cal auditorium (80), historical
library (<100)

Yves Rosseel, director
Frank Pauwels, artistic coordination
Bijlokekaai 7
BE - 9000 Ghent
T:+3292336878
F:+32 92256582
info@debijloke.be
www.bijloke.be

BOZAR - CENTRE FOR FINE
ARTS BRUSSELS
Bozar organises concerts,
big international exhibitions,
theatre,

literature, architecture and

cinema, dance,
educational initiatives in the
splendid centre for Fine Arts
designed by Henry Van de
Velde. Classical music, world
music and jazz: productions
with the highest standards
and with a cosmopolitan vi-
sion provide this site with a
voice in the cultural ambiance
of Brussels.

> Capacity: Henry Le Boeuf
concert hall (2100), chamber
music hall (480), Studio (210),
small theatre (159) +...

Paul Dujardin, general director
Christian Renard, music director
Ravensteinstraat 23
BE - 1000 Brussels
T:+3225078430
F: 43225078515
info@bozar.be
www.bozar.be



CONCERTGEBOUW
BRUGES

The “Concertgebouw” was built
to celebrate Bruges’ turn as cul-
tural capital of Europe in 2002.
It is an international centre for
music and the performing arts
where historically informed
playing is a priority, where the
vocal and instrumental tradi-
tion are central, while serving
as a laboratory for creation to
boot. Creativity is the overrid-
ing principle. This vision is
adequately translated in con-
crete series and festivals with
pride of place for contempo-
rary music, including commis-
sioned works and creations.

> Capacity: main concert hall
(1289) and chamber music hall

(<322)

Jeroen Vanacker, artistic director
Katrien Van Eeckhoutte, general manager
‘t Zand 34
BE - 8000 Bruges
T:+3250 47 69 99
F: 43250476979
info@concertgebouw.be
www.concertgebouw.be

FLAGEY
BRUSSELS

Flagey is an arts centre housed
in the former broadcasting
building that was designed by
architect Diongre in the 1930’s.
The artistic programme con-
sists of music, film, and lit-
erature. As far as the musical
component is concerned equal
attention is paid to jazz, world
music and classical music. Con-
temporary music is performed
throughout each season with
privileged slots for Belgian
ensembles such as Ictus, En-
semble Musiques Nouvelle,
Bllndman, but also with oppor-
tunities for young ensembles
such as Nadar. The annual sum-
mit is the Festival Ars Musica in
the spring.

> Capacity: Studio 4 (502-971)
Studio1 (136 + 46) +...

Hugo De Greef, general director
Tarquin Billiet, programming director
Belvéderestraat 27
BE - 1050 Brussels
T:+3226411010
info@flagey.be
www.flagey.be
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HANDELSBEURS
GHENT

De Handelsbeurs is a con-
cert hall in a historic building
smack at the centre of Ghent
with a headstrong selection of
concerts. An adventurous clas-
sical programme intertwines
with the best of jazz, pop, rock
and world music. The concert
hall holds an ingenious system
enabling it to be transformed
from an acoustic hall for a sit-
ting audience to arock hall fora
standing audience.

> Capacity: seated (350), stand-
ing (750)

Michael Joostens, artistic manager
Liesbeth De Voogdt,
programmer classical music
Kouter 29
BE - 9ooo Ghent
T:+32 92659160
F: 43292335576
www.handelsbeurs.be
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KAAITHEATER
BRUSSELS

Kaaitheater presents theatre,
dance and concerts with spe-
cial focus on innovative work.
The core task is to organise
productions of its own as well
as co-productions with artist
and groups from Belgium and
abroad. Kaaitheater presents
performances on two locations.
The big productions happen at
the main venue in a modernist
building from the 1930’s. More
intimate productions find a
venue in the studios at a former
brewery.

> Capacity: main hall (750), stu-
dio (100)

Hugo Vanden Driessche, general director
Guy Gypens, artistic director
Akenkaai 2
BE - 1000 Brussels
T:+3222015858
F:+32 0220159 65
info@kaaitheater.be
www.kaaitheater.be

DESINGEL
ANTWERP

Arts Centre deSingel is a
vibrant campus for the arts
offering a contemporary and
international programme of
the highest quality in the fields
of theatre, dance, music and
architecture. The core task con-
sists of showing contemporary
artistic production and making
it palatable. This concerns both
work by foreign artists and
“native” work that aligns itself
with the international charac-
ter of the centres’ orientation.
Presentation and production
happen in coherent wholes and
are justified to the public by in-
formation and education.

> Capacity: Blue Hall (968),

Red Hall (801), Small Hall (90)

Jerry Aerts, general manager/artistic
management/music programmer
Jan Van Rijswijcklaan 155
BE - 2018 Antwerp
T: 432324419 20
F: 43232441959
info@desingel.be
www.desingel.be

CONCERT ORGANISATIONS / ARTS CENTRES & CONCERT HALLS

VOORUIT
GHENT

Vooruit is an internationally
recognised arts centre located
in a former socialist house of
the people. It has an eye for new
and refreshing ideas; a stage
for a broad range of musicians
(rock, jazz, avant-garde, elec-
tronic music, ...); a work place
for artists of every standing
(performing arts, digital and
media arts, literature...); a criti-
cal forum where questions are
raised about the city and the
world; a platform and network
where these artistic disciplines
can engage in dialogue and con-
frontation with each other.

> Capacity: theatre hall (720),
concert hall (1.200 standing),
ballroom (300-600) +...

Stefaan De Ruyck, general director
Wim Wabbes, music programmer
Sint-Pietersnieuwstraat 23
BE - 9000 Ghent
T:+3292672820
F:+3292672830
info@vooruit.be
www.vooruit.be
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INDEPENDENT ORGANISERS @

BAINS::CONNECTIVE
ART LABORATORY

Bains:Connective has been an
artistic laboratory since 1997.
As a home for long-term resi-
dencies in the fields of music,
dance, visual arts and others,
B:C also welcomes short-term
and one-off proposals by indi-
viduals or groups keen to par-
ticipate and invest in the life
of the Connective. Activities,
workshops, ~ works-in-prog-
ress and performances are
grounded in the principles of
experimentation, exchange
and development. The result is
a fertile environment for cross-
disciplinary research and inno-
vation. The location, a former
public bath, is an experiment
on its own, an architectural
project of renovation and re-
habilitation. It is a social and
cultural meeting place, where
visitors, members, inhabitants
of the local community and a
wider public are encouraged to
become involved, to connect.

Luea Ritter & Lilia Mestre, art team
Berthelotstraat 34
BE - 1190 Vorst
T: 43225344855
F: 43225394704
art@bains.be
www.bains.be

WORKING SPACES

BUDA ARTS CENTRE

Arts centre BUDA is a work-
space for artists, a festival orga-
nizer and an art cinema. BUDA
has some local, national and/or
international artists in residen-
cy who come to live and work
temporarily in Kortrijk. They
are working on new pieces, they
are investigating ideas or they
proceed their artistic research.
Artistic discipline, experience
or nationality make no differ-
ence within that choice. Each
artist in residency is given the
mental and physical space to
work at their own pace. Arts
centre BUDA has an interna-
tional network that can be used
to find other organizations for
presentation platforms or co-
production budgets.

Franky Devos, director
Barbara Raes, artistic director
Broelkaai 1b
BE - 8500 Kortrijk
T:+3256221001
F:+3256200493
info@budakortrijk.be
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NADINE

Nadine is a transdisciplinary
laboratory for contemporary
artists: a place where innovative
work can be created, supported,
and presented. Nadine wants to
provide continuous support for
innovative projects that need
the right context in which they
can thrive. By developing its
own methodology for artistic
research and explicitly focusing
on the artistic process, Nadine
wants to question the present
production practice of the arts
sector and join artists in their
quest for an open and flexible
structure that can incorporate
both internal questioning and
wider external communication.

Trudo Engels & Ferdinand du Bois,
artistic & administrative direction
Herderstraat 30
BE - 1050 Brussels
T:+3225134104
info@nadine.be
www.nadine.be

DE NIEUWE REEKS

De Nieuwe Reeks is a young
concert organisation focus-
sing on contemporary music
located in the student city of
Leuven. It was founded in the
heart of the musicology depart-
ment at the University to fill a
gap in Leuven’s music scene.
De Nieuwe Reeks organises
concerts throughout the year
to give young ensembles and
soloists the chance to further
develop their contemporary
music skills. NewNoise is the
organisation’s small festival for
improvisation and experimen-
tal music.

Maarten Quanten,
artistic coordinator
info@denieuwereeks.be
www.denieuwereeks.be

CONCERT ORGANISATIONS / INDEPENDENT ORGANISERS/WORKING SPACES

Q-02

Q-02 has grown from a con-
temporary music ensemble to
a structurally subsidized work-
space for experimental contem-
porary music and sound art.
The organisation has its own
space in the centre of Brussels.
In musical terms Q-O2 explores
mainly three lines of approach:
acoustic and electronic impro-
visation and composed mu-
sic as well as installations and
sound art. Through its concep-
tual preoccupations Q-Oz2 finds
easily points of access to other
disciplines. Practically, Q-O2
workspace functions on three
levels: by hosting artists on a
working residency, by starting
up and guiding projects in col-
laboration with other venues|
art centres and by organising
concerts on its own premises.

Julia Eckhart, artistic director
Vlaamsesteenweg 167
BE - 1000 Brussels
T:+32224548 24
F: 43222454824
info@q-02.be
www.q-o2.be
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HIGHER MUSIC EDUCATION @

ERASMUSHOGESCHOOL BRUSSEL
CONSERVATORY OF BRUSSELS

Regentschapsstraat 30
BE - 1000 Brussels

T: 43225134587

F: 43225132253
keb@keb.be

www.kcb.be

Head of department: Peter Swinnen
Professors of composition: Jurgen De Pillecyn,
Franklin Gyselynck, Jan D’Haene,

Jan Van Landeghem, Kristin Desmedt,

Ann Kuppens, Hans Van Daele,

Wouter Lenaerts

HOGESCHOOL ANTWERPEN
CONSERVATORY
OF ANTWERP

Desguinlei 25

BE - 2018 Antwerp
T:+32324418 00
F:+3232389017
conservatorium@ha.be

www.ha.be/conservatorium

Head of department:

Pascale De Groote

Professors of composition:
Wim Henderickx,

Luc Van Hove, Alain Craens

GHENT UNIVERSITY
COLLEGE, FACULTY OF
MUSIC AND DRAMA
(CONSERVATORY OF GHENT)

Hoogpoort 64
BE - 9000 Ghent
T:+32 92251515
F: 4329692008
cons@hogent.be

http://cons.hogent.be

Head of department: Jan Rispens

Professors of composition: Lucien Posman,
Godfried-Willem Raes, Octaaf Van Geert,
Frank Nuyts, Dirk Brossé, Kevin Mulligan

This conservatory offers a specific master
after master for soloists in contemporary
music, in collaboration with the Spectra
Ensemble and Ictus. Annually it also

organises a festival of contemporary music.

UNIVERSITY COLLEGE FOR
SCIENCES AND ARTS
LEMMENS INSTITUTE
LEUVEN

Herestraat 53

BE - 3000 Leuven
T:+3216 2339 67
F:43216222477
info@lemmens.wenk.be

www.lemmens.be

Head of department:

Marc Erkens

Professors of composition:

Jan Hadermann, Piet Swerts,
Luc Van Hove
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ORPHEUS INSTITUTE

As an institute for advanced studies and
research in music, the Orpheus Institute has
been providing postgraduate education
(laureate programme) for musicians since
1996 and introduced the first doctoral
programme for performers and composers
in Flanders (2004). Acting as an umbrella
institution for Flanders it is co-governed by
the music and dramatic arts departments of
all four Flemish colleges, which are strongly
involved in its working.

The laureate programme allows students to
conduct practice-oriented research into sub-
jects related to their professional activities.
It addresses both national and international
graduates in music.

The doctoral programme DocARTES has
become one of Europe’s leading doctoral
programmes for performers and compos-
ers providing an enriching educational and
research environment. The doctoral title is
awarded to musicians who can demonstrate
their ability to combine artistic performances
with systematic theoretical reflection.
docARTES is a member of the documa
alliance, a group of eight major higher
education institutions in Europe who joined
forces to develop the first joint European
doctoral curriculum in musical arts!

Peter Dejans, director
Korte Meer 12

BE - 9000 Ghent
T:+3293304081
F:+3293304082
info@orpheusinstituut.be

www.orpheusinstituut.be

THE QUEEN ELISABETH COLLEGE
OF MUSIC

The Queen Elisabeth College of Music was
inaugurated in 1939 with the mission to
provide excellent, individualised musical
instruction of an international level.

The Academic Programme offers four study
modules for a la carte music training.
These four separate study modules are
offered at the same time in order to meet
the needs and special requirements of each
individual student.

1. Preparatory module for exceptionally
gifted young musicians

(piano - violin - singing)

2. Module of advanced studies

(piano - violin - singing- chamber music)

3. Master after Master

(piano - violin - singing- chamber music)
4. The Opera Studio: a cooperative project
between the Queen Elisabeth Music College
and the Monnaie Opera.

Sophie Gosselin, manager
445 Chaussée de Tervuren
BE - 1410 Waterloo

T: +32 2 352.01.10
F:+322351.10.24
info@cmre.be

www.cmre.be



THE QUEEN ELISABETH
COMPETITION
FOR COMPOSITION

An internationally renowned
contest for piano, violin and
voice respectively. For the set
work that the laureates have
to perform during the finale, a
composition contest is held for
composers from any country. In
the semi finals the candidates
are obliged to perform a new
Belgian commissioned work.

Further information:
http//cand.cmireb.be
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INTERNATIONAL COMPETITIONS FOR COMPOSITION @

HARELBEKE TOWN
OF MUSIC, INTERNATIONAL
WIND ENSEMBLES /
CONCERT BAND
COMPOSITION CONTEST

The Town of Harelbeke’s aim, in
holding a biennial International
Composition Contest, is to con-
solidate its position as a “Town
of Music” on the world map.
This contest is targeted specifi-
cally on contemporary work in
the sector of music for wind
and percussion instruments. In
its role as a Town Council, its
aim is to motivate composers
and performers and to provide
a window onto the world.

Further information:
www.ccharelbeke.com
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@ VEDIA

EXQl

EXQI is a digital TV-channel
for culture edited by Eurocam
1080 Media Centre. This centre
islinked to Alfacam, a Belgium-
based company providing TV-
facilities and services to broad-
casters and production houses.
Exqi broadcasts mainly music
with concerts, interviews, mag-
azines...
Euro1o80
Chris Michel, editor
Eurocam Media Center
Fabriekstraat 38
BE - 2547 Lint
T:+323 46039 30
F:+323 4603931
redactie@exqi.tv
www.cultuurzender.be

VRT - FLEMISH RADIO
AND TELEVISION
Belgium was one of the first
countries in the world to ex-
periment with radio. In the
1930’s an exceptional modern
broadcasting house was built
in Brussels. The design com-
bined architectural innovation
with the strictest acoustic and
technical requirements. The
intrinsic qualities of the stu-
dios were recognized by all and
attracted the most prestigious
musicians of the century. Today
the building has acquired a new
role as an art centre (see Flagey
p-67).
distinguished radio producers

Thanks to numerous

(a lot of them were composers
like Karel Goeyvaerts, André
Laporte, Wilfried Westerlinck,
Boudewijn Buckinx, Elias Gys-
telinck, Raymond Schroyens...)
the VRT has a marvellous ar-
chive of music recordings that
is still growing through record-
ings of concerts and festivals.

http:/Joorgetuige.skynetblogs.be

www.kraak.net

- Unfortunately, Flanders cannot pride itself any longer on a
periodical of its own for classical and contemporary music. Fortunately the
most important newspapers and weeklies (De Morgen, Standaard, Knack)
still employ a number of competent journalists.

A survey is available on www.flandersmusic.be

- For up to date information see Oorgetuige, an active and pro-

fessional weblog with news, interviews, concert announcements and reports

on the ins and outs of the contemporary scene.

- Furthermore, Ruis is a free mini-periodical about avant-garde
composers and art with an agenda for underground music in the Netherlands

and Belgium, interviews, reviews and cartoons issued by K-RAA-K3:

Today VRT is still the public
broadcasting company for the
Flemish Community and mem-
ber of the European Broadcast-
ing Union. In its cross-medial
structure there is one cultural
production team for radio
(primarily Klara), television
(primarily Canvas and the digi-
tal channel) and internet.
KLARA - KLassieke RAdio - is
the cultural channel of VRT. It
offers classical, jazz, world mu-
sic as well as cultural informa-
tion. The programmes include
live regional concerts and con-
certs originating from the EBU.
Klara has its own CD label, or-
ganises concerts and awards for
the best recordings of the year.
Klara Continuo is a digital non-
stop classical music channel.
The Klara website is the general
cultural platform for all brands
of the VRT.

Walter Couvreur, manager cultural
production unit
Chantal Pattyn, manager Klara

A. Reyerslaan 52

BE - 1043 Brussels
T:+3227413111
info@klara.be

wwwyrt.be - www.klara.be



New Consonant Music
Digital music publisher
www.newconsonantmusic.com

Andel Uitgave
Klaprozenlaan 28-30

BE - 8400 Oostende

T: 43259703222
andel@skynet.be
http:/Jusers.skynet.befandel

Beriato Music
Montfortstraat 1
BE - 2550 Kontich
T:+323 888 49 89
info@beriato.com
www.beriato.com

Cebedem

Avenue du port 86C |

P.O. Box 214

BE - 1000 Brussels

T: 43222309430
music-centre@cebedem.be
www.cebedem.be

Centrum voor Vocale Muziek
(Centre of vocal Music)
Zirkstraat 36

BE - 2000 Antwerp

T: 432323796 43

info@cvm.be

www.cvm.be

Digital Print Music

De Waghemakerestraat 14
BE - 2060 Antwerp
T:+3232322151
info@dmp.be
www.dmp.be
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PUBLISHERS @

Euprint
Parkbosstraat 3
BE - 3001 Heverlee
T:+3216 40 40 49
info@euprint.be

www.euprint.be

European Music Festival
for Young People
Postbus 56

BE - 3910 Neerpelt
T:+321166 2339
info@emj.be

www.emj.be

Golden River Music
Dobbelhuizen 54

BE - 2800 Mechelen
goldenrivermusic@skynet.be
www.goldenrivermusic.be

Lantro Music Belgium
Beigemsesteenweg 8

BE - 1850 Grimbergen
T:+3222704313
info@lantromusic.be
www.lantro.be

Metropolis Music Publishers
Kloosterstraat 2

BE - 2870 Ruisbroek-Puurs
T:+323 4862088 42
office@metropolis-music.com
www.metropolis-music.com

Musicerende Jeugd
Musicerende Jeugd signed up
a contract with Euprint
info@musicerendejeugd.be
www.musicerendejeugd.be
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RECORD / DISTRIBUTION COMPANIES

AMG Records
(Distribution)

Rue du Bosquet, 31

BE - 1400 Nivelles
T:+32 67210248
info@amg-records.com

www.amg—records.com

Beriato Music
see publishers

Briljant Classics

(AMG distr.)

www.brilliantclassics.com

Codaex Belgium
(Distribution)
Larenstraat 58

BE - 3560 Lummen
T: +3213 3520 60
F:+3213 556750
be@codaex.com
www.codaex.com

Cypres

(AMG distr.)

Kastafior bvba
Aalststraat 7

BE - 1000 Brussels
T:+32221336 65
F:+32221336 01
info@cypres-records.com

WWW.Cy'pl’CS—l’CCOl’dS.COm

EMI|Virgin Classics

(EMI distr.)

EMI Music Belgium
Jamblinne de Meux plein 27
BE - 1030 Brussels
T:+3227022411

www.emimusic.com

Eufoda

(Codaex distr.)

Davidsfonds

Blijde Inkomstraat 79-81

BE - 3000 Leuven

T:+3216 3106 50
katrien.de.vreese@davidsfonds.be
www.eufoda.be

Et’cetera

(Codaex distr.)
Prinsengracht 17

NL - 1015 DK Amsterdam
T: 432206129724
info@etcetera-records.com
www.etcetera-records.com

FugaLibera

(AMG distr.)

Outhere S.A.
Eikstraat 27

BE - 1000 Brussels
T:+3223738203
info@fugalibera.com

www.fugalibera.com

Klara
(Codaex distr.)
In collaboration with the labels

Et’cetera, Universal Classics and EMI.

See Media p.74

Logos Public Domain

(Logos Foundation distr.)
Logos Foundation
Kongostraat 35

BE - 9000 Ghent
T:+3292238089
info@logosfoundation.org
www.logosfoundation.org

Megadisc Classics

(Codaex distr.)
Lage Varenweg 12,
BE - 9031 Drongen
T:+32 92812110
mail@megadisc.be
www.megadisc.be

Muizelhuis

(Muizelhuis distr.)

Mupro Sound Recording

Muizelhof 50

BE - 8531 Hulste

T:+3256 669 433
muizelhuisprojecten@belgacom.net
www.muizelhuis.be

Naxos[Marco Polo

(Distrisound distr.)

Bang Distribution S.A.

Rue Henri Deleers Straat 34,
BE - 1070 Brussels

T: +32 25234135

Pavane Records

(Codaex distr.)

Division of La Boite a Musique SA
Coudenberg 74

BE - 1000 Brussels

T:+322513 09 65
info@pavane.com

Www.pavane.com

Phaedra

(Codaex distr.)
Phaedra CD
Donkerstraat 51

BE - 9120 Beveren

T: 43237554037
info@phaedracd.com
www.phaedracd.com

Rode Pomp

(Rode Pomp distr.)

De verenigde cultuurfabrieken
Tussen ‘t pas 3

BE - 9000 Ghent

T: 43292238289
rodepomp@pandora.be
www.rodepomp.be

subrosa

149-151 avenue Ducpétiaux
BE - 1060 Brussels
info@subrosa.net
www.subrosa.net

Talent Records

(harmoniamundi distr.)
DOMusic Productions
Letterkundestraat 24
BE - 2610 Wilrijk
T:+3238277087
info@talentrecords.be
www.talentrecords.be

Universal Music
(Universal distr.)

Universal Music
Woluwedal 34 | b

BE - 1200 Brussels
T:+3227758140
www.universalclassics.com

Vox Temporis

Vox Temporis
Koninginlaan 22

BE - 9820 Merelbeke
T:+32 92319712

www.extemporesynthasite.com
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ABOUT THE CULTURAL POLICY IN FLANDERS

In Belgium subsidies for culture belong to the competence of the regions.
More specifically, the Flemish Community is an important provider of art
music.

Rules for subsidies have been subsumed under one single decree that is
valid for all disciplines of the fine arts.

Even foreign organizers/producers can take advantage of subsidies. Here
follows a short survey of the most important subsidies:

International projects:

The ‘international project’ concept refers to the following activities: inter-
national tours of companies and ensembles, co-productions, exchanges,
etc. Evidently it is important for the project to be significantly embedded
in the Flemish context.

Work visits:

By work visits are meant (long-term) visits of Flemish artists or members
of arts organisations abroad to work with (prominent) arts institutions or
under the guidance of prominent foreign artists.

Contributions towards travel, accommodation and transport costs
from and to foreign countries:

By these contributions are meant: allowances for travel, accommodation
or transport costs. The main concern is the participation of artists, crit-
ics, curators, mediators and organisations from Flanders in small-scale
initiatives abroad. Exceptionally, an allowance can also be granted to for-
eign guests who have been invited to Flanders.

Composition commissions:

Foreigners who commission a Flemish composer are also in a position to
apply for a subsidy. It is paid directly to the patron. The enabling condi-
tion to apply is the (private) agreement between patron and composer.

International network organisations

By these are meant organisations that unite members around a certain
topic or sector. Members are recruited internationally. The aim of these
networks is (1) to exchange and build up know-how around a certain topic
or sector and on the basis of that (2) to contribute to influencing an inter-
national cultural policy. These networks shall be eligible for subsidisation
depending on the added value they provide for Flemish members and on
the support and impact they may have at international fora.

Network organisations that are currently being supported are IAMIC
(International Association of Music Information Centres) and IETM
(International Network for Contemporary Performing Arts).
www.iamic.net - www.ietm.org

Further information: www.cjsm.vlaanderen.be/cultuur/kunsten
or contact MuziekZaken@muziekcentrum.be
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INTERESTING READINGS ON CONTEMPORARY MUSIC IN FLANDERS

Buckinx, B.: De kleine pomo of de muziekgeschiedenis van het postmodernisme, Alamire,
Peer, 1994

Defoort, A. (red): Lexicon van de Muziek in West-Vlaanderen, 7 dln + 4cd, Brugge
2000-2006

Delaere, M - Knockaert Y. & Sabbe H.: Nieuwe Muziek in Vlaanderen, Stichting
Kunstboek, Brugge, 1998

Delaere M. & Beirens M.: ‘Minimal Music in the Low Countries’, in Tijdschrift van de
Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis, 2004, nr. 1, pp. 31-78

Delaere M. & Compeers J. (ed.): Contemporary Music in Flanders, MATRIX, Leuven,
1. Flemish String Quartets since 1950 (2004);
II. Flemish Piano Music since 1950 (2005);
II1. Flemish Symphonic Music since 1950 (2006);
IV. Flemish Ensemble Music since 1950 (2007);
V. Flemish Music Theatre since 1950 (2008)
# Series of publications with a historical introduction, articles on selected Works, an inventory and a CD

with listening samples. Available at Matrix or at Flanders Music Centre.
Delaere M. & Wennekens E.: Contemporary Music in the Low Countries, Ons Erfdeel,
2006 (Available in six languages: Dutch, French, German, English, Spanish on

http:/[www.onserfdeel.be/en/uit_boeken.asp)

Grijp L.P. e.a. (red): Een muziekgeschiedenis der Nederlanden, Amsterdam University
Press, Amsterdam, 2001.

Levaux T. (red): Dictionnaire des compositeurs de Belgique du moyen dge & nos jours,
Editions art in Belgium, 2006.

Leirens C.: Belgian Music, New York, 1963

Knockaert Y.: Vlaanderen en de nieuwe muziek, in Gids Kunst in Vlaanderen,
suppl. 2008, Kluwer, Mechelen.

% Text can be consulted at www.flandersmusic.be

Roquet E.: Lexicon Vlaamse componisten geboren na 1800, Roularta Books, 2007

Robijns J. & Zijlstra M.: Algemene Muziekencyclopedie, 10 delen, Haarlem, 1979-1984
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CONTEMPORARY MUSIC IN FLANDERS
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Ch1

10.

Total time: 1:07:17

JOACHIM BRACKX

Dunque addio / Tornate o cari baci [6:47]

(text: Battista GUARINI; Giambattista MARINO)
Monteverdi Revisited

Ex Tempore dir. Florian Heyerick with Tomma Wessel,
Julia Whybrow (recorder); Guy Penson (harpsichord)
Philippe Malfeyt (theorbe) Thomas Luks (cello)

Ludo Marién ( accordion) Fadia El-Hage,

Goedele Heidbuchel, Annelies Brandts (sopranos)
Live (p) VRT - Klara - 2003

LUC BREWAEYS
Bowmore - part 3 [5:10]
Quatuor Danel

Live (p) VRT - Klara - 2001

KRIS DEFOORT

Dedicatio

VI Treasure of Emotions (to Keith Jarrett) [5:23]
IV Genius Time (to myself) [4:48]

Jan Michiels, piano

(p) Pentimento Publishing - 2006

WIM HENDERICKX

VOID/SUNYATA Opera

Part V: Male Triange [4:00]

Part XI: Lotus [5:52]

Oxalys, Elise Caluwaerts, Lien Haegeman, Olivier Berten,
Hans Groning & Phil Minton

(p) Lieven Muésen - 2007

FRANK NUYTS

Rats and Rabbits for flute, clarinet, violin, alto,
cello and percussion [10:45]

Spectra Ensemble

(p) Spectra Ensemble - 2008

LUCIEN POSMAN

The Book of Los - Chapter 4 (T: W.Blake) [6:56]
Goeyvaerts Consort dir.M.M. De Smet

Els Crommen (soprano) Marc Legros (flute)

Bart Meynckens (piano)

(p) Cypres Records (CYP 4616) - 2002

GODFRIED-WILLEM RAES

Wouwel for <Qt> [5:22]

Automatic quarter tone organ from Logos Foundation
(p) Logos Foundation

FILIP RATHE

Das Utopias for 17 solo-strings [11:32]

Collegium Instrumentale Brugense dir. Filip Rathé

(p) Collegium Instrumentale Brugense/Filip Rathé - 2002

CDh 2
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10.

PETER SWINNEN

Souvenir de I'ile de Koch [5:12]
Viviane Spanoghe, cello

(p) Royal Conservatory Brussels - 2007

STEFAN VAN EYCKEN

a feeling of something happening [5:15]
Ensemble Plus-Minus

Live (p) Transit Festival - 2007

LUC VAN HOVE

Triptiek: Concerto for oboe and orchestra opus 29
—Part2[11:12]

VRO Flemish Radio Orchestra dir. Etienne Siebens;
Henk Swinnen (oboe)

(p) Megadisc Classics MDC7823/24 — 2000

ANNELIES VAN PARYS
Méditations [7:12]

| Solisti del Vento dir. Filip Rathé
Live (p) VRT - Klara — 2005

BART VANHECKE

Etoiles peintes for string trio [8:37]

Wibert Aerts (violin) Diederik Suys (alto) Martijn Vink (cello)
(p) Explicit! - Fuga Libera FUG706 2008

PETRA VERMOTE

Diferencias (T: F.Garcia Lorca)

Part 1 : Amanecia en el naranjel [2:10]

Part 2 : Eco del reloj [1 :27]

Part 4 : Cancioncilla del primer deseo [2:11]
Part 5 : El nifio mudo [2:24]

Rolande van der Paal (soprano) Champ d’Action
dir. Jaan Bossier

Live (p) VRT - Klara — 2001

SERGE VERSTOCKT

DRIE [14:54]

Champ d’Action — Slagwerkgroep Den Haag
dir. Jaan Bossier

Live (p) Champ d’Action 2007

Remix by Serge Vertockt & Maarten Buyl 2008

Total time: 1:01:05

This compilation is an initiative of the Flanders Music Centre.
For promotional use only. Not for sale. (p) & (c) FMC 2008/02 - 1&l|
Mastered by Johan Favoreel







