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PREFACE

On a map of the world Flanders only occupies a small space. But history has turned this
region into a crossroads of different cultures. For this reason Flanders is very rich in
creative talent and bursting with cultural activities. This is evinced by, amongst other
things, its large number of cultural institutions, its numerous festivals and the many
small-scale initiatives that take place. Where music is concerned, every city boasts a
diversity of excellent concert halls or other interesting locations for concerts. In the area
of classical music there is more interest than is usually supposed. According to a
European Union study - while taking into account the relative nature of such studies -
nearly 25% of Belgians listen occasionally to classical music. When it comes to concert
attendance, classical is the second most popular choice. However, there is not much data
on what part of this is specifically contemporary music. We do know that Flanders is
actively involved in composing and performing contemporary music.

Providing useful information, including contact addresses, this guide is intended as an
overview of those who represent the contemporary Flemish music scene. We have
endeavoured to be as thorough as possible in choosing organisations and musicians who
make a particular contribution to the promotion of contemporary music, as much to the
Flemish as to the international repertoire. This guide will introduce you to composers’
associations, conservatoriums, colleges, ensembles and soloists. You will also find
information on where you can find recordings and music scores.

The CD included gives you the opportunity to become familiar with a number of our most
important Flemish composers, selected at our behest by André Laporte (Flemish
representative at the ISCM, International Society for Contemporary Music). These
composers each chose a work that has never before been published. In order to gather
this material we had to call on the archival services of the VRT (Flemish Public
Broadcasting).

Inevitably, any information contained herein is subject to change. For this reason we will
be updating this guide in the future as well as introducing you to more composers and
new music. In the meantime, you can visit our website where information on various
aspects of the Flemish music scene (all genres) can be found: www.muziekcentrum.be.
An English version of this website is in the process of being constructed:
www.flandersmusic.be

Katrien van Remortel & Marie-Paule Wouters
Dept. Classical Music

Flanders Music Centre
Steenstraat 25

B - 1000 Brussels
BELGIUM

T: +32 2504 90 90

F: +32 2502 81 03

info@muziekcentrum.be



CONTEMPORARY MUSIC IN FLANDERS: INTRODUCTION

The Flemish music world of today takes its cue from what is happening on the world
stage. The international flavour of the ensembles and soloists, the increasing number of
recordings, the attraction of festivals of contemporary music has ensured that Flemish
compositions, ensembles and ideas are noticed, listened to and followed on an
international level.

The range of contemporary music, often called “new music”, is fascinating and is
gradually finding its place in the concert halls. This is mainly thanks to the many
excellent music ensembles who have defended and continue to defend contemporary
music; to the concert organisers with a taste for innovation; and to the CD labels that
dare to row against the current.

In the same way as in other areas of the art, music in Flanders made its first strides into
the European music scene after WWI and after WWII received further impetus. Electronic
music, which came to Flanders in the 50s through the IPEM in Ghent, brought in the
meanwhile an entire plethora of electronic mediums that we can no longer imagine being
without. This pioneering organisation is now a part of Ghent University.

The contemporary music scene in Flanders is exciting and very diverse. The generations
of composers born before 1950 are definitively affiliated with international trends. Karel
Goeyvaerts, Willem Kersters, Pieter Welffens, Lucien Goethals, Claude Coppens and
André Laporte were also actively engaged in teaching and thus influenced a younger
generation. Their music is characterised by serialism, electronic music and a taste for
experimentation.

More moderate but no less innovatory are the composers who use a musical language
that does not take its inspiration from the world of serialism or the avant-garde
aesthetic. Raoul De Smet, Elias Gistelinck, Wilfried Westerlinck, Frans Geysen, Frits Celis
and Vic Nees all belong to this pre-1950 generation. Then there are Elias Gistelinck and
Frederic Devreese who have diverted their talents to the film and jazz world.

Boudewijn Buckinx and the duo Raes-Darge are advocates of experimental music. In the
1960s Boudewijn Buckinx introduced the ideas of John Cage with his ensemble WHAM.
The Logos Group of Godfried Willem Raes and Moniek Darge is permeated with
experimental ideas that continue to be radical and it remains to this day an enthusiastic
circle of young people. The 80s saw the blossoming of post-modernism with Boudewijn
Buckinx as its figurehead, followed by younger composers such as Frank Agsteribbe,
Frank Nuyts and Lucien Posman.

These latter three, together with Luc Van Hove, Piet Swerts, Frédéric D'Haene, Geert
Logghe, Wim Henderickx, Luc Brewaeys, Patrick De Clerck, Kurt Bikkembergs and Johan
Duijck, belong to the post-1950 generation. Then there are the mavericks Serge
Verstockt, Eric Sleichim, Walter Hus, Peter Vermeersch and Thierry De Mey, in 1984 the
founders of the Brussels group Maximalist!, who have now split up and are each going
their own way. Vermeersch and Sleichim have created an ensemble and perform almost
exclusively their own work.

The most recent generation, including such figures as Jeroen D’hoe, Joachim Brackx,
Stefan Van Eycken, Petra Vermote, Annelies Van Parys, Bart Vanhecke and Kris Defoort
are coming across as a very individual, wayward and self-confident group of people.

The trend towards collaboration with the jazz, pop, film, television, dance and world
music scenes is clear. Composers such as Wim Mertens, Dirk Brossé, Peter Vermeersch,
Kris Defoort, Frank Nuyts, Marc Matthys, Georges de Decker, Dominique Pauwels, Dirk
D’hondt, Guy Cuyvers and Thierry Demey are all classically trained. They reconnoitre,
mix and form a new language that is directed at and in tune with other media within the
multimedia culture.



The passionate input of professional Flemish musicians, ensembles and performers
has brought about an important dynamic in the concert halls and within concert
organisations. The blossoming of contemporary music in Flanders is a testimony to their
enthusiasm and their courage in specialising in this area. It testifies to a belief in what
they do, to idealism and drive.

Pragmatism has meant that symphony orchestras here and abroad have been reticent to
play a role in this evolution. Each year we see only home-grown productions put on and
hopefully the future will see a positive change in this attitude.

The interest of the major cultural centres established in the four largest Flemish cities
- Bruges, Ghent, Antwerp and Brussels - is at the same time of paramount importance.
Antwerp took the lead with deSingel; today Ghent and Bruges are almost outdoing
Antwerp in their efforts. Other than this, a few smaller independent concert organisers
are becoming noticed for their capricious programming and thus paving the way for
particular ensembles and composers.

The support that contemporary composers have received from some music labels
including the highly professional Megadisc, and the smaller labels Phaedra and Muizelhuis
who concentrate exclusively on Flemish work, is just as important. The major CD
companies have paid little heed to the unknown repertoire: Naxos is an exception.

To conclude there are the festivals of contemporary music. Their number is growing
slowly but nevertheless growing, and they are finding a place within such solid older
organisations as the Flanders Festival. This means that they are putting down roots.
Besides this, the more iconoclastic experimental seekers such as Happy New Ears,
November Music Festival and Klankfabriek are striding forward with their fingers on the
pulse, ever searching for the new. They frequently bring a form of cross-pollination to a
music that sits comfortably in the margins of the contemporary scene.

We hope that your introduction to Flemish contemporary music proves to be a delightful
one.

Marie-Paule Wouters



1. COMPOSERS’ ASSOCIATIONS

BEFEM

BeFEM - Belgian Federation of Electro-acoustic Music - is an association of composers
who promote and disseminate Belgian electro-acoustic music. BeFEM is a member of
ICEM (International Confederation for Electro-acoustic Music) and of NICE (New
International Community of Electro-acoustic Music). ICEM/CIME is a member of "The
International Music Council - UNESCO".

Contact: Todor Todoroff, director
Vooruitgangstraat 273

B - 1030 Brussel

T: 4322201 13 51

F: +32 2 201 15 46

todor.todoroff@skynet.be
http://users.telenet.be/alver.bvba/bef-feb/befem

COMAV

The “"Componisten Archipel Vlaanderen” (Flanders Archipelago Composers) is an
association of Flemish composers whose objective is to defend the interests of the
creative artist, to form social opinions on cultural politics and to promote Flemish
contemporary music including jazz and film music.

Founded in 2002, ComAV was only officially active in September 2003.

http://comav.012webpages.com/01

UNION OF BELGIAN COMPOSERS

The UBC was founded in 1960 under the leadership of composer Marcel Poot with as its
objective the promotion of Belgian contemporary music. The actions taken by UBC
include the writing of a manifesto to protect Belgian music; the sensitising of the
ministery of culture, of organisations and radio; extending networks; organising tribute
concerts; recording projects and the putting together of a catalogue. There is an annual
prize, the Fuga trophy, for performers who devote themselves to the national repertoire.

Contact: UBC, Carl Verbraeken, chairperson
Aarlenstraat 77

B - 1040 Brussel

T: +32 2 286 83 81

F: +32 22301310
http://users.skynet.be/bk239891/ubcucb/ubcub.html

2. MUSIC ORGANISATIONS
2.1. DOCUMENTATION CENTRES

CEBEDEM: Centre for the music scores of contemporary Belgian musicians

The Belgian Centre for Music Documentation "CeBeDeM" is a non-profit association,
founded in 1951. It is placed under the auspices of the Federal Government in order to
stimulate the promotion and performance of the works of Belgian contemporary
composers of serious music. Membership is required. The objective of CeBeDeM is to
stimulate the expansion of Belgian contemporary music, in Belgium as well as abroad.
For that purpose, CeBeDeM compiles and publishes the works of its members, reproduces
unpublished scores for performance or promotion, provides orchestral material, and
collects and distributes all information concerning the affiliated composers. To achieve
these important objectives the Centre developed various services and departments: a
sheet music library, a recording library with both a reading and a listening room, a



publishing and reproduction department, a sales and rental department and a promotion
service. CeBeDeM is a member of I.A.M.I.C. (International Association of Music
Information Centres), as such it is also affiliated to I.M.C. (International Music Council).
It is also a member of I.A.M.L. (International Association of Music Libraries, Archives and
Documentation Centres).

Contact: Anne Nenquin

Alain Van Kerckhoven, director
Aarlenstraat 75-77

B - 1040 Brussel

T: +32 223094 30

F: +32 223094 37
music-centre@cebedem.be
www.cebedem.be

FLANDERS MUSIC CENTRE: information, documentation, representation,
promotion

The Flanders Music Centre was established by the Flemish Parliament by decree in 1998.
It promotes Flemish musicians and composers from different genres. The centre provides
information, advises and operates as a line of communication between the professional
music world and the government. The documentation centre is bringing together musical
scores, books, discs and all other useful documentation pertinent to Flemish musical life.
The activities of the Flanders Music Centre are targeted at professional organisations in
Belgium and abroad. The information and documentation centre is aimed at musicians as
well as all other interested organisations that want to find out more about Flemish music.
The music centre is the official depot for scores and recordings of commissioned
compositions commissioned by the Flemish governement.

MCV is a member of I.A.M.I.C. (International Association of Music Information Centres),
and as such is also affiliated to I.M.C. (International Music Council). It is also a member
of I.LA.M.L. (International Association of Music Libraries, Archives and Documentation
Centres).

Contact: Marie-Paule Wouters, Katrien van Remortel
Stef Coninx, director

Steenstraat 25

B - 1000 Brussel

T: +32 2 504 90 90

F: +32 2 502 81 03

info@muziekcentrum.be
www.muziekcentrum.be//www.flandersmusic.be

MATRIX: information centre for musicians, concert organisers, musicologists,
composers, music teachers and the general public interested in international
post-war music.

The Music Department of the University of Leuven, Belgium's oldest and largest
university, has set up a study and information centre for contemporary music. Having
established a widespread reputation in the study of serialism and other post-war musical
aesthetics, the department has now opened a centre which serves both its scholars and
the international music audience at large. The main aims are to bring together a
reference collection of scores and recordings of post-war music. The entire collection is
available for on-site consultation. The centre is also open to the general public. Besides
offering reading and listening rooms where scores, reference works, periodicals and
recordings can be consulted by individuals, the centre will act as a meeting place for
performers, composers, conductors, scholars, students, concert organisations and record
labels. As a focal point for contemporary music activities the centre organises lectures
and seminars, and - through introductory talks or educational computer software -
brings in new or future audiences.



Contact: Marie De Canniére
Prof. Dr. Mark Delaere, director
Minderbroedersstraat 48

B - 3000 Leuven

T: +32 16 33 20 42

F: +32 16 33 20 40
info@matrix.mu
www.matrix.mu

2.2. LABORATORIES FOR EXPERIMENTAL, ELECTRONIC, AND ELECTRO-
ACOUSTIC MUSIC AND RESEARCH

IPEM: Institute for Psycho-Acoustic and Electronic Music

IPEM was founded in 1963, as a joint venture between the Belgian Radio and Television
broadcasting company (BRT) and the University of Ghent. Composers Louis De Meester,
Karel Goeyvaerts and Lucien Goethals have stewarded music production at IPEM. These
composers had a contract with the BRT and produced many compositions and radio
transmissions on contemporary music. IPEM became associated with the seminar of
musicology and became a centre for the study of contemporary music with a particular
interest in new musicological methods using advanced methodologies. Since Marc Leman
entered the IPEM, attention has been focused on fundamental scientific research rather
than artistic production. Today psycho-acoustics play a central role. The team consists of
some 10 researchers from diverse disciplines (engineers, computer scientists,
musicologists...). The projects concern research into musical content, research into
interactive multimedia technologies and their applications, the archiving and preserving
of sound, musical audio-mining and research into emotions and expressions related to
music. Around this IPEM organises concerts, summer courses, symposia and is also
responsible for the publication of the Journal of New Music Research.

Contact: Dr. Marc Leman, director
Blandijnberg 2

B - 9000 Gent

T: 4329 264 41 26

F: +32 9 264 41 43
info@ipem.ugent.be
www.ipem.rug.ac.be

LOGOS FOUNDATION: centre for new and experimental music

The Logos Foundation is Flanders' unique professional organisation for the promotion of
new music and audio-related arts through new music production, concerts,
performances, composition, technological research projects and other contemporary
music-related activities. Every year about 50 concerts and performances are organised in
the Logos concert hall "Tetraeder" (which was designed by Godfried-Willem Raes). In the
past, international artists like Jerry Hunt, David Moss, Jaap Blonk, Alvin Lucier, Joelle
Leandre, Cornelius Cardew, France-Marie Uitti, Gavin Bryars and many others have
performed here. From the beginning of Logos all concerts were recorded and together
with other (released) records and CDs of experimental music they are the core of its
huge archive. This archive with thousands of (often unique) recordings also has a lot of
scores, books and magazines of experimental music. The Logos Foundation is an arts
centre run by artists themselves and has its own ensembles.

Contact: Godfried-Willem Raes, director
Kongostraat 35

B - 9000 Gent

T: 4329 223 80 89

F: +32 9 225 04 34



info@logosfoundation.org
www.logosfoundation.org

SEM: Studio for Experimental Music

The SEM organisation has been active for 30 years. Today their activities crystallize into
four main, regular presentations in the field of electro-acoustic music: concerts,
seminars, workshops and radio broadcasts. SEM presents concerts of electro-acoustic
music in the octophonic composition studio of Antwerp Conservatory. It also doubles as a
forum for the members of the Belgian Federation of Electro-acoustic Music (BeFEM), and
it offers an exclusive opportunity to witness the music production of international
composers and music centres. The work shops are intended as a direct forum for
composers and an audience interested in new techniques in the field of electro-acoustic
music. It combines a philosophical/technical help desk for newcomers, advanced
experiments, discussion, announcements of international competitions and festivals, and
invitations to participate. The substantial 2 hour programme on the local radio is
exclusively made up of electro-acoustic music and collaborates with international
institutes such as the I.M.E.B. at Bourges, international music production studios and
centres, and individuals. Composers are invited to send their work, their pre-recorded
comments, or programme notes on paper. Live recorded concerts, mixed music and
promotion material from their own electro-acoustic musical environment is also welcome.

Contact: Joris De Laet, director
Kapelstraat 44

B - 3140 Keerbergen

T: +32 152357 50
jorisdelaet@hotmail.com
http://users.pandora.be/alver.bvba/sem

3. CONCERT ORGANISATIONS
3.1. FESTIVALS

ARS MUSICA FESTIVAL

The Ars Musica Festival reflects the current situation of contemporary music in society
and the music industry. The main emphasis is on compositions (world and Belgian) by
both great masters and the younger generation. These works are performed by Belgian
and international ensembles. Besides this the festival is open to contemporary music
inspired by jazz, electronic or world music, for example with unusual or new instruments.

Contact: Tino Haenen, artistic director
Louisa Galerij 203/1

B - 1050 Brussel

T: 432 2 219 26 60

F: +32 2 219 88 14
production@arsmusica.be
WwWw.arsmusica.be

BELGIAN CHOCOLATES FESTIVAL

The “Belgian Chocolates”, an initiative of the Orpheus organisation, Antwerp, is an annual
international festival of alternative chamber music. The programme consists primarily of
Belgian works with a special focus on young Flemish composers and compositions. Also
on the agenda are known and unknown composers from other countries. Orpheus
organises a biennial international contest for the interpretation of contemporary chamber
music.

Contact: Raoul De Smet, director



Ruytenburgstraat 58

B - 2600 Berchem

T: 432 323941 19
orpheusprijs@belgacom.be

FESTIVAL VAN VLAANDEREN

The Flanders Festival is the largest festival in the country and is spread over several
cities. The programme is primarily classical — with a large offering of contemporary music
projects - but also includes traditional music, jazz, music theatre and so on. It offers an
exciting platform for young talent as well as established figures and presents its public
with world-famous symphony orchestras, soloists and conductors. The Flanders Festival
is @ member of the European Festivals Association. Two branches of the festival devote
themselves to contemporary music: the Flanders Festival - Antwerp branch with its
biennial Music@venture and the Flanders Festival - Vlaams Brabant branch in Leuven
with its annual Transit: Leuven New Music Festival.

www.festival.be

HAPPY NEW EARS

Happy New Ears is a festival for new music that takes place in Kortrijk and Lille. It
combines jazz, folk, world music, digital music, written music and improvisation to create
an invigorating cocktail. On the programme are diverse compositions, soundscapes,
works in progress, film and video concerts, music theatre and DJs.

Contact: Joost Fonteyne, director
Kunstencentrum Limelight vzw

Jan Persijnstraat 6

B - 8500 Kortrijk

T: +32 56 22 10 01

F: +32 56 20 04 93

info@happynewears.be
www.happynewears.be//www.limelight-kortrijk.be

KLANKFABRIEK

The Klankfabriek (sound factory) is an uncompromising biennial festival for old and new
music, jazz and electronic. It is a platform as much for Flemish as international
musicians, composers, historians, technicians and directors. The Klankfabriek offers
artists the chance to work together on projects at a central location and then present the
results at various locations suitable to the concept of the project. At the same time the
organisation offers the artists support in continuing the projects after the festival has
ended.

Contact: Paul Lambrechts, managing director
Kasteelweg 30

B - 3700 Widooie

T: 43212 3944 63

www.klankfabriek.be

MUSIC@VENTURE FESTIVAL

Music@venture is a biennial festival for contemporary music and part of the Flanders
Festival - Antwerp. The programme is put together by a curator and consists of concerts,
workshops, readings, open rehearsals and even a programme for children. The concerts
alternate major works from contemporary music history with compositions by mainly
Belgian composers. For their performance, famous artists from home as well as abroad
are invited to participate.

Contact: Lieve Schaubroeck, artistic director



Centrum voor Oude Muziek Augustinus
Everdijstraat 12

B - 2000 Antwerpen

T: +32 3 202 46 60

F: 432 3 202 46 64
Flanders.festival@stad.antwerpen.be/festival
www.festival.be

NOVEMBER MUSIC FESTIVAL

November Music is an international festival of topical music (classical, electronic, jazz,
improvisation...) that takes place over several days and in three countries (Germany, the
Netherlands, Flanders). The festival programme evolves out of an exchange of
information and the collaboration between the three sister organisations with emphasis
on its own November Music Productions. Usually, the festivals consist of a mixture of
nationalities and are presented in the three countries. Every year there are also one or
more major international artists invited to collaborate with artists of the three November
Music countries.

Contact: Luk Vaes, artistic & managing director
Vogeljacht 5

B - 9041 Gent

T: 4329219 04 15

F: 432921904 16
vlaanderen@novembermusic.be
www.novembermusic.net

TRANSIT: LEUVEN NEW MUSIC FESTIVAL

Transit is a small-scale, radical and selective festival for avant-garde music organised
annually since 2000. The festival was organised within the framework of the Flanders
Festival — Vlaams-Brabant in collaboration with the Department of Musicology at the
University of Leuven. Playing a central role in the programme is always a major
composer or a musical current, around this works and compositions by Flemish and
international composers, performed by both Flemish and international artists. At the
same time, Transit organises a musicological colloquium.

Contact: Prof. Dr. Mark Delaere, artistic director
Brusselsestraat 63

B - 3000 Leuven

T: +32 16 20 05 40

F: +32 16 20 52 24
festival.vlaams.brabant@skynet.be
www.festival.be

3.2. ART CENTRES

BIJLOKE GHENT

Contact: Joris De Zutter, artistic director
Bijlokekaai 7

B - 9000 Gent

T: +329 2336878

F: +32 9 225 65 82

info@debijloke.be

www.bijloke.be

BOZAR BRUSSELS
Contact: Christian Renard, music director
Ravensteinstraat 23
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B - 1000 Brussel
T: 432 2 507 84 44
www.bozar.be

CONCERTGEBOUW BRUGES

Contact: Lieven Bertels, artistic director
‘t Zand 34

B - 8000 Brugge

T: +32 50 47 69 99

F: +32 5047 69 79
info@concertgebouw.be
www.concertgebouw.be

HANDELSBEURS GHENT

Contact: Patrick De Clerck, classical music programmer
Kouter 39

B - 9000 Gent

T: +32 9 26591 60

info@handelsbeurs.be

www.handelsbeurs.be

DeSINGEL ANTWERP
Contact: Jerry Aerts, director
Jan Van Rijswijcklaan 155

B - 2018 Antwerpen

T: 432 3 244 19 20

F: +32 3 244 19 59
info@desingel.be
www.desingel.be

VOORUIT GHENT

Contact: Wim Wabbes, music programmer
Sint-Pietersnieuwstraat 23

B - 9000 Gent

T: 4329 267 28 20

F: +32 9 267 28 30

info@vooruit.be

www.vooruit.be

3.3. INDEPENDENT ORGANISERS

MUSICLAB

MusicLab is a music organisation established in the art lab Les Bains::Connective in
Brussels. It is a centre for improvisational, intuitive and experimental music and a
meeting, information and exchange platform for the improvisational musician whether
s/he has a jazz background or comes from the contemporary and electro-acoustic scene.
Beyond organising concerts or jam sessions and master classes, the creative
development of new ideas is essential to the organisation. For this reason projects with
room for experiment and research have been preferred. For example, MusicLab has had
musicians-in-residence and organised music events for the public.

Contact: Marie-Héléne Elleboudt, co-ordinator
MusicLab - Les Bains::Connective
Berthelotstraat 34

B - 1190 Vorst

T: +32 2534 48 55

mahel@musiclab.be

11



www.musiclab.be

NADINE

Nadine is a performing arts centre offering contemporary artists an interdisciplinary
laboratory - a space in Brussels where innovative work can continuously be created and
shown. Visual artists, musicians, composers, authors, performers, dancers, theatre and
video artists can all count on Nadine to provide experimental work and performance
opportunities as well as the necessary professional support.

Contact: Trudo Engels, director
Herderstraat 30

B - 1050 Brussel

T: + 3225134104
info@nadine.be
www.nadine.be

DE NIEUWE REEKS

The Nieuwe Reeks is a young concert organisation focussing on contemporary music
located in the student city of Leuven. It was founded three years ago in the heart of the
musicology department of the K.U.L. to fill a gap in Leuven’s music scene. The Nieuwe
Reeks organises concerts throughout the year to give young ensembles and soloists the
chance to further develop their contemporary music skills.

Contact: Jonathan Van Herpe, director
Madeliefjesstraat 70

B -1030 Brussel

T: +32 2 216 83 62

F: +32 2216 83 62
info@denieuwereeks.be
www.denieuwereeks.be

DE RODE POMP

The Verenigde Cultuurfabrieken (United Culture Factories) is a non-profit organisation
dedicated to the promotion of chamber music (old and new) and to young talent from
both home and abroad. To this end De Rode Pomp, the chamber music centre, organises
some 150 concerts per year. There is also space for recording CDs, courses offered in
music history, a meeting place for composers and musicians and exhibition space.
Through international exchanges the non-profit organisation attracts the world to its door
with concerts, meetings and musical journeys.

Contact: André Posman, director
Tussen 't Pas 3

B - 9000 Gent

T: 4329 223 82 89

F: +32 9 233 35 80
rodepomp@pandora.be
www.rodepomp.be

LUCIEN GOETHALS FOUNDATION

The Lucien Goethals Foundation was founded in 1996 and concentrates on the promotion
and distribution of innovatory music. The broader spectrum of activities includes the
IPEM concerts, multimedia events, study days and summer courses on electro-acoustic
music. With a variety of proposals the institute hopes to awaken interest for current
trends in the Flemish music culture. The relationship between music and science is
advanced through an intense collaboration with IPEM, the musicology department of
Ghent University. The institute was inspired by the figure of composer Lucien Goethals,
éminence grise of progressive music in Ghent. Along with the interest in spreading the
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music of Lucien Goethals and his generation the name stands as a symbol for the post-
war avant-garde. The institute’s activities are primarily directed at stimulating musical
voyages of discovery for young composers and performers. The institute not only offers
them a podium but also support through scientific studies and services, and brings them
into contact with intellectuals from diverse disciplines as well as more experienced
composers.

Contact: Ben Deceuninck
Mimosastraat 15

B - 9920 Lovendegem

T: 4329 264 79 05 (IPEM)
F: +32 9 264 41 43 (IPEM)
Benn.Deceuninck@UGent.be
www.ipem.UGent.be/SLG

4. VRT RADIO: KLARA

Belgium was one of the first countries in the world to experiment with radio. Even before
the First World War Albert I had a transmitter mast set up in the garden of his palace in
order to find out what the possibilities were for this new medium. In 1930 the
establishment of the National Institute for Radio Broadcasting meant the end of the
pioneering days of radio. At the same time the medium realised the need for a modern
broadcasting building. The Belgian architect Joseph Diongre’s design combined
architectural innovation with the strictest acoustic and technical requirements.
Consideration was also given to accommodating the public. The radio building achieved
world fame from the moment of its inauguration. The intrinsic qualities of the studios
(particularly Studio 4) were recognized by all and attracted the most prestigious
musicians of the century (classic, contemporary and jazz) for concerts and festivals as
well as for recordings. In the 70s it became necessary to build a new broadcasting house.
The old Flagey building in Brussels therefore acquired a new role as an art centre.
Thanks to numerous distinguished radio producers the VRT has a marvellous archive of
music recordings that is still growing through recordings of concerts and festivals.

The classical radio station Klara offers its listeners classical, jazz, world music as well as
cultural information. The programme includes numerous live regional concerts and
concerts originating from the European Broadcast Union. Klara also organises concerts
and music awards.

Contact: Walter Couvreur, network head
VRT-Klara

A. Reyerslaan 52 kamer 2B29

B - 1043 Brussel

T: 432 2 741 37 30

F: +32 2 741 55 54

info@klara.be

www.klara.be

5. ACADEMIES OF MUSIC

5.1. MUSIC HIGH SCHOOLS/CONSERVATORIES
HOGESCHOOL ANTWERPEN

KONINKLIJK VLAAMS CONSERVATORIUM

Desguinlei 25
B - 2018 Antwerpen
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T: 432 3 244 18 00

F: +32 32389017

secr@dptd.ha.be

www.conservatorium.be

composition teachers: Wim Henderickx, Luc Van Hove.

KONINKLIJK CONSERVATORIUM BRUSSEL

Department of the Erasmushogeschool

Regentschapsstraat 30

B - 1000 Brussel

T: +32 2513 45 87

F: +32 2513 22 53

kcb@kcb.be

www.kcb.be

composition teachers: Raphaél D'Haene, Franklin Gyselynck, Jan D'Haene, Marcel De
Jonghe, Jan Van Landeghem, Kristin Desmedt.

HOGESCHOOL GENT

KONINKLIJK CONSERVATORIUM GENT

Hoogpoort 64

B - 9000 Gent

T: +32 9 269 20 00

F: +32 9 269 20 08

cons@hogent.be

www.hogent.be

composition teachers: Lucien Posman, Godfried-Willem Raes, Octaaf Van Geert, Frank
Nuyts, Dirk Brossé.

HOGESCHOOL VOOR WETENSCHAP EN KUNST
LEMMENSINSTITUUT LEUVEN

Herestraat 53

B - 3000 Leuven

T: +32 16 23 39 67

F: +32 16 22 24 77

info@lemmens.be

www.lemmens.be

composition teachers: Jan Hadermann, Wim Henderickx.

5.2. POST-GRADUATE INSTITUTES

THE QUEEN ELISABETH COLLEGE OF MUSIC

The Queen Elisabeth College of Music was inaugurated in 1939. This building with its
functional and elegant architecture is situated in Waterloo. This higher institute for music
offers boarders the opportunity to perfect their art in piano, violin, viola, cello and
composition in quiet, comfortable surroundings and with a teacher of their own choosing.
Since 1956 the music chapel has organised fifteen three year cycles allowing more than
100 young interpreters and composers to complete their training in exceptional
conditions and thus to gain the title of a graduate of the institution.

Contact: Sophie Gosselin, general secretary
Jacques Leduc, rector

Tervuren Steenweg 445

B - 1410 Waterloo

T: 4322 354 72 99

F: +32 2351 10 24

Cha.muz@skynet.be

www.mkke.be
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ORPHEUS INSTITUTE

The Orpheus Institute was founded in 1996, within the framework of the "decree
concerning higher education in the Flemish Community”. The Orpheus Institute, an
institute for postacademic music degree programmes in Flanders, offers music graduates
(Belgian and foreign) the possibility of developing their artistic talents and abilities and of
broadening their academic knowledge under the guidance of leading guest lecturers. The
Orpheus Institute aims at being a forum for young artists. In an inspirational
environment conducive to intense study and work, students are confronted with their
own creativity and that of other artists, under the guidance of a highly qualified tutor.
The programme combines first-rate musical-artistic performances with relevant scientific
research. All past and present movements, styles and trends are given space. At the
same time, the interface of music with other art forms can be developed into
interdisciplinary art forms. The personal development of the individual student is central.
The curriculum is largely individually modelled, following individual artistic decisions, as
shown in a thoroughly motivated study project. Theoretical-intellectual support,
immersion in cultural-philosophical and cultural-sociological movements of thought, is an
essential part of the curriculum. The Orpheus Institute aims for high quality, which
necessitates selective admission on the basis of the candidate's ability and the project
proposal submitted. The important qualification of the Laureate is also guaranteed by the
excellent and reputable teachers. The Orpheus Institute organises concerts and several
seminars which are open to the public. In 2003 the Institute organised a first
'International Orpheus Academy for Music Theory' where outstanding international guest
professors meet (pre-) professional music theorists, musicologists and musicians from all
over the world.

Contact: Peter Dejans, director
Korte Meer 12

B - 9000 Gent

T: +329 33040 81

F: +32 9 330 40 82
info@orpheusinstituut.be
www.orpheusinstituut.be

6. ENSEMBLES AND ORCHESTRAS
6.1. ENSEMBLES SPECIALISED IN CONTEMPORARY MUSIC

APSARA

Apsara is an ensemble with a flexible cast. The core of Aspara is made up of the recorder
players Nathalie Houtman, Ines Rasbach, Tomma Wessel and Julia Whybrow. Driven by a
limitless enthusiasm and wide interest for contemporary music these musicians are
always searching for unheard of sounds and new combinations of instruments. Since its
foundation in 2000 Aspara have performed recorder music that covers all aspects of
contemporary music. The works performed have included pieces by Alvin Curran, Moritz
Eggert, Jennifer Fowler, Geert Logghe, Frans Geysen, Dominique Pauwels, Aldo Platteau,
Lucien Posman, Serge Verstockt and Errollyn Wallen. The programme regularly includes
new works. The ensemble is constantly looking for challenges and for the unexpected.

Contact: Tomma Wessel
Visserij 135

B - 9000 Gent

T: 4329 225 04 25
info@apsara.be
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BLACK JACKETS COMPANY

Black Jackets Company, a Brussels collective of musicians and composers, lives from its
international input. Young composers from all over the world collaborate intensively with
the ensemble. The result is a unique confrontation between writing and sound, concept
and creation, composition and improvisation. From driven, groovy or conceptual to the
boundaries of tone and noise, from solos to chamber music, from acoustic to electric
Black Jackets Company brings a reflection of our times together with a taste of what is to
come.

Contact: Klaartje Heiremans, manager
Nancystraat 35

B - 1000 Brussel

T: +32 2 502 21 06
Klaartje.heiremans@skynet.be
www.blackjacketscompany.be

CHAMP D'ACTION

Champ d’Action was founded in 1988 by the Flemish composer Serge Verstockt. It was
the first ensemble in Flanders to focus on contemporary music. During the early years of
its existence the ensemble worked with both unknown and established composers from
Flanders and abroad, asking them to write new compositions. This allowed Champ
d’Action to present several composers for the first time in Belgium. Many of them later
became internationally famous. In their number was the Finnish composer Kaija
Saariaho. The international reputation of Champ d’Action grew swiftly through its cutting
edge, original and unique concerts. Year after year Champ d’Action was awarded the title
of Cultural Ambassador of Flanders and received an important distinction from the
University of Leuven for its work. Together with the University of Leuven, Champ d'Action
recorded an internationally acclaimed series of CDs of the works of Karel Goeyvaerts,
Belgium’s long underestimated pioneer of serial music. During those early years the
ensemble was giving high-profile concerts at the most important festivals of
contemporary music. The present management of Champ d’Action is aiming to redefine a
pioneering role for the ensemble within the contemporary musical world. Rooted in a past
and working towards a future, Champ d’Action builds its work from a nucleus of 6
permanent musicians, a studio for live electronics and its own CD-label "CD-A".
Conductors are chosen per production on the basis of their specific expertise, such as
Ceslo Antunes, Zsolt Nagy, Jonathan Stockhammer and James Wood. Besides updating
historical compositions with electronics and studying the repertoire, new creative
processes are being initiated through residencies - visual artists, architects, writers,
philosophers as well as composers. Production-specific commissions are given to Flemish
and internationally renowned composers. Besides CD-A, which promotes Flemish
composers and archives unique Champ d’Action projects, Champ d’Action has an
exclusive arrangement with the New York based label Mode Records to issue two CDs a
year with portraits of renowned composers.

Contact: Ann Andries, manager; Serge Verstockt, artistic director
Jan Van Rijswijcklaan 155, Studio 3

B - 2018 Antwerpen

T: +32 3 2315753

F: +32 3203 04 77

info@champdaction.be

www.champdaction.be

DUO XXI

Duo XXI stands for: Energy, New Colours and High Quality. They enjoy new performance
experiments. DuoXXI: Elke Tierens, flute and Jan Cherlet, percussion, began in 1999 and
were coached by Bart Bouckaert, Gert Frangois and Luc Loubry. In 2002 they were the
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revelation and winners of the Orpheus Prize for contemporary music. They perform work
by L. Goethals, J. van Landeghem, J.P. Biesemans, G.Scelsi, I. Xenakis, V. Globokar.

Contact: Jan Cherlet
Oedelemsteenweg 38
B - 8730 Beernem

T: 432478 5093 21
jan.cherlet@pi.be
http://go.to/duoxxi

GOEYVAERTS CONSORT

The Goeyvaerts Consort borrows its name from Karel Goeyvaerts (1923-93), the most
important Belgian composer after 1950, and represents innovation, adventure,
internationalism, erudition and spirituality. The primary concern of the Goeyvaerts
Consort is not to perform all his music, but to employ the Goeyvaerts 'idea' and
propagate it. The choir is chiefly concerned with performing the twentieth-century vocal
repertoire: from the early classics to post modern pieces: the type of music which,
because of its degree of difficulty, is rarely heard, and includes unknown masterpieces.
The Choir also organises thematic concerts, portraits, creations and multimedia projects.
The repertoire includes music by Part, Gorecki, Sigurbjérnsson, Vaughan Williams, Ligeti,
Tormis, Eisler, Escher, MacMillan and many others. Flemish choir music and creations
occupy an important place in the repertoire. In May 1999, the Goeyvaerts Consort was
the only West-European choir to win a prize in the category 'international excellent' at
the most famous competition for chamber choir in Marktoberdorf (Germany), and also
received the Gustave Charlier-prize for the best interpretation of a religious work
('Recessional' by the Icelandic composer Sigurbjérnsson). The Goeyvaerts Consort was
founded by its director Marc Michael De Smet, a vivid defender of contemporary and
Flemish music.

Contact: Emmy Meirlaen, manager
Onderbossenaarstraat 12

B - 9680 Etikhove

T: +32 55 30 40 26

F: +32 55 30 40 36
Goeyvaerts.consort@wanadoo.be
www.wanadoo.be/goeyvaerts.consort

GOEYVAERTS STRING TRIO

The Goeyvaerts String Trio has been in existence since 1997 and concentrates
exclusively on the 20" and 21% Century repertoire. They owe their name to the
Goeyvaerts Consort with whom they maintain a close relationship. The programme they
offer is primarily built on the extensive repertoire for string trios supplemented with
Flemish works: composers such as Scelsi, Lachenmann, De Meester, Xenakis together
with established Flemish composers and the new generation which includes Rik
Verstrepen, Nic Roseeuw, Joachim Brackx...

Contact: Kris Matthynssens
Wegvoeringsstraat 38

B - 9100 St-Niklaas

T: 4323777 46 10
info@stringtrio.net
www.stringtrio.net

HERMES ENSEMBLE

Hermes Ensemble for contemporary music was founded by an independent group of
composers, musicians and academics in April 1999, originally with the intention of filling
an artistic gap in the Flemish musical landscape. The mission-statement consists of seven
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main objectives: Performing the repertoire of the 20" and 21 Century for different kinds
of audiences, around three main paradoxes: well-known music versus young talent;
crossovers in time; crossovers in culture; stimulating the work of Flemish composers;
developing international exchange-projects and co-operating with foreign artists;
promoting the use of new technologies in music, and collaborating with different art
forms (multimedia, film, video...); Promoting young composers; Creating educational
facilities for music-students; Organising location-projects, and researching the impact of
special concert locations on the performances. Hermes Ensemble has a vivid interest in
the music from past times, but with a contemporary perspective. Rather than looking for
authenticity, the ensemble looks for the real essence of ancient music, and for the
interaction between past and present. Finally, Hermes Ensemble wants to actively lower
the threshold of contemporary music, by searching for a dialogue with popular genres
and youth cultures.

Contact : Kevin Voets, manager; Koen Kessels, artistic director
Cogels Osylei 82

B - 2600 Berchem
kevin@hermesensemble.be;koen@hermesensemble.be
www.hermesenseemble.be

ICTUS ENSEMBLE

Ictus is a contemporary music ensemble with 20 soloists from Brussels, working in the
buildings of the dance company Rosas. The members of Ictus work with a plethora of
conflicting ideas - typical of their generation - covering trends in contemporary music: for
example, an unconditional respect for all that is new versus an aversion to the avant-
garde in principle; attempts to recognize other cultural domains (rock, film, theatre)
versus a distrust of syncretism; earnestness versus irony, and so on. The programmes of
Ictus purposely cover a very large stylistic perspective. In order to confront itself with
this eclecticism and to challenge itself in every concert, to make every concert a
structured moment in time, Ictus tends to themed concerts (transcription, the scattered
time, the nocturnal, irony, music and silent movies,...) and portrait concerts (Magnus
Lindberg, Emmanuel Nunes, Jonathan Harvey, Franco Donatoni, Steve Reich, Toshio
Hosokawa...) In only a few years, Ictus succeeded in gaining a strong foothold in the
international scene: at the festivals of Utrecht, Montreal, Ars Musica in Brussels, Vienna,
Tokyo, Ircam in Paris, Musica in Strasburg, Octobre and Normandy, Donaueschingen,
Helsinki, Royaumont, Freiburg, the Bartok Seminar in Szombathely, Wittener Musiktage,
Festival d'Automne in Paris, the Berliner Festwoche,... Since 2000, Ictus has organised
an annual International Composition Seminar for young composers in its studios in
Brussels. Ictus performed new works by Magnus Lindberg, Jonathan Harvey, Luc
Brewaeys, Philippe Boesmans, Thierry De Mey, Helmut Oehring, Iris ter Schiphorst, Brice
Pauset, Toshio Hosokawa, Jean-Luc Fafchamps, Philippe Leroux, Rebecca Saunders,
Martin Matalon, David Shea, George van Dam, James Wood, Benoit Mernier, Keiko
Harada...

Contact: Lukas Pairon, artistic director
Van Volxemlaan 164

B - 1190 Brussel

T: +32 2 340 03 83

F: +32 2 344 44 63
lukas.pairon@skynet.be

www.ictus.be

Q-02

Q-02 is an ensemble for contemporary experimental and improvisational music. With
their conceptual starting-points this ensemble blurs the boundaries of the traditional
concert circuit making inroads into other disciplines and finding new methods of
approach. The twentieth century repertoire retains its importance but the emphasis is on
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searching for the new. For Q-O2 the ideas of John Cage and the Fluxus movement form a
foundation onto which they graft their own objectives and aspirations. The full
significance and artistic relevance of their insights are only now becoming apparent and
extend beyond the traditional concert situation. Q-0O2 distances itself from the romantic
paradigm that a music performance must be an evocation of emotions. Music is an
abstract medium and remains so in its approach to it. The ensemble’s approach is at
heart intellectual but in no sense elitist. Notwithstanding the relative
uncommunicativeness of the idioms treated, Q-0O2 strives to make the music as
accessible as possible. Four questions are central: what are the limits of our medium?
How does the performer relate to the concert situation? How can one integrate normality
into the complexity of the new music? What is the role of space in the concert
experience? Naturally, Q-0O2’s responses to these questions are frequently in conflict with
the prevailing ideas and expectations, but they make a valuable contribution in the way
of new insights and experiences.

Contact: Julia Eckhardt, artistic director
Vandeweyerstraat 66

B - 1030 Brussel

T: +32 2 245 48 24

F: +32 2 245 48 24

g-o2@wol.be
www.q-02.be

SPECTRA ENSEMBLE

The Spectra Ensemble was founded in 1993 and makes it its objective to encourage a
fruitful dialogue by bringing new music from its own country into contact with the
international music scene. With this in mind the ensemble regularly commissions work
whereby it hopes to contribute to a rich stylistic diversity, appropriate to what’s
happening in contemporary music. In the programming of concerts the many new works
written for the ensemble are always placed in their international and historical
perspective. To date, The Spectra Ensemble has performed compositions by amongst
others Pierre Bartholomée, Joachim Brackx, Boudewijn Buckinx, Frits Celis, Claude
Coppens, Raoul De Smet, Alvaro Guimaraes, Lucien Goethals, André Laporte, Geert
Logghe, Frank Nuyts, Filip Rathé, Hans Roels, Lucien Posman and Violeta Dinescu, Niki
Kemp, and Uljas Pulkkis and Gilberto Mendes. The Spectra Ensemble gave concerts in
Belgium, the Netherlands, France, Germany, Denmark, Rumania and Brazil. Several of
the concerts were broadcast live by radio and television. In the meantime the Spectra
Ensemble recorded 4 CDs: Belgian Contemporary Chamber Music, Karoena (chamber
opera of Boudewijn Buckinx), Gilberto Mendes’ Chamber Music and a double CD with the
integral vocal-instrumental music of Lucien Goethals.

Contact: Filip Rathé, artistic director
Lange Violettestraat 239

B - 9000 Gent

T: 4329 22568 34

F: +329 22581 75
info@spectraensemble.be
www.spectraensemble.be

VRK: FLEMISH RADIO CHOIR

Originally set up for the Belgian broadcasting corporation in 1935, the Flemish Radio
Orchestra was quickly recognised as one of the best orchestras in the world. Two years
later a radio choir was founded. In 1998, both were dissociated from the broadcasting
corporation and started to devise their own policy and management, which also meant
that the former studio orchestra and choir became independent concert ensembles.

The Flemish Radio Choir is a professional chamber choir which consists of 25 singers, led
by Johan Duijck, its principal conductor, since 1999. The Flemish Radio Choir specialises
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in the 20th-century repertoire with a predilection for confronting new music with older
works. It performs music by contemporary composers, such as Harvey, Barber, Ohana,
Poulenc, Schnittke and Nystedt as well as Flemish romantic choir music, and the choir
also regularly commissions new Flemish compositions. The Flemish Radio Choir is also
active behind the scenes, more specifically in radio studios, where it performs works of
the most diverse genres and styles, thus proving that the Flemish Radio Choir has
maintained its unique radio choir status. The close ties with the Belgian broadcasting
corporation translate into a series of studio productions and events for radio and
television. Almost all concert productions are broadcast by VRT-Klara. The Flemish Radio
Choir's reputation is such that countless international conductors, like Eric Ericson, Hervé
Niquet, Paul Hillier, Bo Holten, Robin Gritton, and others, gladly accept working with it
time and again. These top-notch conductors assist the choir in its exploration of new
repertoires.

Conductor: Johan Duijck

Contact: Gunther Broucke, director
Martelarenplein 12

B - 3000 Leuven

T: 4321629 41 91

F: +32 16 29 44 41
music@vro-vrk.be

www.vro-vrk.be

6.2. ENSEMBLES WITH SPECIAL INTEREST IN CONTEMPORARY MUSIC

ARCO BALENO

Arco Baleno is a professional chamber music group set up in 1993 by students of various
Flemish Conservatoria. The group usually consists of a string quartet and flute. Arco
Baleno’s programme combines a standard repertoire with unknown works and often new
compositions as well in its search for a common message amongst the various pieces.
Their repertoire includes such diverse leading Flemish composers as Roland Coryn, Yves
Bondue, Jan Huylebroeck, Lucien Posman, Marc Matthys, Boudewijn Buckinx, Petra
Vermote and Piet Swerts. In 1996 Arco Baleno won the CHAIN competition in the
Netherlands and received the debut prize for chamber music from Youth and Music
Flanders. In 1999 the ensemble was selected for a master class with the Alban Berg
Quartet. Arco Baleno has recorded five CDs in the last five Years and various radio
recordings. The group has toured Germany, France, Slovenia, the United States of
America and the Netherlands.

Contact: Peter Verhoyen
't Kloosterhof 67

B - 8200 Sint-Michiels
T: +32 50 39 26 27

F: +32 50 39 38 61
arco.baleno@skynet.be
www.arcobaleno.be

HET COLLECTIEF

The Brussels ensemble *Het Collectief’ was set up in 1997 and gradually developed to
become one of the most striking ensembles of recent years. The keynote of their
repertoire is early 20" century modernist music of the 2" Vienna school plus a whole
gamut of genres that arrived later in the 20" and 21 centuries but which were directly
influenced by this school. The repertoire is not limited to the purely “contemporary”. The
group has caused a furore with unconventional performances of Bach and other classical
music. With daring confrontations between late-romantic and modernist music the
ensemble attacks the stubborn prejudices that dog both styles. In other words, Het
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Collectief hopes to bring together the multiplicity of styles and opportunities that a 21
century performer has at his/her disposal in an open-minded, contemporary manner.
The concert activities of the group are to a large extent conducted in the so-called ‘anti-
chambers’: small-scale concerts with room for experiment and premiers of new works.
These platforms allow the ensemble its unique, many-facetted character and offer the
audience the opportunity to experience the productions from close quarters. The annual
concert tour in Mecklenburg-Vorpommeren (Europdische Kammermusik-Akademie) is an
occasion for the group to do some “artistic resourcing”.

Contact: Jonathan Van Herpe, manager
Madeliefjesstraat 70

B - 1030 Brussel

T: +32 2 216 83 62

F: +32 2 216 83 62
info@hetcollectief.be
www.hetcollectief.be

DANEL QUARTET

In the first years of their existence the Danel Quartet concentrated solely on meeting the
great string quartets. The Amadeus Quartet played an important role in their foundation;
the Borodin Quartet collaborated with them to produce Shostakovitch’s complete
quartets, and so on. Walter Levin taught them a pure and absolute reading of the
repertoire and Pierre Penassou introduced them to the great French tradition. Thanks to
this solid background the Quatuor quickly took its place on the international scene. The
ensemble has been invited to the most important music festivals, recording studio’s and
concert halls such as the Wigmore Hall, Beethovensaal Hannover, Musée d’Orsay,
Concertgebouw Amsterdam, Beethovenhaus Bonn and more. The Danel Quartet is happy
to share these experiences with a younger generation and is very interested in the
development of amateur musicians and in collaborating with musicians from different
horizons.

Contact: Catherine Lemeunier, manager
Mommaertsstraat 10

B - 1180 Brussel

T: +32 2411 52 37

F: +32 2414 03 69
info@quatuordanel.com
www.quatuordanel.com

EMANON ENSEMBLE

The Emanon Ensemble consists of 18 young musicians who joined forces with the
objective of promoting a high standard of Flemish music to a wide audience. They do this
by placing selected pieces in the context of major chamber music literature. At the same
time the ensemble would like to liberate classical music from traditional performances.
This is why a dialogue was started with other art forms. To achieve its aim only one
criterion was used: quality at all levels. With its unique strengths (double wind quintet,
string quintet, guitar, percussion and piano) Emanon is undoubtedly one of the most
complete ensembles in Flanders. In its programming Emanon strives to make the most of
this fact. Its style is also diverse: its repertoire goes from Beethoven, Spohr and Weber
to Crumb, Cage, Gorecki, and Flemish contemporary music. For its contribution to and
dissemination of Flemish music, Emanon was distinguished with the Belgian Artistic
Promotion (SABAM) and the Willem Pelemans prize.

Contact: Marc Vertommen
Stapelhuisstraat 13

B - 3000 Leuven

T: +32 16 29 91 02
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F: +32 16 23 88 64
info@emanon.be
www.emanon.be

NEW ART TRIO

The New Art Trio is a dynamic trio consisting of Vlad Weverbergh (clarinet), Vera Baliko
(cello) and Stefan Meylaers (piano). Along with the major works the New Art Trio likes to
concentrate on lesser-known masterpieces with great interest for contemporary music
but in particular for Flemish music. The position that the New Art Trio would like to
occupy within the contemporary time-frame is that of an ensemble that primarily
orientates itself to the performing of tonal, atonal and post-modern music. Its personal
collaboration with diverse composers adds to the prestige of the New Art Trio.

Contact: Stefan Meylaers
Lepelstraat 29

B - 3910 Neerpelt

T: 432116617 16

F: +32 116617 16
info@newarttrio.com
www.newarttrio.com

OXALYS

In March 1993, eight young and talented musicians at the Conservatory of Music in
Brussels set up the group Oxalys. Their intention was to go beyond the boundaries of
their Conservatory training working as a tightly-knit chamber music ensemble without
conductor, and in so doing exercise a great deal of independence in artistic programming
and management. Their repertoire does not consist solely of the great classical, romantic
or impressionist masterpieces but also of chamber pieces from the entire spectrum of
contemporary/current/avant-garde music. Inspired by workshops conducted by
improviser/composer Joélle Léandre, Oxalys regularly journeys beyond the dictatorship of
the score and often performs "instant compositions". In other ways too Oxalys regularly
quit their ivory tower: a collaboration with composer Dick Vanderharst, who comes more
from a folk background than an academic one, opened Oxalys’ eyes to a more physical
way of perceiving music, averse to theories and rigid principles. The repertoire of Oxalys
includes Gubaidulina, Takemitsu, Berio, Kagel and Scelsi as well as several Belgian
works. With their unfailing striving for perfection, the desire to fill their programme with
innovative and invigorating works, and an infectious enthusiasm, the group have quickly
built up an outstanding reputation both at home and abroad.

Contact: Toon Fret, artistic director
Regentschapsstraat 30

B - 1000 Brussel

T: +32 2 503 16 02

F: +32 2 503 38 24
info@oxalys.be

www.oxalys.be

PROMETHEUS ENSEMBLE

The Prometheus Ensemble was founded in 1992 by Etienne Siebens. The ensemble
consists of 18 instrumental soloists and plays an average of 50 concerts each season. An
important characteristic of the Prometheus ensemble is the fact that it is equally at home
with classical and contemporary music. Bach, Mozart, Beethoven and Brahms are placed
beside works by composers such as Luc Van Hove, John Cage, Gydrgy Ligeti, Iannis
Xenakis, Galina Ustvolskaya or Heinz Holliger. Another cornerstone of the ensemble’s
activities is cross-over: projects where different art forms are brought together. Thus,
Prometheus created amongst others "Pierrot Lunaire" by Arnold Schénberg in a live
version with a film by Eric De Kuyper, "Variété Concert-Spectacle fur Artisten und
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Musiker" by Mauricio Kagel, several music-theatre productions by Peter Maxwell Davies...
The Prometheus Ensemble worked with the Collegium Vocale and Philippe Herreweghe,
Musictheater Transparant, La Monnaie and appeared at the Festival Octobre in
Normandie, the Covent Garden Festival, the Concertgebouw in Amsterdam, "De Doelen"
in Rotterdam, the Tokyo Opera City Concert Hall, the Festival Ars Musica, the Festival de
Musique de Strasbourg, les Académies Musicales de Saintes and more.

Contact: Etienne Siebens, artistic director & conductor
Lijsterstraat 12

B - 1840 Londerzeel

T: +32 52 30 22 23

F: +32 52 30 64 54

info@prometheusensemble.org
www.prometheusensemble.org

VIER OP 'N RIJ = FLANDERS RECORDER QUARTET

The Flanders Recorder Quartet, founded in 1987, has firmly established itself as one of
the early music world’s top ensembles. The quartet has built up a reputation for its
exciting and varied performances. They have performed in many of the world’s most
renowned concert halls. Many of the Flanders Recorder Quartet CDs are available,
recorded and distributed by major record companies such as Deutsche Grammophon and
Harmonia Mundi and Opus 111. All three of these recordings have been awarded several
prizes. Meanwhile, the quartet also includes a lot of contemporary work in its repertoire.
More than 40 new compositions have been commissioned by and dedicated to the
Flanders Recorder Quartet.

Contact: Bart Spanhove

Oude Tervuursebaan 14

B - 3060 Bertem

T: +32 16 49 09 03
info@flanders-recorder-quartet.be
www.flanders-recorder-quartet.be

6.3. SINGULAR COMPOSER-ENSEMBLES

BLINDMAN SAXOPHONE QUARTET/ERIC SLEICHIM

Eric Sleichim is a versatile composer and saxophonist. He was co-founder of *‘Maximalist!’
and a member of the Ictus contemporary music ensemble. In 1988 he founded the
BLINDMAN Saxophone Quartet. The name refers to the title of Marcel Duchamp’s
magazine ‘The Blindman’ and is based on the dadaist idea of the blind guide who leads
the public around exhibitions. Eric Sleichim acquired international fame with his highly
individual way of playing the saxophone; he uses the squeaking springs, the sounds of
the keys, and blowing and smacking sounds as well as the tonal qualities of the
instrument. Since 1988 he has frequently performed with his quartet abroad, where he
also gives workshops in unconventional techniques. Since 1983 Eric Sleichim has
composed pieces for many concerts, plays, choreographic works, performances, dance,
plays, films, art videos, exhibitions, multimedia projects and other events. After more
than ten years of existence, the name BLINDMAN has become synonymous with an open
and experimental mentality and with stimulating ideas in the area of interdisciplinary
work.

Contact: Mik Torfs, manager
c/o Kaaitheater

Akenkaai 2

B - 1000 Brussel

T: +32 2 201 59 47

F: +32 220117 98
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info@blindman.be
www.blindman.be

FLAT EARTH SOCIETY/PETER VERMEERSCH

Peter Vermeersch is a composer, producer and clarinetist. He was a member of the
experimental group Maximalist! and worked for choreographers such as Anne Teresa De
Keersmaeker and Wim Vandekeybus. Vermeersch's compositional work has also been an
important factor in several theatre performances. He wrote opera works, film music,
pieces for the Arditti Quartet, Quadro Quartet, the Smith Quartet and Ensemble Musique
Nouvelle, and played with Union, Fred Frith, Jazzwork from Berlin, and Simpletones. His
band X-Legged Sally has already a cult status. In 1997 Peter decided to split-up X-
Legged Sally in order to create a new sound and a different vibe with A Group and Flat
Earth Society. Flat Earth Society is Peter's 18-musician strong band who perform a mix of
jazz, song, latin, chanson, improvisation and more, creating a contemporary sound.

Contact: Vickey Ranschaert, manager
Fortstraat 100 / loods 41

B - 2640 Mortsel

T: +323 844 57 76

F: +32 3888 13 70

info@slow-up.be

www.fes.be

6.4. ORCHESTRAS

deFILHARMONIE:

The Royal Philharmonic of Flanders is evolving under the leadership of its music director
Philippe Herreweghe and chief conductor Daniele Callegari into a modern, stylistically
polyglot symphony orchestra, allowing historically responsible interpretations of a
number of styles, from baroque to contemporary. deFilharmonie has been invited to
perform at well-known halls abroad, among others at the Musikverein and the
Konzerthaus in Vienna, the Festspielhaus in Salzburg, the Royal Festival Hall in London,
the Concertgebouw in Amsterdam and the Théatre des Champs-Elysées in Paris. Concert
tours to various European countries and Japan are a permanent feature in the orchestra's
schedule. Various CD recordings have won praise among the critics, in particular Mater
Dolorosa by Daniel Sternefeld, the integrale of symphonies by Flemish contemporary
composer Luc Brewaeys, Aquarius by the legendary Karel Goeyvaerts and Ragas by Wim
Henderickx. Furthermore, humerous Belgian composers have been and are being invited
to write for the orchestra, among them postmodern pioneer Boudewijn Buckinx and Luc
Van Hove. Past composers-in-residence included Gija Kancheli, whose commissioned
work Simi for cello and orchestra was recorded on ECM with Mstislav Rostropovich as
soloist, Olga Neuwirth and Magnus Lindberg.

Conductor: Daniele Callegari
Contact: Jan Raes, intendant
Filharmonisch Huis
Braziliéstraat 15

B - 2000 Antwerpen

T: 4323 213 54 20

F: +32 3213 54 00
www.defilharmonie.be

I FIAMMINGHI

For a considerable time the Flemish chamber orchestra I Fiamminghi has performed a
whole range of progressive programmes alongside the classical repertoire, focussing on
the interdisciplinary and multimedia aspects of productions and on young people. For
example I Fiamminghi plays works by Vivaldi combined with scratch, Bach and Tagore,
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shifts from the minuet to the tango and participates in multicultural projects performed
on the major international stages. I Fiamminghi has chosen a futuristic view based on
four specific pillars of their repertoire: the second Viennese School as the springboard to
twentieth century music and the new millennium; “K-zone” (which stands for the
common points between different art forms and performance methods); cross-over
performances and imparting cultural experiences to young people through musical
discoveries. I Fiamminghi organises a series of concerts annually which focuses
particularly on contemporary music. Each event highlights a Flemish composer using
his/her own work, old and more recent examples, as well as on the colleagues and
students of the featured composer.

Contact: Rudolf Werthen, artistic director & conductor
E. Gevaertdreef 10

B - 9830 Sint-Martens-Latem

T: 432928271 34

F: +329 282 78 31

info@ifiamminghi.be

www.ifiamminghi.be

BELGIAN NATIONAL ORCHESTRA

Since its creation in 1936, the Belgian National Orchestra can boast a productive career
that has known numerous encounters with renowned conductors and celebrated soloists.
Through the passage of the years the identity of the orchestra has been thoroughly
modernized and time has carved for it a definite profile. It performs an extensive
repertoire of music without constraining itself to any particular period or place. Thus we
find classical and romantic pieces on the programme together with modern works from
the 20" century. The orchestra also invests time on specific projects such as film scores,
various recordings in collaboration with the Cypres label, participation in the Queen
Elisabeth competition and concert tours abroad.

Conductor: Mikko Franck

Contact: Albert Wastiaux, intendant
Ravensteingalerij, 28 Bus 7

B - 1000 Brussel

T: 432 2552 04 60

F: +32 2 552 04 68
info@nob-onb.be

www.nob-onb.be

THE FLANDERS SYMPHONY ORCHESTRA

Composed of some sixty musicians, the Flanders Symphony Orchestra covers a varied
repertoire from the classical period to contemporary. Their programmes attract attention
for their diversity and originality. Along with the traditional masterpieces from the great
symphonic canon the orchestra invests a lot of time in performing less-known pieces,
primarily of Flemish composers from the 19 and 20" century. For example, during the
2003-2004 season the orchestra performed works by Wilfried Westerlinck and Piet
Swerts. The orchestra is contributing to the building up of a contemporary repertoire with
its active policy of commissioning work. A Flemish composer is commissioned annually.
In 2003 Rudi Tas delivered a beautiful piece for soprano and orchestra called ‘silent
tears...”. On an international level, in 1999 the Flanders Symphony Orchestra brought the
world premier of a work by the renowned composer Mauricio Kagel, commissioned by the
orchestra. Besides purely symphonic concerts, every season the Flanders Symphony
Orchestra puts on several choral productions in collaboration with the best choirs and
again does not forget Flemish and less well-known works alongside the traditional
masterpieces. The orchestra also enters into creative collaborations with other branches
of the arts, especially the stage arts. The ensemble is under the leadership of the
internationally renowned conductor David Angus.
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Conductor: David Angus

Contact: Dirk Coutigny, intendant
Albrecht Rodenbachstraat 44

B - 8200 Oostkamp

T: +32 50 84 05 87

F: +32 50 84 06 87
info@symfonieorkest.be
www.symfonieorkest.be

VRO: FLEMISH RADIO ORCHESTRA

Originally set up for the Belgian broadcasting corporation in 1935, the Flemish Radio
Orchestra was quickly recognised as one of the best orchestras in the world. Two years
later, a radio chorus was also established. In 1998, both were dissociated from the
broadcasting corporation and started to devise their own policy and management, which
also meant that the former studio orchestra and choir became independent concert
ensembles. The Flemish Radio Orchestra is a 90-strong symphony orchestra. Apart from
the classical repertoire, the Flemish Radio Orchestra devotes ample attention to modern
symphonic music having become its most ardent advocate. Very much a modern
orchestra, the Flemish Radio Orchestra is intent on exploring new concert forms. The
Flemish Radio Orchestra is well aware of its social tasks and therefore devotes ample
attention to youngsters through socio-cultural projects as well as minorities that are
usually hard to reach. In 2001, Yoel Levi became its chief conductor. Since 2002, the
"phenomenon" Tan Dun joined the Flemish Radio Orchestra as music director multimedia.
Under Tan Dun's guidance, the Flemish Radio Orchestra will explore new performance
approaches by establishing links with other art forms. With a view to adequately
promoting both contemporary and brand-new Flemish music, the Flemish Radio
Orchestra also works with three young, talented guest conductors-in-residence: Peter
Oundjian, the Norwegian Bjarte Engeset and the Fleming Etienne Siebens.

Conductor: Yoel Levi; Tan Dun

Contact: Gunther Broucke, artistic director
Martelarenplein 12

B - 3000 Leuven

T: 43216 2941 91

F: +32 16 29 44 41

music@vro-vrk.be

www.vro-vrk.be

7. SPECIALISED SOLOISTS
7.1. VOCALISTS

MIREILLE CAPELLE, mezzo soprano

Mezzo soprano Mireille Capelle studied voice, French elocution and dramatic and lyric art
at the Royal Conservatory of Brussels. She performs regularly with the Flemish Opera
and has worked together with directors such as Silvio Varviso, Stefan Soltesz, Marc
Minkowski, Friedemann Layer, Massimo Zanetti, Yves Abel, Aleksander Anissimov and
Seiji Ozawa. As a concert vocalist, Mireille Capelle has worked with directors such as
Rudolf Werthen, Muhai Tang, Hans Zender, Arturo Tamayo and Sylvain Cambreling.
Working with Jos Van Immerseel she performed in a variety of baroque programmes,
among others for the Festival of Flanders and Radio France. Mireille Capelle has a special
fondness for modern music. She has performed in works by Luc Brewaeys (Non lasciate
ogni esperanza), Michael Nyman, Crumb (Ancient Voices of children), Cage, Donatoni
(Ultima Sera), Carter, Gorecki (3. Symphony), Kagel, Berio (CD recording of folksongs
with the HERMESensemble directed by Koen Kessels), Huber (La Terre des Hommes),
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Denisov, Prim, Pagh-Paan and Essyad for, among others, the Ars Musica Brussels,
Donaueschingen festival. Other performances include Miroirs (Zchripzak) in Zirich, the
lead role in Oedipus (Pagh-Paan) for the Berliner Festwochen directed by Michael Gielen
and the Belgian premiére of Ligeti's Grand Macabre.

koen@hermesensemble.be
www.hermesensemble.be

ROLANDE VAN DER PAAL, soprano

The Belgian dramatic coloratura soprano Rolande Van der Paal was trained as a ballerina
before she attended the Antwerp Conservatory of Music. Alongside her classic repertoire,
she is a renowned and sought-after vocalist of contemporary music and many composers
have written for her voice. She amazed everyone with Ligeti's 'Mysteries of the Macabre'
and 'Aventures et Nouvelles Aventures' in a production of Walpurgis at the Royal Opera
house La Monnaie. She has ‘given life’ to works like 'Aquarius' by Karel Goeyvaerts,
'Feuillage du coeur' by Serge Verstockt and 'Manifest' by Rolf Wallin and Jacob
Schokking. For Rotterdam 2001 she performed the soprano in "Nuit des Hommes", a
production of Holland House (Kopenhagen) and with the Freies Musiktheater Duisseldorf
she performed in Peter M. Davies’ chamber opera "Mr Emmet takes a walk". She has
worked with conductors such as Diego Mason, James Wood, Peter Rundell, Stefan
Soltesz, Silvio Varviso, Yuri Simonov, Rolf Gupta, Celso Antunes Zsolt Nagy, and
directors including Guy Cassiers, Sam Bogaerts, Jan Ritsema, Jacob Schokking, Uwe
Schmitz-Gielsdorf, Peter Van den Eeden and Pierrre Droulers, with the Philharmonic
Orchestra of Flanders, the Tippett ensemble and the ensemble Champ d'Action. She has
recorded various CDs with contemporary music.

rolande.vanderpaal@pandora.be
http://users.pandora.be/rolande.vanderpaal

FRANCOISE VANHECKE, soprano

Francoise Vanhecke is a versatile, all-round artiste. She is a vocalist, pianist, actress,
voice instructor, vocal coach as well as a composer under the name Irma Bilbao. She has
perfected her art among top international artists and has been awarded a number of
varied prizes. She has performed in concerts throughout the world, working closely with
composers such as Stockhausen, Buckinx, Chassain, Shmotova, Terzakis, Johnson,
Warhol, Mendes... Additionally, she appears on the showbills of the world’s leading music
festivals and theatres. Thanks to her versatile talent Vanhecke is often asked to appear
in modern works, from song to opera. Vanhecke is known not only for her rendition of
songs by Erik Satie, but also for Pierrot Lunaire by A. Schénberg which she first
performed in Szombathely (Bartok Festival) with Peter E6tvds. Vanhecke has worked
with the KNM (Kammerensemble Neue Musik, Berlin), L'Itinéraire, Ensemble Vox Nova,
Prometheus Ensemble, Danelkwartet, Warholensemble, La Petite Bande,
L'Intercontemporain de Paris,... And with directors such as Peter E6tvds, Gustav
Leonhardt, Roland Kluttig, Dominique My, Sigiswald Kuycken, Etienne Siebens,... She
sometimes appears in the less-travelled venues: performances, operettas, café-chantant
and even fashion shows. In the theatre and in film she is also found to have contributed
as pianist, vocalist, vocal coach, musical director and actress, including in Blauw Vier,
Kopergieterij, Het Muziek Lod, KVS, Théatre National, Victoria and the ‘Théatre Européen
de la Musique Vivante'.

francoise.vanhecke@pandora.be
www.francoisevanhecke.be

7.2. INSTRUMENTALISTS
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ARNE DEFORCE, cello

Arne Deforce’s range of musical interests covers all the great historical avant-gardes,
from Ars Nova to late 20th century modernism. His commitment to contemporary music
exceeds the conventional academic performing practice and includes live electronics, in
partnership with composer-performer Richard Barrett, Karlheinz Essl, Logos Foundation
(Ghent), and the Centre de Recherches et de Formation Musicales de Wallonie Musique
(CRFMW) in Liege. He has worked on special live electronic applications (Ferneyhough,
Steinke, Saariaho, Stockhausen, Harvey, Barrett), and he is also known for his
experimental improvisations with multimedia and video applications. From 1993 to 2000
Deforce was one of the driving forces of the Flemish contemporary music ensemble
Champ d'Action. He then decided to devote himself fully to contemporary solo and
chamber music, of which he has proved a staunch supporter. With a permanent objective
of criticism of ingrained listening attitudes, his recitals are confronting: they open
horizons, and explore the borders between order and chaos. In this context he also aims
to achieve intensive collaboration with living composer-performers, including Serge
Verstockt, Godfried-Willem Raes, Richard Barrett, Karlheinz Essl, Gunther Steincke, and
Jonathan Harvey. Arne Deforce is well-known for his association with the extreme and
modernistic music of the late 20th century: the music of Giacinto Scelsi, Yannis Xenakis,
Brian Ferneyhough, Wolfgang Rihm, John Cage, Richard Barrett, Alvin Lucier.

arne.deforce@pandora.be
http://users.pandora.be/arne.deforce

KARIN DE FLEYT, flute

Karin De Fleyt studied at the Royal Conservatory of Ghent with Eric De Queker and
Philippe Benoit for flute and contemporary music with Godfried-Willem Raes. During her
studies she specialised in contemporary flute music. She has participated in a variety of
festivals and concerts in locations including Tilburg, Essen, Aveiro, San Francisco,
Buffalo, Stockholm, Paris, Berlin. With Kathinka Pasveer she studied the flute music of
Karlheinz Stockhausen. She was the principal flutist of the Contemporary Ensemble
Champ d'Action up to 2001. She also performed with the Logos' M&M Ensemble for
experimental music. In 1999 she received the third prize at the Stockhausen Kurse for
the performance of ‘Flautina’. In 2000 at the Stockhausen Kurse she received prizes for
‘Elufa’ and ‘Zungenspitzentanz’. In 2001 she was a finalist at the International
Gaudeamus Interpreters Competition at Rotterdam. In November 2001 she finished her
post-graduate studies on the topic ‘The extension capacity of modern flute music’ at the
Orpheus Institute. Karin De Fleyt performs music by Salvatore Sciarino, Karlheinz
Stockhausen, Brian Ferneyhough, Godfried-Willem Raes, Kaija Saariaho, Charlie Morrow,
Phil Niblock, Karlheinz Essl, Zacchar Lascewitz, ... At the Stockhausen Kurse in 2002 she
won first prize for her performance of ‘der Kinderfanger’ (alto flute, piccolo and electronic
music). During that same summer she worked together on CD recordings by ‘Europa
Gruss’ and ‘Stop und Start’, under the direction of Karlheinz Stockhausen himself.

karmac@skynet.be
www.logosfoundation.org/index-karin.html

PAUL KLINCK, violin

Paul Klinck has occupied the first chair in a number of the leading Belgian orchestras,
including the Convivium Musicum, Beethoven Academie and the Flemish Radio Orchestra.
He also performs regularly in chamber music concerts, but it is mainly as a soloist that
he has made a name for himself. A variety of composers have written for him, including
Roland Coryn, violin concerto, Boudewijn Buckinx, violin concerto Die Vlinder, Claude
Coppens, violin concerto, Frank Agsteribbe, violin concerto, Rudi Tas, violin sonata.
Klinck has rather unique ideas on what he calls geographical musicology which have
resulted in numerous CD recordings. These CDs which contain primarily modern Flemish
music were released under the name Paul Klinck Productions and have by no means
passed unnoticed. Some examples include Lucien Posman: Blake Songs, Boudewijn
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Buckinx: Sherlock Holmes études and Arco Baleno: Conversations. Klinck's fiercely
personal style appears consistently as the result of a conscious and well-considered
empathy with the score, adding colour and expression to his instrument.

Paul.klinck@ping.be
www.ping.be/paul klinck

JAN MICHIELS, piano

Jan Michiels studied under Abel Matthys and Arie van Lysebeth in the Royal Conservatory
of Brussels. After that he worked in the ‘Hochschule der Kilinste Berlin’ under the
direction of Hans Leygraf. During his ‘Reifepriifung’ he was awarded distinguished
recogniton for his interpretations of Bartok’s Second piano concerto and Ligetis études.
In 1991 he was the laureate in the Queen Elisabeth competition. Currently he is
instructor of piano at the Royal Conservatory of Brussels where he has taught Modern
Music for eight years. Jan Michiels performs regularly as a soloist in a chamber music
context (including piano duo with Inge Spinette and with the Prometheus Ensemble) in
various music centres in Europe and Japan with directors including: Baudo, Boreycko,
Edwards, E6tvos, Rahbari, Rundel, Siebens, Stern, Pfaff, Zender, Zagrosek. His recitals
are envisioned as rituals of (re)discovery with sometimes unexpected combinations of
various moments selected from piano literature reaching from Bach through the current
day. Along with numerous radio programmes he has recorded CDs featuring the work of,
among others, Brahms, Debussy, Bartdk, Liszt, Rachmaninov, Ligeti, Kurtdg and
Goeyvaerts. These last three composers spoke highly of his interpretations.

janinge@planetinternet.be
www.muziekcentrum.be/janmichiels

TOM PAUWELS, guitar

Tom Pauwels is a young guitarist specialised in contemporary and experimental music. In
1997 Tom earned the Master’s degree in classical guitar, with excellence, as a pupil of
Albert Sunderman at the Royal Conservatory of Brussels. Then, he continued his education
for one year at Cologne’s Musikhochschule under Hubert Kappel. Today he is directing a
project on contemporary guitar music at the Orpheus institute. Tom Pauwels has worked
with several composers such as Helmut Oehring, Paul Craenen, Godfried-Willem Raes,
Kaaija Saariaho, Fausto Romitelli, David Helbich, Marianthi Papalexandri, Chao-Ming
Tung, Helmut Lachenmann,... Since 1996 he has been a regular member of ‘Black Jackets
Company’. Besides that he works with Champ d’Action and the Ictus Ensemble where he
also works as artistic advisor. As a freelance guitarist he also collaborates with foreign
ensembles such as Ensemble Intercontemporain, Ensemble Itinéraire and the London
based Plus Minus.

tom.pauwels@skynet.be
www.users.skynet.be/tom.pauwels

VIVIANE SPANOGHE, cello

Viviane Spanoghe is one of Flanders’ premier cellists, characterised by an international
charisma. After an outstanding study career in the Royal Conservatory of Ghent, at 16
years of age, she was accepted for study under Jands Starker in Germany and his
assistant at that time, Maria Kliegel. In 1979 she was awarded a bursary to continue
studies with Jands Starker at Indiana University in Bloomington and as such, paved the
way to a very promising career. She performs as soloist in both domestic and foreign
venues, working with distinguished directors such as Jands First, Lawrence Foster,
Leopold Hager, Jean-Pierre Wallez, Jan Lathem-Koenig... Many of her CDs on labels like
Naxos, Talent, Adda and RGIP have been praised by national and international press
alike. A number of well-established Belgian composers have written works specifically for
her. She gives regular recitals for cello solo with Bach suites or a more modern repertoire
such as Crumb, Henze, Penderecki, Ligeti. Maitre H. Dutilleux refers to her in his book
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“Mystére et mémoire des sons” and in 1999, at the request of composer Charles
Camilleri, she worked on the edition and recording of his 6 Arabesques for cello solo.
Among her chamber music partners, a goodly number of distinguished artistes, including
André De Groote, Daniel Blumenthal, D. Cornil, P. Hermsen, V. Bogaerts, J. Rubenstein,
J-P Wallez, L. Williams, Marc Grauwels, Walter Boeykens, the Chilingirian Quartet, the
Ensemble Bellerophon, the Ensemble Vitalys. She plays a splendid instrument made by
Francesco Rugeri.

vs@viviane-spanoghe.be
WWW.Viviane-spanoghe.be

DAAN VANDEWALLE, piano

Daan Vandewalle enjoys international fame as a specialist of modern American music. He
completed his studies at Mills College in California where he learned modern American
piano literature in detail. Since then, he is called on worldwide for both lectures and
concerts with the music of Curran, Cardew, Newman, Nordschow, Rzewski, Cage, Ligeti,
Ives. Since his debut CD in 1996 (Concord Sonata, Ives) which was referred to by the
American music press as "a disgrace for the American music world”, he is regarded
worldwide as one of the most important performers of Ives' work. Daan Vandewalle is a
BAEF fellow and has performed alongside world-famous improvisationists such as David
Moss, Fred Frith, Han Bennink, Chris Cutler, Tom Clore and Jaques Palinckx. Daan
Vandewalle was also a member of Fred Frith’s quintet, Tense Serenity and worked with
groups such as Sonic Youth, Palinckx, Vapori del cuore, ... Other projects include a piano
duo with the Dutch pianist Reinier Van Houdt and a duo with violinist Paul Klink.

info@daanvandewalle.com
www.daanvandewalle.com
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8. PUBLISHERS

New Consonant Music
Digital Music Publisher

www.avk.org

Andel Uitgave
Klaprozenlaan 28-30

B - 8400 Oostende

T: 4325970 32 22
andel@skynet.be
http://users.skynet.be/andel

Beriato Music

A. Stocletlaan 223
B - 2570 Duffel

T: +32 153222 54
info@beriato.com,
www.beriato.com

Cebedem

Aarlenstraat 75-77

B - 1040 Brussel

T: +32 223094 30
music-centre@cebedem.be
www.cebedem.be

Digital Print Music
De Waghemakerestraat 14
B - 2060 Antwerpen
T: 4323 2322151

info@dmp.be
www.dmp.be

Euprint
Parkbosstraat 3

B - 3001 Heverlee
T: +32 16 40 40 49
info@euprint.be
www.euprint.be

Golden River Music
Deken De Bosstraat 61

B - 8791 Beveren Leie

T: +32 56 71 89 88
golden.river@hccnet.nl
www.goldenrivermusic.be

Koor en Stem
Zirkstraat 36

B - 2000 Antwerpen
T: +32 3 237 96 43
info@kfv.be

www.koorenstem.be
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Lantro Music Belgium
Beigemsesteenweg 8

B - 1850 Grimbergen

T: +32 227043 13
info@lantromusic.be
www.lantro.be

Lemmensinstituut
Herestraat 53

B - 3000 Leuven

T: +32 16 23 39 67
info@lemmens.be
www.lemmens.be

Maurer
Watermanlaan 7

B - 1200 Brussel

T: 432 2 77093 39

Metropolis

Jan Van Rijswijcklaan 7

B - 2018 Antwerpen

T: 432 3 237 37 05
office@metropolis-music.com
www.metropolis-music.com

Musicerende Jeugd
Nekwinkelstraat 9

B - 3020 Herent

T: +32 16 48 88 85
musicerendejeugd@pandora.be
www.musicerendejeugd.be

9. RECORD COMPANIES

Codaex (Coda distr.)
Larenstraat 58

B - 3650 Lumen

T: +32 13 3520 60
nbe@codaex.com

Cypreés (AMG distr.)

Enki Productions

Rue du Belvédeére 27

B - 1050 Brussel

T: 4322647 47 14
info@cypres-records.com
WWW.cypres-records.com

EMI Classics (EMI distr.)
EMI Music Belgium
Kolonel Bourgstraat 128
B - 1140 Brussel

T: 432270224 11
www.emirecords.com




Eufoda (Coda distr.)
Davidsfonds

Blijde Inkomstraat 79-81
B - 3000 Leuven

T: 43216 31 06 00

Wim.ver.elst@davidsfonds.be

www.eufoda.be

Etcetera (Coda distr)
Larenstraat 58

B - 3560 Lummen

T: +32 13 35 20 60
nbe@codaex.com

Explicit (AMG distr.)
AMG Belgium

Rue de l'artisanant 2

B - 1400 Nijvel

T: +32 67 21 02 48
Amg.records@pronet.be

VRT-Klara: see MMP

Logos

Logos Foundation
Kongostraat 35

B - 9000 Gent

T: +329 223 80 89
info@logosfoundation.org
www.logosfoundation.org

Megadisc (Coda distr.)
Megadisc Classics
Blekerijstraat 75

B - 9000 Gent

T: +3292812110
info@megadisc.be
www.megadisc.be

MMP(Coda distr.)

Maestro Music Productions
Marktstraat 11

B - 3680 Maaseik

T: 43289 56 75 57

info@mmp.be

www.maestromusicproductions.com

Muizelhuis (Coda distr.)
Mupro Sound Recording
Muizelhof 50

B - 8531 Hulste

T: +32 56 669 433

muizelhuisprojecten@belgacom.net

www.muizelhuis.be
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Naxos /Marco Polo (Distrisound distr.)

Distrisound

Henri Deleersstraat 34
B - 1070 Brussel

T: +32 25 234 135
naxos@distrisound.be
WWW.Naxos.com

Phaedra (Coda distr.)
Phaedra Compact Discs
Donkerstraat 51

B - 9120 Beveren

T: +32 3 755 40 37
luc.famaey@pandora.be
www.phaedracd.com

PKP

Klinck Paul

Keizersvest 24

B - 9000 Gent

T: +32 9 225 8842
paul.klinck@ping.be
www.ping.be/paul klinck

Rode Pomp

De verenigde cultuurfabrieken
Tussen 't pas 3

B - 9000 Gent

T: 4329223 82 89
rodepomp@pandora.be
www.rodepomp.be

Talent records /Classic Talent
(Harmonia Mundi distr.)

DOMusic Productions
Letterkundestraat 24

B - 2610 Wilrijk

T: +32 3827 70 87
info@talentrecords.be
www.talentrecords.be

Universal Music
Woluwedal 34

B - 1200 Brussel

T: 432 2 77581 40
www.universalclassics.com

Vox Temporis

Koninginlaan 22

B — 9820 Merelbeke
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CONTEMPORARY MUSIC IN FLANDERS

1. Serge VERSTOCKT: Towards the inside of a tiny cow-bell. (2001) for soprano,
violin, viola, cello, piano, bass-guitar, percussion, clarinet and live electronics.

Rolande Van der Paal (soprano), Serge Verstockt (electronics), Champ d'Action/ Jaan
Bossier.

® VRT 2001 (15:51)

2. Peter SWINNEN: Toamina’k (1998)
Flute Quartet Apsara
® VRT 2001 (11:40)

3. Frank NUYTS: Symphony n°2 "WAL": part I (1993)

Bernadette Degelin (soprano), Iris De Blaere (piano), Flemish Radio Orchestra/ Dirk
Brossé.

® VRT 1993 (11:05)

4. Stefan VAN EYCKEN: White River Dream Song (2001) for electric guitar, bass
flute, double bass clarinet, cello, piano, percussions and electronics.

Champ d’Action, Peter Swinnen (electronics).

® VRT 2001 (10:04)

5. Petra VERMOTE: Tsjizj part 1-4 (2000) for soprano and ensemble on words of
Danill Charms.

Charlotte Riedijk (soprano), Hermes Ensemble/ Koen Kessels.

® VRT 2000 (9:38)

6. Luc BREWAEYS: I'vidi/La vita fugge (2002) Two Choir Works on words of
Petrarca.

Flemish Radio Choir/Johan Duijck, Jan Michiels (piano)

® VRT 2003 (8:28)

7. André LAPORTE: Icarus’ Flight: Ascension II (1977) for piano and 12
instruments.

Claude Coppens (piano), Vlaams Mobiel Kamerensemble/ Eugeen Lievens.

® VRT 1978 (8:57)

Total Time: 76.43
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